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FROM THE
FLOOR
Letters of interest to readers
appear in this section. Send
your comments to the editor
giving full name and address.
Unsigned letters are ignored.

Dear Editor:
I haven't been dancing as long as Chuck
Dwyer, but I feel I must respond to his letter
in the August issue of SQUARE DANCING.
In my experience most callers make a call by
its name and then proceed to call it directionally if possible. In answer to his question
about linear cycle, I would say "no." It might
be touch a quarter if the dancers were not
already in an ocean wave. What is a standard
ocean wave? Is it a right-handed wave with the
girls in the center? After the ones facing out
fold, is it really a_half tag or a full tag the line? I
think it is OK for a caller to give simplified
directions but after the dancers have learned a
call from that one position they should not be
left with the impression they really know the
call. What would happen to Mr. Dwyer's
dancers if they were in two-faced lines when

5 Visit to the Past
7 Turquoise Jewelry
10 Discovery
12 Who's On First?
14 Pro and Con
16 Fashion Feature
18 Advanced Dancing
18 Experimental Notes
19 1981 Premium Records
24 Take a Good Look
25 The Dancers Walkthru
28 Ladies on the Square
30 Roundancer Module
by Corky and Paulette Pell
33 Callers Notebook
by Les Gotcher
37 Contra Corner
by Walt Cole
38 Style Lab-Star the Route
40 30th National Convention
41 Round the World
42 National Folk Dance
Movement
45 Callers/Teachers Workshop
49 Indoctrination Handbook
86 Caller of the Month:
Ron Welsh
96 On the Record: Reviews
106 Current Releases
114 Square Dance Date Book

(Please turn to page 87)
OFFICIAL PUBLICATION
(ISSN 0037-2889)

VOL. XXXII-NO.11

THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY

Published monthly for and by Square Dancers and for
the general enjoyment of all.

Copyright 1980, Sets in Order, Incorporated
All rights reserved.
PERMISSION TO REPRINT: You may reprint short articles by using the following credit line: "Reprinted from
SQUARE DANCING, official publication of The Sets in
Order American Square Dance Society." Please also
credit any by-lined authors. Write us for permission to
reprint longer articles.

Membership $8.00 per year includes
12 issues of the Official Magazine
Controlled Circulation postage paid at Los Angeles, CA
POSTMASTER: Send address changes to

GENERAL STAFF
Editor
Editorial Assistant
Dancers Walkthru
Processing
Circulation
Advertising
Accounts
Communications
Art Consultant
Photographic Consultant
Art Advisors

Bob Osgood
Jim Spence
Becky Osgood
Joy Cramlet
Mary Mayor
Debbie Feder
Evelyn Koch
Betty Terry
Frank Grundeen
Joe Fadler
Chas. Dillinger Assoc.

PLEASE NOTE. Allow at least eight weeks.notice on changes of
address. To speed up the change please send the old address
label from your SQUARE DANCING magazine along with your
new address Printed in U_S.A.

462 NORTH ROBERTSON BOULEVARD • LOS ANGELES, CALIFORNIA 90048 • TEL. (213) 652-7434

ON OUR COVER — Indian silver and turquoise catch the eye. Necklace courtesy of Shirley Johnson Pittser;
thanks to Santa Barbara dancers and Bruce and Mary Johnson. Photography by Ron Kelley.

wo polls were taken during the past year
to test the pulse of the square dance world.
Speculation as to the health of the activity
ranges from good to not-so-good and it was
evident that rumors, unsubstantiated by fact,
could become misleading.
The first of the polls was circulated by Legacy, the leadership communication group
whose members represent all segments of the
square dance activity. Of the more than 3,500
questionnaires mailed out, 1,758 were returned and tabulated by September 1.
A second questionnaire appeared in the
center of the September issue of this publication and by September 29, with more replies
coming in each day, the total was closing in on
the 2,000 mark. Even with incomplete returns, there were a number of revealing discoveries. From the magazine's tallies, 56%
felt that square dancing was holding its own.
27% said it was growing, while 17% reported a
drop over the previous years.
To the date of tabulation, 68% of the callers
who responded were optimistic about the activity in their area, 19% were pessimistic,
while 13% had no opinion.
A most compeling observation coming from
the Legacy research shows that 66.2% of those
responding came into square dancing at the
personal recommendation ()fa square dancing
friend or family member. A partial tabulation
of the SIOASDS questionnaires showed by far
the greatest percentage felt that the best way
to retain dancers was with friendliness
(friendliness 38%, keeping it fun 19%, fewer
new calls 17%, etc.), while in answer to another question, 48% said unfriendliness was a
prime reason for dropouts (unable to keep up
rated 31%).
An observation at this point seems in order.
Previous reports of heavy dropouts from class
— 10 squares starting, 2 squares completing
the course — (See page 7, SQUARE DANCING magazine March, 1980) — points up the
apparent fact that the number of happy, new
dancers, who enjoy their class and move successfully into a fun club at the level they have
attained upon graduation is down from previous years. Veteran dancers who have been in
the activity for some time have long since used
up their lists of non-dancing acquaintances
SQUARE DANCING, November, '80

PUBLIC
OPINION
How will it affect
the future of
square dancing?
and if we do not retain the new dancers we are
depriving the activity of its strongest recruiting tool for future classes.
Further observation underscores other
areas to ponder. The SIO poll shows that the
majority, 58% of those responding, feel that
the greatest interest in the future of the activity lies in a once-a-week club dance. Twice a
month rated 21%; twice a week also rated
21%.
60% feel the greatest attraction lies in a
Mainstream club, 13% in an Extended Basics
group. Plus I club received 14% of the tally
and Plus II, 13%. To be sure, when we break
these findings clown further into age groups
and geographical locations, our findings will
become even more significant. It's difficult to
come up with meaningful conclusions when
the returns are coming in from young marrieds who can dance only twice a month as
well as from retirees in Florida, Texas, Arizona and California who can, and often do,
dance from two to three times a day, as often as
five days each week.
As we have an opportunity to interpret the
response to both polls more thoroughly, we'll
pass the findings along to you together with
some suggestions for steps to take in establishing a realistic program for the future. To think
that a retention of less than 20% of the new
dancers makes sense is pure foolishness and if
we are to experience a turn around, we simply
3

can't wait any longer to put workable plans
into action. There are many clear-thinking
veteran dancers and caller-leaders in the activity whose views will be shared in these
pages in coming months, and while redirection is not always easy, any changes that will
lead to a healthy and stable growth should he
carefully considered.
Here are a few thoughts based on our observation of the activity's direction over the
past dozen years or so. They also reflect suggestions passed along to us from many of you
who are concerned dancers, leaders and
callers. We offer them as a starting place in
planning for the future.
1. Let's stop fooling around with the
Basics. Prior to the establishment of plateaus,
which may have caused dancers to head for
more advanced levels whether they were adequately prepared. or not,the activity had a 75
Basic program which could be taught and
learned in 30, two-and-a-half hour lessons. It
was much like the present Extended Basics (or
Revised Mainstream) program. Our suggestion is to return to this concept, impressing on
our caller/leaders the importance of calling
descriptively and thereby eliminating the necessity for so much of the new language that
discourages the new as well as the existing
dancers.
If we can create a realistic Mainstream and
retain a respectable minimum of at least 80%
of all new dancers through the 30 weeks of
class and then provide clubs for them at that
level, we could easily curb our present dropout situation and put square dancing on a firm
footing. Friendly clubs would flourish, competent callers would be calling to full halls as
frequently as they wished.
This is no idle pipe dream. It can work but
it will take the desire of all of us to make it
succeed. The onus should be taken off the less

complicated levels where a majority of
dancers settle. If this is to work, callers who
are seriously concerned about retaining new
dancers will need to work toward becoming
competent and exciting at the Basic and Revised Mainstream levels.
2. Freeze the Basics. Continued change in
the Basic lists through Mainstream only tends
to confuse and complicate the program. A
moratorium on the Basics within Mainstream
is a necessity if we are to have our Basics as a
4

reliable point of reference.
Such a program will benefit those whose
frequency of dancing allows them to dance
only once-a-week at a Mainstream level. It
will also benefit those who choose to go
deeper into the Plus, Advanced and Challenge levels. These higher frequency levels
are better set up to handle the flow of new,
experimental movements and caller/leaders
working at these plateaus should be capable of
managing this intelligently.
A great advantage to those working in the
plateaus beyond Mainstream and who depend
upon a healthy supply of Mainstream dancers
from whom they may recruit new enthusiasts
is that, with such a program, they will have an
almost unlimited reservoir of future dancers.
These would be individuals who know their
dance basics, are knowledgeable of the
ground rules that protect the activity, have
been in square dancing sufficiently long (we
might suggest three years or longer) and have
the time and inclination to join these clubs and
workshops.
Of course, the obvious question is, how can

this all be accomplished and who, if anyone,
will eventually suffer? First of all — nobody,
now or in the future, should suffer from a
strengthening of the program. The answer of
"How" may come during the next few months.
Callerlab holds it annual convention in April
and the support of callers of such a conservation move will be of the utmost importance.
Legacy meets in May and it is logical for the
trustees of this group to pick up the ball and
move with the phases of the activity they represent. The coming issues of SQUARE
DANCING will include suggestions and lay
some of the groundwork.
The questionnaires have told us a number
of things. Those who took the time to respond
have handed us a trust and it would be foolish
to ignore the importance of the information
that we have received. During the coming
months, we will look more deeply into the
various questions, reprint some of the valuable comments, and ferret out those problems
that appear to be most urgent. We hope then
to come up with some potential answers and
work toward what seems to be the best direction for the future.
SQUARE DANCING, November, '80

A Square Dance
Visit to the Past
Dick Moore once
called for the
Henry Ford
square dances.

if you can't stand "rave"
reports but we've just enjoyed a most
memorable dance experience at Lovett hall in
Greenfield Village, Dearborn, Michigan with
fourteen squares of nostalgia-minded square
dancers.
This is the fabulous hall, complete with
teakwood floors and chandeliers from the original Waldorf Astoria that Henry Ford built for
his dancing master and caller, Benjamin
Lovett (all callers should be so lucky). And it
was here that Mr. and Mrs. Henry Ford en-

p

LEASE FORGIVE US

Greenfield Village and
Lovett Hall Play Host
to Today's Dancers
tertained their personal and business friends
at Saturday night cotillions.
As more than one of the participants at this
1980 version of a Banjamin. Lovett Cotillion
remarked — if only the furniture could talk,
what tales would have been told about this
revival era of traditional American dancing.
In lieu of talking furniture, the 112 of us
who took part in the mid-September, four day
event were treated to stories by Dick Moore,
who learned his dancing, calling and teaching
under the legendary Benjamin Lovett.

Duplicating Lovett Hall with its solid teak floor, chandeliers and elegant appointments would
cost millions of dollars on today's market. This was the scene of the 1980 Cotillion.

SQUARE DANCING, November, .80
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(Left) What a pleasure to dance in this setting. (Right) Sponsors and visitors — front row Ray
and JoAnn Claw, registrars (standing left to right) participants Bob and Becky Osgood, Angie Taylor,
Erna and Dick Moore, Bea Brundage, Al Brundage and Dave Taylor sponsors of the Cotillion_

We've enjoyed touring palaces, standing

where royalty once stood, visiting dining halls
where the great once,ate -and have felt the
presence of illustrious men and women of the
past while touring our nation s capital and
other spots of historic significance but somehow being in this elegant hail, dancing the
dances our earlier counterparts danced more
than a half a century before, was an experience
difficult to put into words.
A Varied Program
The older (lances, many of them done to
the original Ford records, were a unique chal-

lenge. Dave Taylor and Al Brundage who put
this project together handled the quadrilles,
double quadrilles, lancers, contras and mescolanzas with elegant ability. Dick Nloore, visibly touched by the occasion, and assisted by
members of his family, taught some of the
early couple dances and an old quadrille.
The only solace we had in seeing the event
come to a conclusion on Sunday morning was
the knowledge that the cotillion would be repeated next year at the same place, September 24 through 27. We're planning to attend.

—the as.goods

There we all are, 112 of us from a number of states and Canadian provinces at the Saturday night Cotillion.
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A five-strand fetish necklace,
work of famed craftsman Luala.
Some fetishes have a religious
significance for the
Indians and as such are
not used for jewelry. Fetish necklaces, with carvings of small birds and
animals, are popular
with many square
dancers. This one includes turquoise, jet,
coral, serpentine
and shell.
By Shirley Johnson Pittser

Sky
Stones

Santa Barbara, California

American Indian jewelry has grown in popularity with square
dancers. Perhaps it is because it hangs close to
the body and doesn't interfere with the
movement of the dancer; perhaps it is because
it goes so well with our colorful costumes, or,
maybe it makes us feel good when we wear it.
The making of Indian jewelry in the
Southwest is a relatively new craft. By the
mid-1860's a few Navajos had learned, from
the Mexicans, how to work silver and were
making a few simple conchas for belts for
themselves as well as decorations for their
horses. Silver was expensive; only a few could
afford it and silversmiths became important
citizens in their communities. Their original
tools were whatever was available — a rusty
nail, a railroad spike, a broken file — anything
to punch or scratch out their designs. Even
today, some reservation Indians, working at
home and without electricity, use very simple
tools. Other well-known Indian jewelrymakers use electric drills, sanders and more
modern methods. The time saved allows for a
greater degree of meticulous detail in their
work.
American collectors of Indian jewelry prize
the to grades of Western turquoise which
come from such mines as the Blue Gem, Spider Web, Bisbee and Morenci. The Indians
do not own the mines but usually buy raw or
polished stones from traders who deal or have
franchise rihts with the mine owners. During
the mid-50 s when 1 became involved with
turquoise, the traders would loan silver and
turquoise to the Indians with the understanding that the finished product would be returned to their trading post to sell. In return
the Indians were paid in cash or groceries.
Some traders had Indians make jewelry right

p HROUGH THE YEARS
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at the trading post, thus using the special abilities of several different artisans.
The trading posts also served as pawn
shops. An Indian pawned his jewelry if he
needed cash but he also pawned it to protect it
from being stolen. He could redeem it to wear
during ceremonials or special events but
would then return it to the trading post. State
laws now protect pawn transactions but after a
contracted length of time, an article is considered "dead" pawn and may be sold by the
trader. Old pawn used to be the best-made
Indian jewelry because it was made for the
Indian himself using the finest stones and
workmanship. This is no longer true. The best
of the old will always be treasured but modern
Indian silversmiths take great pride in their
work and are constantly competing to establish standards by which the new emerging
classics will be measured.
Square dancers who have acquired good
pieces of turquoise jewelry through the years
are often astonished to find how much the
value has increased. With the scarcity of fine
turquoise and the escalating price of silver,
this jewelry has become a good investment.
Don't just buy it as an investment, however;
buy it because you enjoy wearing it, because
you recognize the skill and time involved in
the workmanship and because it is beautiful.
Next page — the magic of color points up
the beauty of turquoise and silver.
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The
Added
Touch

•

no newcomer to the square dance
scene.The design, color and
westernflavor markit as an
Americanfolk art, compatible withourAmerican folk
dance. For the man: A
san finact silver with turquoise concha belt; a Navajo
silver and turquoise bola; a
ram's head mother-of-pearl
on tortoise shell bola by the
late Elliot Qualo; acrown
dancer bola,typical of Zuni
channel work; and a unique
Navajo turquoise and silver
bear claw belt buckle.
N DIAN JEWELRY is

•s

Wlf

A variety of Indian jewelry is enjoyed
today's square dancing lady. Here are
an old pawn bracelet studded with turquoise; two Zuni rings, one a butterfly
design with inlaid shell, turquoise and
coral, the other_a cluster ring; a modern
examples of Zuni
turquoise brace;let
work — a small pendant and lovely
channel earrings; a large Navajo necklace
with silver, beautifully worked, to set off
a single eye-catching turquoise stone.

7k:

Indian jewelry, courtesy of Shirley Johnson Pittser.
Photos by Ron Kelley, Santa Barbara, California.

who has been
dancing for six years recently asked us
why the Discovery section was directed to
just the "new dancers," when actually the
material was proving helpful to her and her
husband. This started us thinking. Originally our intent was to pass along the type of
information callers once covered with new
dancers in the beginning classes. A number
of callers told its they no longer had the
time to include these various subjects but
agreed wholeheartedly that they should be
covered. So we decided to step into the
breach and help out by introducing much of
this material in the issues of SQUARE
DANCING as it corresponds to the class
semester, starting in October and running
through- the fbllowing May each year.
Now we feel that the material covered in

A

READER IN WEST VIRGINIA

this section is of equal value to those who
have completed their class work and are
well along into the various aspects of square
dancing. Working on this premise, we're
going to direct this section to the veteran
dancers as well as to the new men and
women who are "discovering" the unlimited joys of being a square dancer.
So, while we will still have the new
dancer very much in mind, "Discovery"
will belong to all of you. With the release of
the new Indoctrination Handbook (see the
center of this issue), every dancer may now
have at his fingertips the ground rules and
information that will help to make him a
more complete dancer. With the "Discovery section every dancer will be reminded
about many elements of the activity that are
important.

Whether you are just starting to square dance
or whether you have been at it for years
there is always a time for . .

DISCOVERY
Dear Dancer

(newcomer or veteran),

• There is much more to this activity than
just learning a few basics. There are certain
ground rules, some important tips, suggestions regarding costumes and perhaps a little
information about the history and background
of square dancing that brings it into focus for
the contemporary square dancer.
A number of years ago, The Sets in Order
American Square Dance Society, publishers
of SQUARE DANCING magazine, put together many of these thoughts into a booklet
we called the Indoctrination Handbook. Over
the years, copies of these Handbooks have
been given to tens of thousands of dancers.
During this time, we have kept track of information that should be included if we were to
10

come out with a "revised" edition. The time
has come. The revised Handbook is complete
.
and you'll find your "preview copy" in the
center section of this anniversary issue of
SQUARE DANCING. In this new, enlarged
edition, we have included a brief history as
well as a rundown of ingredients that combine
to produce the contemporary square dance.
Some sections of the original Handbook have
been retained as they appeared in the earlier
edition, for much of square dancing has remained unchanged over the years. Some alterations have been made to update the book
to today's standards.
One great improvement comes with the
use of the color photography of Ron Kelley
SQUARE DANCING, November, '80

and the help of Bruce and Mary Johnson's
dancers from Santa Barbara, California. Other
photographers and artists have contributed to
the updated Handbook, with the final result
that not only has the collection doubled in
page size but increased in its visual attractiveness.
Regardless of the fact that it's bigger and
better, these Handbooks like the three containing the Basics, Extended and Mainstream
Basics and the Plus Movements, sell for only

30V per copy, plus postage, or 2(V per copy
plus postage when ordered in quantities of100
or more. Our goal in keeping the price down is
to make these books easily available to every
square dancer. This low cost is made possible
by quantity printing.
Were proud of the way the Handbook has
turned out and trust that you will enjoy it too.
If VOU (10, won't you make it available to others
in your clubs and associations and to the new
dancers just coming into class?

The Indoctrination Handbook (revised) — In updating the popular 16-page Handbook to more thoroughly
cover today's square dancing, we have doubled the
size, added full color and inserted a number of sections
not in the 1965 version. Our thanks to many dancers
and callers who over the years have given us ideas for
material that should be included. We have tried to
include all their suggestions, including some Of the
roots that make up this activity. (See page 49)

WHAT WE WEAR

What makes a good square dancer?
Check the illustrated Ground Rules
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For the basic as well as the dressup costume, we have two pages in
full color
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A look at some of the
big happenings in
the world of square
dancing

Smooth and uniform dancing is a vitally
important section of the new Handbook

A little fun
never hurt anyone

WHO'S
ON
FIRST?
square dance that comes
under the heading of gimmick. Grand
squares, grand sweeps, tea cup chains, any
number of these fit into the gimmick category
and, if not done too frequently, they carry
with them an element of surprise.
Back a number of years (and you old timers
will remember this) we had a singing call to
the tune of Barnacle Bill the Sailor. In a very
slow tempo, the head ladies would chain, then
the side ladies. Next the head ladies would
chain back and the side ladies would follow. At
this point, the tempo would suddenly increase
and although the pattern was relatively simple, there would tend to be instances of bedlam as dancers would try to unscramble.
Before we had so many basics at our dis-

p HERE'S A TYPE OF

posal, the callers could generate a misleading
sense of speed to some of their calls with the
result that, while it wasn't necessary to travel
any faster than usual, the dancers tended to go
into a panic. If you have been dancing a number of years, you'll remember The Little Red
Hen. Visualize the head couples doing a pair
off to face the sides and then doing a right and
left thru with the couple they face. From
this point, they would dive thru, box the gnat,
face to the center and do a right and left thru.
It may not sound like much today particularly
when the calls "box the gnat and face to the
center" can be replaced with a simple star
thru, but by speeding up the call the dancers
got the impression that they needed to move

faster. It was just an illusion.
A number of years ago, the late Dan and
Madeline Allen from Larkspur, California,
created a little figure they called Who's On
First? Starting from a normal square, the idea
is for the first couple to move down the center
(1), split the opposite couple (2) and take that
couples place.
As this action started, each of the remaining
dancers in the square would move (3) in the
direction they were being squeezed (4) so that
as the number one couple took the number
three spot and did a U turn back (5) each
person had moved one position (one eighth of
the square) to his left or right, the direction to
be decided by the nearest void (6).

At first, the caller might allow eight steps
for this portion of the dance to be completed,
then he might call "No. 2." At this point, the
two dancers in the No. 2 position would move
forward (7) and go down the center to split the
two standing in the No. 4 position. Next, those
in the No. 3 spot would be given the nod and
finally those in the No. 4 spot. The action
would be continued around the square with
less time being allowed for each change until
all the dancers had returned to their home
spot ready for an allemande left.
Perhaps the next time you are graduating a
class of beginners, who feel confident in all
they have been taught, might be a great time
to try Out Who's On First?

VIEWPOINT

a mini series

"There's more than one point of view"
sides to even coin and there
is likely to be more than one viewpoint to
the way things are clone in square dancing.
Sometimes we Only get the benefit of a single
point of view when actually there are a number of concepts to be considered. One thing
we must realize is that square dancing is not
the same in every area. There are some places
where virtually the only square dancing that is
done is On weekend evenings; during the balance of the week, the halls are unavailable or
the type of industry or farming work done in
the community precludes week night dancing.
In some areas, round dances are not included in regular square dance programs. In
these coin m unities the round dancing that's
done is relegated to separate round dance
clubs. In other areas, round dancing plays a

T

HERE ARE two

definite part in the regular square dance program with dancers doing one round dance
then a brace of two squares, followed by a
short intermission. In some areas the intermission is all but eliminated and within minutes after one square dance is completed, the
first of two rounds is played. In order to discuss the activity as a whole we do 'need to
understand that these difierences exist. It's
not a case of one method being right and another wrong. The people of any given area, in
most instances, are in the best position to
decide what will work for them.
In an attempt to look at various viewpoints,
last month we inaugurated this special miniseries. This month our subject is dub costume
vs. individual style of dress. We have interviewed a number of dancers and offer their
expressions here.

The Square Dance Club Costume

41111■■■■■

We wear a club costume because we feel
such pride in our dub that we want to show by
our clothing that we are a member of the
Sashay Eights.
When we travel, either .to visit another
club, to a convention or a festival, our club
outfits are a way of showing mass support bv
`‘(4,9r club for the event.
our club we found that people were not
t.:ostunling too attractively. By designoutfit, we feel we have raised the
dresses the gals are wearing.
b dress, but we should point

fin against them. I sat in on a membership
meeting trying to choose a club outfit where
people got so angry at each other that it almost
ended the existence of that particular group.
The final choice was by no means a happy one.
I came into square dancing because I was
fascinated by the beautiful costumes. I want to
dress in clothes I know are becoming to me. I
love to sew and design and so I'm all for individual outfits for everyone.
As a caller I'd like to point out one problem
with club outfits. When I guest call and do not
know the dancers personally and I try to follow

SQUARE DANCING, November, '80
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out that we wear it only on special occasions, a particular couple, it's mighty difficult to
like our anniversary dance or at a visitation. identify them when I occasionally glance back
During our regular weekly dances we all wear to see where they are and find that everyone is
wearing a blue checked print. And it's murder
what we want.
I like the vests our club designed for us when all five squares in front of me are cosfellows. I don't think I would have had the tumed alike.
nerve to buy one for myself.
We've noticed at association dances that
Yes, I'm all for club dresses and I might add clubs who costume alike tend to dance tothat our club has, over a period of years, added gether. To us that's clannish and that's not for
four different club dresses, one every other us.
year. In this way when we're asked to wear our
My husband and I were attracted to square
club outfit, unless the president specifically dancing when we sat in the spectator stands at
says to wear this year's dress, we have a a National Convention. We were fascinated
choice. This gives us some uniformity but still by the kalaidiscope of the swirling dresses and
shirts. once we graduated from class, we imsome flexibility.
We have found our club dresses and shirts a mediately started having fun with a variety of
quick way to find each other when we're at a costumes. We do dress alike as far as niatching
large dance away from our home club.
my dresses and his shirts, but we're not about
We belonged to one club where I must to be confined to the limitation of a club cosadmit I was very unhappy that they promoted tume.
club outfits because the style they chose
Call this vanity if you want to, but when I
looked terrible on me. Eventually we actually make a goof I'd just as soon not be identified as
left that club and joined another one which a member of my club.
I don't want to sound like a male
didn't advocate club dresses, only to find that
the following year they voted to have one. chauvanist, but I just don't want anyone tellWell, I let them know about our previous ing me that I've got to wear a ruffled pink shirt
experience. As a result, I think they came up or anything else. I like everything about this
with a very happy medium. They selected a recreation as long as I can dress as I want to.
particular fabric but left it up to each individ- Before your readers clobber me, let me assure
ual member to design her own dress. One of You I do wear a long-sleeve shirt and a tie and I
the club members volunteered to make do use a deoderant and a mouthwash. You see
dresses for anyone who didn't sew and she I read your Indoctrination Handbook a long
even offered a few varieties on the bodice and time ago.
sleeve. This seemed to please everyone and it
We love our club and we're proud of it.
helped solve the problem of fitting various When we go visiting we let the host club know
we're there by signing their guestbook and by
figures.
I like knowing who the hosts and hostesses wearing our badge. We try to find out ahead of
are at a dance. When they wear a club cos- time what type of dance they're having. If it's a
tume, I know who to go to with any questions, party night, we gals wear some kind of party
dress. If it's a workshop, we'll dress in somecompliments or complaints.
Our group voted for club outfits and while thing a little less fancy. We've visited clubs
it isn't our preference we went along with it. I where groups have come en masse in a club
do know that when we wear them I really costume and somehow we think they spoil the
mind my P's and Q's because I think we stand effect of the evening. I'm not sure why I feel
out and I want our club to maintain a good this way, but maybe it's because they seem to
take the spotlight away from the hosts.
reputation.

NEXT MONTH IN PRO and CON
Do you belong to a square dance club that utilizes the calling talents of the same

caller each time the club meets or does your club feature different callers? The "home
club caller vs. the visiting club caller" will be our Pro and Con topic for December.
SQUARE DANCING, November, .80
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a standout — in this
bright red square dance dress which so
beautifully compliments her coloring. In
keeping with the Chinese tone of the fabric,
Marti has used a Mandarin collar. Her hell
sleeves and separate cummerbund add softness. The border print is edged white piping, picking up the white print of the material.
Please don't quote us for accuracy but when
we asked Marti what the Chinese characters
said, she replied, "What else? Square dancing
is fun!"
ART! SCHWARTZ -
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pages for the past 10
..issues of SQUARE DANCING reveals
dresses for club or workshop dancing as well as
party outfits for very specialevents. There are
dresses suited for warm weather and a great
coat to bundle up against chilly winter evenings. We wish it were possible to give pattern numbers each month but these clever
seamstresses adapt, using a sleeve from one
pattern, the skirt of another, and perhaps a
"civilian" dreg l as an idea for a bodice. We are
delighted that many of you reading this column have been able to copy the pictures, in
part or in total, for your own square dance
costumes. Our sincere thanks to our models
this year for their help with this feature.
LOOK AT OUR FASHION

ADVANCED DANCING
receives letters on the calls for C-1 level. All callers presently regissubject of calling, on bringing new dancers tered with Callerlab as calling Advanced level
into the activity, on the various merits of an average of once a week for the past two
square dance week, we also have been made years, will be given an opportunity to particiaware of the interest in the plateaus of square pate in the initial voting.
The first selection from the Advanced
(lancing beyond Mainstream.
Some of the letters have been quite con- people is TALLY HO. Here's the description
structive, reminding us, as an example, that for this movement:
From a Box 1-4, all do a half circulate.
"levels" do not identify the dancer but that
they do identify the program. An experienced Those facing in will form a wave with the
dancer may dance at a number of levels, Basic, facing (lancers as those facing out will end in a
Mainstream or Plus, and not just at the Ad- right hand mini wave at right angles to the
vanced or Challenge level.
wave. As the mini waves trade, the dancers in
One person who shared her thoughts with the center wave will hinge one quarter. After
us expressed the importance of those who are hinging, do a half box circulate, placing the
capable of dancing at the deeper levels never boys in position to left arm turn three quarters
looking down their noses or intimidating those as the girls move ahead to become the ends of
whose choice it is to dance at Mainstream. the forming parallel waves.
The Advanced and Challenge square dance
"Who knows," she wrote, "when some of
those in an Extended Basics program may find levels have their own publication, edited and
they have more time to spend in square danc- published five times a year (February, April,
ing and would like to move into the more June, September and November) by Bernard
complex choreography. If we, as more Ad- J. Fiegel, 13501 Lagella St., Silver Spring,
vanced dancers, have left these people with a Maryland 20906. Zip Coder is an interesting
good impression, they're going to be as at- publication. A directory of Advanced level
tracted by who is in this program as by what is and Challenge clubs is included in each issue
with dates, names of groups, callers, level of
being danced."
*
dances and contact names and phone numCallerlab recently established a new Quar- bers. Also included is a directory of callers
terly Selection concept geared to the Ad- who work at these Advanced levels. Finally,
vanced and Challenge plateaus. A release the publication has a number of advertisefrom the Advanced dancing committee, with ments geared especially to those who are inEd Foote as its chairman, explains: There will terested in attending weekends or one night
be one list of no more than five calls for Ad- Advanced parties or purchasing tapes geared
vanced level and one list of no more than five to these specialized plateaus.
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UST AS THIS MAGAZINE

EXPERIMEN TAL NOTES
,

WIND THE COLUMN AND ANYTHING

From right hand columns, all circulate
once and a half, center six cast right three quarters, outside couples promenade one quarter and
bend, as the center finir take the "anything and" command.
(From 1 P2P or
Touch one quarter, wind the column and trade the wave,
extend the tag, swing thru, men run, bend the line, allemande left
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PREK*
FEATURING THE BASIC
PLA rEAU

y T HAS BEEN OUR CUSTOM each year to present a new series of four LP
1 records covering each of the plateaus through Plus One and Two
and featuring the calls of a number of outstanding callers from all parts
of the world. This year we have gone from one end of North America
to another and dropped in on dances in Japan, New Zealand and
Great Britain in order to bring a collection of callers' "sounds" that are
particularly unique. We are delighted with the results and look
forward to introducing you to this fine group of callers. A majority of
the 1981 callers are "home" club and class oriented and some limit
their calling to their own communities, so you may "discover" some
new voices to dance to. All are enthusiastic supporters of the activity.
We feel certain you are going to enjoy this particular "signature"
collection.
As in the past, the records are available to you when you subscribe
or renew your subscription to SQUARE DANCING through December of1981. Because each of these callers has donated his call and
the different recording companies have "loaned" us the hoedown
music for the purpose of these special recordings, we are able to keep
the costs low as you'll discover when you get your special 1981
Premium record order form. For those of you who call, we once again
have four extended play hoedowns on two 45 rpm 7" quality recordings (see page 23). You may order these when your order form is
received.
We would like to thank all those who have helped us in making
these square dance "sound" documentaries. As dancers or callers,
you will find this a wonderful collector's item as a means of keeping
track of the sounds of square dancing of the 1980's. They're excellent
for dancing as well as for listening purposes.

a . . But Don't Forget

while the Premium records may be
your "cup of tea or they may not be — our prime purpose in
bringing them to you is as a means of introducing the magazine.
SQUARE DANCING is our prime reason for existing, and
bringing you the finest square dance publication we can, every
month, is what the American, Square Dance Society is all
about. During the coming Near, our staffplans some of the most
meaningful issues in our 32 year history. We hope you will
enjoy the records. We know you'll enjoy SQUARE DANCING.
SQUARE DANCING, November, '80
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About These Callers.

Every one of these callers does an outstanding job and
restricts his or her calls to the plateaus listed on each album sleeve. This means that
these four 12" quality plastic LP's could come in handy for practice seasons. You may
discover that they are the answer for a patio or playroom party with the voices of the
different callers adding just that bit of spice that will keep you on your toes.
Imagine dancing one patter call to a caller from Colorado and then doing one to the
calling of a Canadian from Victoria, _ British Columbia. Next you'll be whisked by
recording to Christchurch, New Zealand, then to Sendai, Japan and eventually to
Nottingham, England. There is no better way to get the feeling of the broad scope of
the square dance activity than by dancing in a square called by this international
lineup. Perhaps one day you may dance to some of these callers in person.
Our first record features the Basics and it is with great pleasure that we introduce the
following callers.

1981 A (Brown)

The Basic Plateau

Carter Ackerman

Nate Bliss

Jerry Cope

Lowell Fisher

State College, PA

Tucson, AZ

Dillard, GA

Flint, MI

Bob Howell

Clint McLean

Kenn Reid

Colin Walton

Euclid, OH

Meriden, CT

San Diego, CA

Melbourne, FL

411

ou may discover, once you've danced the Basic Plateau Record that each caller
has his own brand of challenge, his own special style of calling, There's a possibility that
you may have had a little trouble in dancing some of the combinations and, for that
reason, you may have started that particular track over until you could effortlessly
follow the call.
Our next eight callers will bring you even more variety as they move into the
Extended Basics plateau. Note that all of these are patter calls. We're particularly
grateful to all of these callers for submitting their calls and to the several record
companies who have granted us permission to use their music as accompaniment.

1981 B (Green)

The Extended Basics Plateau

Norm Cross

Garry Dodds

Herb Egender

Ken Kernen

Milnor, ND

Victoria, BC

Aurora, CO

Phoenix, AZ

Mack O'Jima

Jack O'Leary

Ray Orme

Mort Simpson

Sendai, Japan

Glastonbury, CT

Northridge, CA

Prescott, AZ

Special Notes on Ordering
Want Your Records Quicker? If y'ou would not normally get your renewal notice for
several months and if you would like to move up your subscription so that you can get
your records now, you may send us your next year's renewal ($8.00 for one year, $15.00
for two years) and we'll send your premium order form immediately. Check your
expiration date on the address level of your most recent edition of SQUARE DANCyour renewal notice and premium order form would normally be mailed to you
ING
two months before expiration.
Shipping Information. The new subscription renewal forms contain a special computerized shipping label which will speed up delivery to subscribers. When you renew
for 1981 you may indicate right on the renewal form your selection of premium records.
This same pre-printed form will be used as the mailing label for the records you have
ordered. A year ago, SIOASDS set up its own record distribution center with the result
that we greatly reduced the time necessary to process your premiums. You can count
on an in-transit time of from two to three weeks (more or less, depending on your
location) for the records to reach you once your order has been shipped.
—
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SQUARE DANCING has no elaborate subcription promotion program. We have no
subscription dances but depend almost exclusively on the use of these records, the
Sales RepsProgram and the value oldie magazine itself in promoting new subscriptions
and encouraging renewals, If\ oil like the magazine and if you enjoy these records,
not tell a friend who is not now a subscriber. We'll he happy to send vou descriptive
flyers that contain a subscription blank or, those interested- may simply send us their
name and address and $8.00 for one year or $15.00 for two years. As soon as their
subscription has been processed, they will be sent a special order form for their 1981
Premium records. Incidentally, we do indeed thank you for your help in telling others
about SQUARE DANCING.
You'll enjoy this Mainstream collection complete with experimentals which have
been the Callerlab Quarterly Selections fir the past few years. Here are the eight
callers you'll enjoy on album C.

1981 C (Purple)

The Mainstream and Experimental Basics

Dave Clay

Don Hanhurst

Al Horn

Bud Huggins

Nottingham. England

Wappinger Falls, NY

Penrose, CO

Bremerton, WA

Dick Manning

Lannie McQuaide Bob Mitchell

Nicoma Pk, OK

Columbus, OH

Stockholm, NJ

Roger Morris
Sacramento, CA

There's one more album to go and it includes the two plateaus beyond Mainstream.
The Plus One and Two levels are popular ones today and you'll find that this, too, is an
excellent home-practice record. Keep in mind, wh en it's your time to order the 1981
Documentary records, that they make excellent gifts for your square dance friends and
are great as door prizes for Your club or class. The time to order extras is when you get
your initial computerized form and renew through December, 1981. The price of the
records is minimal, just enough to cover the cost of' mastering, pressing and shipping.
22
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The Plus One and Plus Two Plateaus

1981 D (Rust)

Bob Baier

Daryl Clendenin

Dave Johnson

Chuck Meyer

Missouri City, TX

Portland, OR

Tulsa, OK

Phoenix, AZ

Norm Poisson

Art Shepherd

Art Springer

Lee Swain

Tewksbury, ME

Christchurch, N Z

Tampa, FL

Memphis, TN

Boil the Cabbage Down
High Gear

Accompaniment Records for Callers

Here are four outstanding, time-proven hoedowns each one extended to play for five minutes or
more. These hoedown tunes have no calls, but are
used by callers as background music for their patter
calling. The four hoedowns, on two quality 45 RPM
discs, count as one Premium.
The tunes originally appeared on the old Sunny
Blue Mountain Hop Hills label and give a wonderful "lift" to the caller.
Hoppin' Satan
The extended play element makes it possible for the caller to call a normal dance
without having to move the needle back to the starting point. If you enjoy good, smooth
square dance music, even though you may not be a caller, you'll enjoy having these
records just for listening purposes. If you're a caller, you'll find that the four tunes come
in mighty handy as a means of adding variety to your calling.
SQUARE DANCING, November, '80
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a feature for dancers

JOE

FLOW
AND BODY
MECHANICS

BARBARA

BARBARA: If you have been square dancing for a number of years, you probably have
picked up a few favorites among the square
dance basics. Joe has a few that he particularly
likes, and I have some, but there are some we
both put toward the top of our list. One of
these is Relay the Deucey. In it are a series of
movements that flow smoothly without any
stopping points. We enjoy this. Unfortunately
there are quite a few movements in today's
choreography that simply don't blend well
with others.
JOE: From the man's standpoint, one
awkward combination is from a lady's chain
into a Dixie style to an ocean wave. Think if
you will of the man's part in finishing the
courtesy turn following the lady's chain (A).
This particular movement sends the ladies
into the center to start a Dixie style movement
in a smooth and orderly manner (B). However, the man is in a flow pattern set up by the
courtesy turn which is counterclockwise. If he
were to continue in the direction that his momentum was carrying him, he would keep
right on moving in a left face direction. However, for him to move into the center, give a
left to the next lady coming his way, arrests his
momentum. For a moment, he has to readjust
(C) and then, after a short shift move into the
center and continue with the action (D). This

24

is awkward, it interrupts the normal flow.
BARBARA: One of my pet peeves is to do a
lady's chain from a couple swing. The waist
swing itself puts the ladies into a right face
turn. As she comes out of the swing, she's in a
perfect set-up to do a left hand star or, if there
were such a thing as a left lady's chain, it
would be a natural at this point. However,
going into a right hand star not only is a shock
to the system, it's down right poor body mechanics.
JOE: We have learned to adjust to awkward
movements. We may not like them, we may
not realize what is happening and why these
movements feel awkward, but we sense that
they are.
BARBARA: I have a hangup about the
movement Chase Right. I'm not sure why, but
perhaps it's because the call always comes as
an abrupt change of body flow. The call
doesn't follow any direction set up from a
previous movement.
JOE: There are a number of calls like this
and some instances where a movement is not
too bad if combined with the right basics, but
is virtually impossible when combined with
others. As we have begun to analyze our dancing more, we have come to appreciate the
callers who understand the basics well enough
to put them together so we can enjoy them.
SQUARE DANCING, November, '80

CHRISTMAS DECORATIONS
"Snow People"
By Lorraine Gilbert
Agincourt, Ontario, Canada
rr HE HOLIDAYS ARE COMING and

here's an idea
1 for a table centerpiece I made for our
Christmas dance last year. These snow people
sparked many inquiries from dancers who
wanted to use them as decorations, prizes and
craft sale items. Construction lends itself to an
assembly-line process so that a number of sets
could be put together as a fund-raising project
or as gifts. The laminated construction is
based on two foam cups and a styrofoam ball
with four layers of batting to build up the
chubby snowman shape. Costumes are readily made from easily available materials.
Here's hoping you will enjoy making your
snow people as much as I did.

Materials Needed for Two Snow People
(approximately 101/2" high)
4 plastic foam cups 31/4" high
2 four-inch styrofoam balls
2 12-inch white chenille stems (or pipe
cleaners)
Polyester quilting batting
Red and black felt
Glue stick, Scotch or masking tape, twist ties
1" thick styrofoam sheet
6 plastic drinking straws or doweling

Materials Needed for Costumes
Red pellon for vest, bodice, bonnet,
waistband
Red gingham for skirt, tie, hat band
Red net for crinoline
Green felt for holly leaves
SQUARE DANCING, November, '80

Photo by Kathy Morgan, Scarboro Hoedowners

Red sequins for holly berries
Lace trim for bodice and bonnet
Green rick rack for vest trim
Red chenille stem (or pipe cleaner)
2 5/8" red pompoms for ear muffs
Black bristol board for hat

To Assemble
1. Using skewer or similar sharp instrument,
punch out one-inch circle centered on bottom
of each cup. Push out, leaving serrated edge.
2. Tape cups together, top to top.
3. Cut strip of batting 21/2" wide and as long as
the circumference of the cups at their widest
point, approximately 91/4". Insure there is no
overlap.
4. Apply glue to taped area and wrap batting
around cups, being sure it is centered on
taped joint.
5. Cut second strip of batting 41/2" wide and as
long as the circumference of the cups plus the
first layer of batting, approximately 101/2".
6. Apply glue to vertical seam of first strip of
25

FOLD

DIAGRAM NO. 2
31/2"

FOLD
7

batting. Wrap with the 41/2" piece of batting,
making sure that join is over the previous on
This strip must overlap first strip one inch top
and bottom.

NECK OPENING
31/2,,

7. Cut third strip of batting 10" wide and as
long as circumference of the cups plus the
previous strips, approximately 121/2". Wrap
and glue as in previous step, making sure that
join is on top of the others.
8. Cut final strip of batting 12" wide and as
long as the combined circumference of cups
and previous strips, approximately 15".
9. Using running stitch, hand sew narrow
edge (12") together with white thread. This
will form a sleeve. Turn sleeve inside and
carefully insert cup assembly aligning seam
with glue joints. Top and bottom overlap must
be even.
10. Tuck bottom overlap into serrated hole.
(Bottom can be either end at this point.) Tuck
evenly, but not tightly, so snow person will
stand straight.
11. For arms, punch small holes in opposite
sides of assembly one inch below base of top
cup. (Make certain that seam line of batting is
in center back.) Insert 12" chenille stem
through holes so it projects 31/4" from each
side of the body.
12. Tuck top overlap into serrated hole. Snow
people must be dressed at this point before

21/2"

BODICE

arms and head are completed. See costume
instructions.
13. To make head, cover 4" styrofoam ball
with 12" square of batting. Gather four
corners of batting together and secure with
twist tie to give smooth surface. Trim excess
material to about 11/2".
14. Cut eyes, nose and mouth from black felt
and glue in place.
15. Using a twisting motion, attach head to
body by inserting excess material. Twist tie at
bottom of head into hole at top of body.
16. To make arms, wrap strips of batting 31/4"
by approximately 6" around projecting chenille stems.
17. From red felt, cut four mitts (diagram 3)
for each doll. Glite two together for each hand,
leaving wrist opening so chenille stems may
be inserted and glued in place. Arms may be
bent.
DIAGRAM NO. 3

DIAGRAM NO. 1
31/2 n

FOLD

11/2 "

NECK OPENING

4"
CUT ON
BROKEN LINE
(FRONT ONLY)
MITT
8"

VEST
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DIAGRAM NO. 4

18. For the base, cover the tops and sides of a
1" piece of styrofoam (length and width your
choice) with batting, securing with ribbon
trim around the 1" edge with straight pins.
Decide placement of snow people on base and
insert three 7" plastic straws (or doweling) into
top of base. Secure body to base by inserting
straws into hole at bottom of the body and
sliding the body downwards.

Costumes
Vest (complete after step 12): Cut vest (diagram 1). Overlap back and front side points 1/2"
and glue or tack in place. Glue green rick rack
to front and bottom of vest. Cut holly leaves
from green felt, add red sequins for berries
and glue on back. Dress doll in vest and return
to step 13.
Scarf (complete rest of costume after step 17):
Place 16" piece of 3/4" fabric or ribbon around
neck and tie in front.
Earmuffs: Bend 71/2" length of red chenille
stem over head. Secure 5/8" red pompoms on
ends of stem using straight pins inserted into
styrofoam ball.
DIAGRAM NO. 5

KIHRU

Hat: Cut one 4" circle, allowing 58" for brim,
from black Bristol board. Cut out inner circle,
plus tabs (diagram 5). Cut one piece 9"xl%"
for crown. Fashion crown into tube and insert
in brim. Glue brim tabs to interior of crown.
Cut one circle to fit top of crown, approximately 3" with four Y2 "x%" wide tabs (diagram
6). Place top of hat and glue tabs to interior of
crown. Complete hat with fabric band and
holly leaves and berries.
Dress and crinoline (complete after step 12):
Cut bodice (diagram 2) from red felt. Glue lace
trim to sides. For skirt, cut 41/2"x45" piece of
ginghani; for crinoline, cut 31/2"x72" piece of
net; for waistband, cut 15"x34" red felt. Hem
gingham 1/2" at bottom. Press 1/2" at top of
gingham and fasten together with net onto
waistband. Center front bodice on waistband
and tack in place with band on top. Place on
doll, adjusting skirt to fit at back, and tape
together. Bring back bodice over shoulders
and tack in place. Return to step 13.
Bonnet (complete after step 17): Cut bonnet
from red felt (diagram 4). Bring points A and B
together under flap so they meet at C. Glue or
tack in place. Glue holly leaves, berries and
lace trim on bonnet (see picture). Hold bonnet
in place by inserting straight pins into, styrofoam ball.
Eyes, nose, mouth: Cut from red and black
felt and glue in place.
DIAGRAM NO. 6

CUT CIRCLE
TO FIT TOP OF
GROWN APPROX. 3"
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MIES on THE SQUARE
Cookbooks, Cookbooks
and More Cookbooks
square dancers also seem to
be the best cooks in the world? We have
no answer but from experience, we know it
appears to be true! Over the years, dancers,
clubs, exhibition groups and festivals have
discovered that cookbooks have found a ready
market. Whether they have been published to
raise funds for one particular purpose or simply to put forth the culinary talents of their
members, there always seem to be dancercooks ready to "try" and buy. Take a look at
some square dance cookbooks which have
been released over the years. Perhaps it will
give your group an idea.

W

HY IS IT that

Conventions and Associations
For a number of years, the annual. National
Square Dance Convention has found that a
cookbook has been an excellent fund raiser.
The 1981 Seattle Convention cookbook was
released in November 1979, timed for
Christmas giving. The book includes numerous, original pen and ink drawings as well as
scenic photographs of the State. Featuring
approximately 500 recipes from Washington
dancers, the book also contains recipes from
celebrities such as Rosalynn Carter, Joan
Mondale and a number of governors and
mayors. Copies are available for $6.50 each
from Jim and Mary Knight, 25209 45th Ave.
So., Kent, Washington 98031. Checks should
be made payable to the 30th National Square
Dance Convention. Here's a mouth-watering
recipe from this attractive cookbook:
Apricot Cake
2 c sugar
2 c flour
c chopped nuts
2 tsp soda
4 eggs
11/2 tsp cinnamon
C Crisco oil
tsp salt
2 small jars (or 1 large) baby food apricots
Mix sugar, nuts, eggs and oil with mixer.
Add apricots. Sift together dry ingredients
28
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and acid to sugar mixture. Pour into 9"x13"
cake pan and bake 325° (glass pan) or 350°
(metal pan) for 60 minutes.

Rose Kilian'
State federations and associations, also,
have found cookbooks have a wide acceptance. Some who have gone into production in
the past include The Oregon Federation of
Square Dance Clubs. Their 100-page book is
well laid out with quarter-cut dividers clearly
sectioning off the different types of recipes.
Spiral bound, as many of the books are, the
glossy, heavy cover provides good protection
for the pages. Southwest Council came out
with a cookbook this past spring, timing its
release with the Sweetheart Festival in
Jackson, Mississippi. EDSARDA, from the
East coast, has long been a promoter of cookbooks and its 234-page effort is popular with
many. Here's a sample from it:
Chicken Salad
4 qts diced cooked
1/2 c diced pimentos
1 c finely minced onion
chicken
2 doz hard cooked
2 tbsp salt
eggs diced
1/2 tsp white pepper
6 c celery diced
6 c mayonnaise
1/2 c chopped parsley 50 lettuce cups
Combine all ingredients, except lettuce.
Refrigerate until serving time. Serve in lettuce cups. Makes 50 one-half cup servings.
Fran Ringland
The Bachelors 'N' Bachelorettes, Regional
South and Sacramento, California, gave their
all in 1973 to a cookbook with sales going into
their building fund. Using 81/2"x11" pages, the
B 'N' B's managed to get several recipes per
page into their 100 page book.
Festivals
The Harvest Hoedown Committee in
Northern California is currently experimenting with an idea. The Committee is putting
—

—
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together a cookbook, starting with seven categories: main dishes, breads, cakes, salads,
pies, miscellaneous and low calorie. It is actively soliciting recipes from dancers in the
area. The book will he printed on loose-leaf
pages which may 1x put into any three-hole
hinder. Each year, at the minimal price of
$1.00, a new category will be added.
Exhibitions
In 1979 Charlie and Bettye Procter's "Dallas Let's Dancers" round dance exhibition
group put forth a gigantic effort into a book
with contained 350 pages of recipes. The introduction to the book discussed the "trials,
tribulations, long hours of labor and love"
which went into the project and which represents every cookbook ever undertaken. The
sales of this book were used for costume and
travel expenses of the group. Square and
round dancers, individuals and clubs, contributed recipes to the "Garden of Eatin"
book. Here's a sample:
Do Ahead Beef Casserole
1/4 11) dried beef (cut with scissors, bite size)
1/2 11) Monterey Jack 2 cans cream of
mushroom soup
cheese grated
13/4 c milk
1 sm onion diced
2 c raw elbow macaroni
In baking dish combine all the ingredients
and refrigerate, covered, overnight. Bake at
350° for 1 hour. Serves 6-8.
— Poopsie Hoffman
Clubs
Various clubs have delved into printing a
cookbook, using the talents of their own
members both for production and gathering
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recipes. Samples come from The MetroGnomes of Halifax, Nova Scotia, entitled
"Yours For Good Eating;" the Papio Prancers
of Papillion, Nebraska, with their "Recipe
Book for Square Dancers;" and The Rip Snorters of Walnut Creek, California, with "A
Rip-Snorting Cookbook." We offer a recipe
fl-om Halifax:
7-Up Red Satin Punch
10 7-oz bottles 7-Up
1 qt apple juice
2 pts cranberry juice 2 trays 7-Up ice cubes
Chill fruit juices and 7-Up. Prepare two
trays of 7-Up ice cubes and freeze. At serving
time, combine cranberry juice and apple juice
in punch bowl. Slowly pour in 7-Up. Add
"ice" cubes. Makes 35 punch-cup servings.
Mary Manning
—

These cookbooks run the gamut from those
which have been typed, to those
mimeographed, dittoed, or offset; from ones
stapled together to perfect bindings, spiral
bindings or ring binders. Successful covers
have been made from cloth, paper and glossy
card stock. Black and white predominates in
printing, obviously due to cost factors. Illustrations have included line drawings, original
artwork, photographs, pick-up art and cartoons. The imagination used to put the books
together is as varied and interesting as are the
dancers themselves.
Hooray for the cooks in the square and
round dance world! May they wear their aprons with pride and may we enjoy their efforts
ad infinitum!
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Patter Cueing:
A Different Twist
by Corky and Paulette

ROUNDANCER
MODULE
1

Pell

San Antonio, Texas
been "wrapped up" in the square
and round dance activity for more than
25 years. The amazing development and
growth of these closely integrated, yet
uniquely different art forms, have provided a
new dimension of pleasure and entertainment
for the multitude of dancers who have joined

W

E have

Corky and
Paulette Pell
Corky and Paulette were introduced to
square and round dancing in 1955 in Nancy,
France, and soon undertook the round dance
program of their local club. They became accredited members of the European Callers and
Leaders Association during 1955-57.
The Pells toured Europe from 1965 to 1976
which included membership and presidency of
several clubs. They conducted many round
dance clinics in Europe, and were round
dance coordinators for the European Callers
& Teachers Association (ECTA) for over four
years, serving as its president for one year.
Their extended tour in Europe earned for them
honorary membership both in ECTA and
EASSDC.
Corky and Paulette Pell are Legacy trustees
and in 1977 were honored by the 510 American Square Dance Society with the award of
the Silver Spur. They are charter members of
Roundalab.
Currently they have two round dance clubs
in San Antonio, conduct yearly classes and are
on staff at various vacation institutes.
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the activity over these many years. The flourishing progress made since the early, simple,
rhythmic patters of yesteryear, to the variant,
cohesive and graceful movements of today, is
a gratifying accomplishment that can be
shared equally by all of our leaders and
dancers, past and present. Such progress,
while significantly influenced by the enthusiasm and interest of dancers, is primarily attributable to the cooperative efforts of the
countless leaders and organizers. Their competence, dedication and singleness of purpose
established a common language for diversified
rhythmic patterns that can be universally
enjoyed anywhere in the world. While we are
aware that our drop-out problem is a serious
one that must be reckoned with, we are still
optimistic about the influx of many new recruits and the retention of many experienced
dancers in this wide, wonderful world of fun
and friendship.

An Early Disillusionment
Although the foregoing is only a small
sample of the praises that can be sung on
behalf of our favorite pastime, it is difficult to
conceive that we have any reason for criticism.
Yet, we experienced an early disillusionment
that has since nutured a recurring dream and a
long-standing fantasy. Our initiation into the
activity was a simultaneous introduction to
square and round dancing. Our caller was dually competent in both art forms and offered a
well-balanced combination of patter calls,
singing calls and rounds. Due to the erstwhile
paucity of routines, there was more frequent
repetition of each round in our limited repertoire. Based on our orientation and appreciation of the difference between the challenging
patter calls and the more relaxing singing
calls, we experienced a feeling of expectancy
for some comparable "patter cueing." Our
curiosity evoked the obvious question, and
when informed that a specific routine was
written exclusively to a specific melody, our
SQUARE DANCING, November, '80
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curiosity ceased, but our fantasy lingered on.
With the perpetual profusion of new routines, varying rhythms and exciting musical
arrangements, we were more than satisfactorily occupied just keeping up with the latest
releases. Fortunately, talented and imaginative leaders will continue to provide us with
many excellent routines written for the
uniquely "right" melodic arrangement. Notwithstanding, our fantasizing continued.
Were we actually kidding ourselves, or was
there an appropriate place in our activity for
patter cueing?"
Patter Cueing Communications
After conducting our first class in the rudiments of round dancing, we realized that each
basic step required a constructed exercise,
and patter cueing was our normal means of
communication. The many clinics and workshops we attended as dancers or instructors
gave additional evidence that patter cueing
was an appropriate procedure since it required an "entry" and an "exit" for the particular dance steps we were learning or teaching.
Was it totally inconceivable to expand this
aspect of our activity and to do some patter
cueing at special events? Still fantasizing, we
envisioned a myriad of dance patterns geared
to established plateaus and designed for specific levels, that could be devised by the
leader, to music selected by that leader,
thereby representing "X" percent of an evening's round dance program. Considering our
early beginnings, this appeared to us to be as
comparably challenging to the leader and
round dancer, as a patter call is to a caller and
square dancer. The fantasy even seemed to
cement the relationship and compatibility of
both art forms.
We also thought about other advantages.
Considering the multitude of prolific choreographers that could devote some of their talents
toward the construction of dance patterns and
exercises, we could provide an interesting
change of pace for our dancers. Moreover, we
could establish an excellent teaching tool for
the incipient and inexperienced instructors,
who not only need, but urgently want all the
help they can get. In one phase of our career,
we wrote a choreographic pattern for every
dance step we expected to teach. In several
instances, we even had alternate patterns in
the event our first one did not work. It was an
tt
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arduous initial task but paid off in subsequent
time and effort since we discovered we no
longer needed lesson plans. We simply taught
from our prepared exercises and merely annotated the context of each lesson.
Consider the tremendous advantage new
leaders could have for teaching basics, if they
could compile a bibliography of dance patterns and exercises from all available sources.
The new leaders would not only have the
what to teach" but more interestingly, they
would have the "how to teach" as well. A
bibliography compiled from input of our many
prolific instructors would offer a repetitive
number of "whats," but consider the varied
and diversified "hows" we could come up
with. Experienced leaders could similarly
benefit if the "bibliography" concept included
all-position variations of more extensive and
complex patterns.
Along these lines, we fantasized about the
effect that patter cueing would have on the
non-cueing segment of our dance population.
We fully appreciate that they find cueing unnecessary and perhaps even distracting.
However, we firmly believe that communication, in whatever form, is one of the most
important elements in our activity. For most
of us, conventional cues trigger one or more
measures of a dance movement. For those
who possess a greater gift for memorization,
the title or melody of a routine may inspire the
entire dance. In any case, it is some form of
communication that evokes the dancers'
knowledge of the choreography, and it is this
fascinating aspect of challenge that has contributed substantially to the interest and progress of our activity.
Abbreviated Cues
We even envisage abbreviated communicative cues that could readily trigger patterns
of multiple measures. Such cues could easily
become a language of its own, and yet not at all
rare in our business. By comparison, visualize
the reaction when a caller tells us to "load the
boat," "teacup chain," "relay the deucey,"
and "grand square." Now the stranger to our
activity may think we are at "dockside," having a "coffee break," resuming our "assembly
line" to build a "big box," but the square
dancers know exactly how to execute the multiple measures and the multiple moves of each
call. Is our fantasy so absurd in visualizing
oGt
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comparable prompting for round dance patterns?
One other thought on patter cueing relates
to the significant number of easy rounds that
have been published over the years. These are
comfortably phrased dance movements to
very danceable melodies and many of them
have been selected as area ROM's. However,
these rounds seldom require club workshop
time and are virtually patter cued to the graduate dancer.
To continue the fantasy, how about the record companies that contribute so invaluably to
our activity. Would patter cueing actually
limit record production? On the contrary, in
addition to satisfying the demand for unique
choreography written to equally unique musical arrangements, the record companies could
release several recordings for exercise patterns and patter cueing only. Many leaders
use their library of early recordings in their
classes or workshops. Furthermore, many
students ask for an appropriate record to use
for practicing the various patterns they have
learned, and a "patter" recording of the respective rhythms taught appear to be a propitious addition to our musical library.
Examples for Experimentation
Our fantasy has delved on choreographic
and musical "philosophy," and we suppose
the only real test is to try it. We believe all
leaders can use their own imagination and
initiative in selecting appropriate dance patterns and music. However, we would like to
suggest two simple examples for experimentation. Select a smooth flowing waltz melody
and a smooth, slow fox-trot tune. Devise a
multiple measured pattern and use it to both
musical arrangements. Take the same approach with a slow two-step recording and one
with a pronounced rhumba beat. Despite the
identicalness of the dance patterns, the musical change of pace can provide an interesting
difference to the dancer. We believe that such
tests challenge a leader's selection of dance
patterns and the selection of good music. The
degree of success that can be achieved with
this innovation is a relative matter, but it
could represent a new segment of our (lance
program, provide a new dimension to the
leaders' talents and a new challenge to the
dancers. "So thinketh our fantasy!"
While we agree with the Freudian concept

that our dream represents a "wish fulfillment," we emphatically reiterate that there is
n othing more beautiful than the "quasi,"
near," "almost perfect union of choreography and music. We encourage the many aspirants of such unions to continue their
worthwhile and successful efforts. All we fantasize for is widening the scope of our enjoyable round dancing commensurate with the
broad development made in square dancing.
200 Classics
One last thought, round dance statistics
reveal rather convincingly that our truly
memorable routines roughly number less
than 200 (classics, evergreens, top tens, etc.).
Our library of dance memorabilia include:
"The American Round Dance Handbook"
published by Sets in Order in 1957 (covering
all rounds from about 1948 through 1956);
indexes of rounds published in Round Dancer
Magazine (from about 1957 through June,
1980). The sum total of all rounds listed in
these sources number close to 5,000 routines
written to specific recordings. It is significant
to note that less than 5% represent truly great
unions of choreography and music. However,
we do not underestimate the influence and
impact of the remaining 95%. The dance patterns contained in the "lesser remembered"
routines have contributed much to our dancing pleasure, and although short-lived in
popularity during their time, they importantly provided a standard formula for a host of
4 and 8 measure dance patterns. Many of the
standard patterns could readily be used for
patter cueing to any melodic arrangement of
the same rhythm.
In closing, those readers who consider this
fantasy a lot of gibberish, don't be too harsh
with us — simply write a routine to "The
Boulevard of Broken Dreams." Those who
believe the fantasy has some merit, try some
patter cueing to the tune of"I'll See You In My
Dreams.

Next month our regular feature, Paging the
Round Dancers, will return with the spotlight
focusing on Ethel and Stan Bieda of Morgan
Hill, California. During the coming year a
different round dance leader-couple corning
from different areas around the world will be
featured every month.
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The CALLERS
Basically Speaking
by Les Gotcher Zephyrhills, Florida
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There's considerable talk going around in callers' circles these days about
creating a forin of the activity that can be enjoyed by dancers who do not have
the time, nor perhaps the inclination to dance more than once a week. By
cutting down on the frequency of their dancing one also must cut down on the
number of basic movements that this type of Mainstream dancer would be able
to master. "This is no problem," say those callers who have made a careful study
of descriptive calling. "When a great number of today's basics are actually
combinations of two or more movements the dancers have already been taught,
why resort to this added barrier of language? Why not just go ahead and by
using a more limited number of terms, call our programs descriptively?"
Perhaps the creation of new basic language has become an intriguing "crutch"
for the caller, a form of shorthand that simplifies his job while, at the same time,
making the task of being a dancer much too complicated. Les Gotcher is a
master at calling descriptively and this month we look at the way he patter calls
five routines without using the terms we frequently associate with them.

S

was probably considered to be one of the highest
level callers on earth. What I actually did was to put the basics together in
every conceivable manner that I could think of. I did not use multi-basic
calls. I simply used the basics, all levels and all positions, especially the first
basic, which to me is listen to the caller all the time. I always made it a point to
tell the dancers that they were not high level dancers, they were high level
listeners. It is still true today. If a caller learns to use the basics, he can give
dancers all they want in an evening without resorting to gimmicks.
Here are a few examples. These are calls that I have been using lately with a
group of all level dancers that I call for. I say all level because we do all levels of
dancing. You cannot get much lower than a circle left and we use that. You can't
get much higher than a tea cup chain and we also use that. We also do
exhibition numbers, such as the double tea cup chain, and a few nights ago I
decided to do some of the latest gimmicks, calling them directionally, to see if
the dancers could do them without any walkthru's. They all worked out
beautifully. The first was:
OME FIFTEEN YEARS AGO I

Heads to the right and circle four
Head gents break to a line of four
Forward eight and back you reel
SQUARE DANCING, November, '80
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Now pass thru and wheel and deal
Double pass thru across from you
Lead couples do a partner trade
All eight pass thru and trade by
Step to a wave and balance there

Recognize the figure? I am sure if you think about it for a moment that you
will see that we did track II. Of course, I didn't call a track II but it was the same
thing, using simple basics that every good dancer should be able to do. I
explained this to the dancers because I figured they should know the routine
since they will be going out and dancing to other callers and I want them to
know how to do a track II.
A short time later that same evening I called:
Heads to the right and circle four
Head gents break to a line of four
Forward and back, touch a quarter
Circulate one and one half positions
The six do a trade, the boys move up
To a two-faced line, bend the line
Star thru, dive thru, square thru
Three quarters round to a left allemande

ABOUT THE AUTHOR: A brand new generation of square dancers and callers
are getting acquainted with Les Gotcher, who thought he had retired from
square dancing a number of years ago but who is finding that his experience
and expertise in this field are of great value to others. Once editor of the now
defunct nationally circulated Square 'n Round magazine, Les attracted a large
audience. In looking back we discovered many of Les' philosophies to be most
timely and we are delighted to add these thoughts from time to time in the pages
of SQUARE DANCING. Les' main concern these days lies in the development
of caller-leadership with an understanding of descriptive calling that makes
many of today's combination basic terms unnecessary.
I am sure that you will recognize that as coordinate. In the past I would
never have accepted a one and a half circulate but since it has already been
accepted when using coordinate, I am sure callers will be using it in some other
call at some future date. That is a prognostication that I hope doesn't develop.
Moving along now, that evening I tried out several more calls by doing them
with the basics that we have at hand and that the dancers knew how to do. I
used a setup like this for my next call and there was no trouble with it:
One and three will square thru
Four hands around to the outside two
Step to a wave and single hinge
Girls fold behind that man
Double pass thru and
Peel right and make a line
34
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No doubt in your mind about that one. It has to be linear cycle. What I am
pointing out is that these things can be called by using basics and not require
any memorization by dancers. As I have said many times before, it is easy to
bog down the floor. If you keep hitting them with one gimmick after another
they are simply doing memorized patterns. I started fighting memorized
patterns in the mid 40's because the dancer knew the pattern as well as the
caller knew it and many times they were several beats ahead of him. I didn't
like this because I wanted the dancers to listen to the calls and I wanted to be
able to throw them flat on their gluteus maximus if I caught them anticipating
the call and getting several beats ahead of me. I tried never to use the basics the
same way twice in succession.
That same evening I tried another oldie, a multi-basic call, that went
something like this:
Promenade now and don't slow down
Keep on walking those girls around
Girls roll out and skip one man
Promenade the next, go walkin' round
(each gent now has his opposite lady)
Now one and three will wheel around
Half square thru and trade by
Star thru, cross trail thru
I am sure that I do not have to tell you that the half square thru, then partner
trade is a barge thru. I simply set it up so that they would meet their original
partner, out of sequence, so they could cross trail thru to a left allemande. No
problem at all for the dancers on this one.
During the same evening I went into another call that I had used many times
before, knowing full well that it could be called using simple basics. This call
went something like this:
Heads to the right and circle four
Head gents break to a line of four
Star thru and step to a wave
Swing right, halfway around
Girls double circulate
Boys turn left three quarters
Center of that wave, half by the right
Then turn left three quarters around
Make a new wave, turn half by the right
Boys double circulate
Girls turn left three quarters around
Centers turn half by the right
Then turn left three quarters around
Make a new wave and swing thru
The boys run, etc.

You will recognize that one as spin chain thru. Try it sometime and see how
the dancers react when you call it directionally, using a simple basics that they
should all know. It is a neat chore for the caller and gives him a challenge. Try
an evening of calling with no gimmicks. Just use basics and change them
around, using all position dancing and watch your dancers enjoy the evening.
SQUARE DANCING, November, 80
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CALLERS

iNDOCTRiNATiON
HANDBOOK.

Make the New Indoctrination
Handbook Work for You

N

how jam-packed the teaching schedules are these
days with so much to teach the new dancer and with only so many lessons to
teach it in. Unfortunately, some of the most important lessons are overlooked.
"If I had more time available with my new dancers I'd spend it on styling, emphasizing
how to be a smooth dancer." Perhaps you've heard that one before. Or maybe, as a
caller, you've been disturbed because some of today's dancers simply are not aware of
the important courtesies that you were taught when you were just learning to dance.
We, here at SQUARE DANCING, understand your concern. We've been concerned
too, for quite some time. To us, there's much more to square dancing than just learning
the basic movements. If dancers are to stay a part of the activity then they should have a
more rounded knowledge of what square dancing is all about.
O ONE KNOWS BETTER THAN YOU

Here's where we can help you. Over the years we've collected the questions new
dancers ask. We've talked to former dancers to find out what might have encouraged
them to remain a part of the activity. We made a list of all the things we used to tell the
student dancers and we asked other callers for their lists. A number of years ago we put
all of this together in a Square Dancers' Indoctrination Handbook. That was more than
15 years ago and many thousands of copies have found their way to the dancers.
Now we have redone the Handbook; updated it, added a section on the Roots of the
activity, spent several pages on Styling and Smooth dancing and explained a number of
important subjects that hadn't been covered before. The Revised Handbook is double
the size of the old one and it's loaded with color as you'll see from the copy that is
enclosed in the center of this issue.
The information is all here — look it over. Then, if you feel that this is the sort of
helpful tool that your new dancers would enjoy, why not order a supply? (Present
dancers will enjoy it as well as your class members.) The cost per book is the same as it
was for the older edition — only 3O per copy plus postage. Or, if you order 100 or
more, you pay only 200 each, or $20 per 100 plus postage. You don't have to use them
all right away. They'll be good for your classes in the years to come.
The price of these is the same as for each of the three Basic Movement Handbooks
(Basic, Extended Basics/Mainstream and Plus Movements) and you can mix or match
your order if you wish (i.e. , order 25 each of the four handbooks — or any combination
to total 100 or more and get the quantity discount.) Check the order form on page 123
and let these Handbooks work for you!
36
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CONTRA PT R11
Contras for New Dancers

by wait Cole, Ogden, Utah

square dance clubs have
started their new dancer classes, it's a
perfect time to introduce contras and to instill
in the new (lancers a sensitivity to music, timing and, yes, dancing. The contra is a great
teaching tool! New dancers can relate to contras as easily, or more so, than they can to
squares. Being introduced simultaneously to
both is even better.
Most new (lancers arrive for class with a
friend or two, but generally they are meeting
many new folks for the first time. As mixers
and get-acquainted dances, contras can't be
beat. Contras are excellent for use at small
clubs, dances, or classes and even early in the
evening when a square may need one or more
couples. A contra can dance 'em as they arrive, regardless of the number.
The use of contras in new (lancer classes is
an excellent way to build confidence in these
newcomers. Due to the repetition, as in a
singing call, the learning process is enhanced
and, once danced, there is a sense of accomplishment without confusion. But — a word of
caution, do not confuse the new dancer by
displaying your great knowledge of contras
and contra language. Talk and teach with
words which the new dancer almost knew
when he first walked through the door. For
instance, one need not say "swing the one
below," but rather, "swing the left hand lady.
As long as you, the caller or prompter, know
what's what, why complicate matters with
new and strange terms? The new dancer already has his hands full trying to learn this folk
dance activity, so keep the extraneous to a
minimum. Don't "over-runneth his cup!" s
A clear, perhaps even casual explanation of
why timing is important will probably intrigue
the dancer enough to try it and there's a good
chance he will enjoy the sensation. Timing
need not be "forced on the new (lancer. Let
the dancers get the idea that they are responsible for much of the timing — for they are,
you know. When starting with new (lancers, it
will probably be necessary to make the (lancer
aware of the music. Place strong emphasis on
dancing to the musical phrase. Thus, it will be
essential to use music with easily recognizable

N
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phrases.
Present contras, as you would any program, in the most professional, smooth, informative and enjoyable manner that your experience and background in calling has taught
vou.
Use simple contras containing the basics
learned the first few nights. Or use a new basic
and teach it within the contra framework.
Circle contras are ideal for the new dancer.
Circles are great formations in which to dance.
They eliminate the need to learn crossing over
at the ends of contra lines and provide continuous (lancing for all.
Two such contras which are easily taught
and danced the first night or so of the new
dancer class are: "Marching to Pretoria" (see
SQUARE DANCING, August, 1971) and
"Eight Count Special." Incidentally both of
these contras fit nicely into one night stand
programs.
"Eight Count Special" contains four basics:
swing, right and left thru, four-hand star and
ladies chain. Normally done from lines, a
slight variation converts the "Eight Count
Special" to a circle formation. Form two concentric circles facing one another with partners in opposite circles and you are on your
way.
"Marching to Pretoria" contains seven
basics: ladies chain, four-hand star, single file
promenade, turn back, right and left thru,
pass thru and wheel left. Pretoria is also done
rom concentric circles facing one another,
but with your partner beside you. Just follow
the directions that come with the record.
At first this may sound like quite a few
basics, but, taking the dances separately,
these basics will probably be taught in the
square dance lessons shortly after starting the
class and you will be well on your way to
developing contra dancers. Incidentally, the
repetition of sequences brings the learning
process home, establishing a sense of rhythm,
dancing with the music and, I'll bet you,
smiles and confidence. Well, there's a couple
of starters for you. Present 'em, teach 'em,
dance 'em, enjoy 'em! P. S. with good judg-

f

ment and professionalism.

from our current diet of
square dance movements are star figures.
There was a time when our programs contained a healthy variety that ran from Texas
Star through Four Gents Star and Arizona
Double Star. There were also the amazingly
interesting cog wheel numbers like Venus and
Mars and intriguing patterns like Ladies
Chain through the Star, that worked the ladies
from one side of the square to the other while
passing through a form of human turnstile in
the center of the square.
We recently came across a figure that isn't
all that old which has a nice flowing pattern.
Called Star the Route, it begins from a square
FFEN MISSING

STAR THE ROUTE

(1). The two head couples star by the right
three quarters around (2) until couple one is
facing couple two and couple three is ready to
work with couple four. At this spot, they make
a left hand star with the outside couples (3).
Don't be alarmed if two men are together and
two ladies are together. After going full
around, the actives (first and third couples)
rejoin, making a right hand star in the center
of the square (4).
Turning the star, they go half around (1800)
to the other side (5). They leave the star in the
center of the square and join the sides (6),
making a left hand star with them. After going

once around with the sides, the actives leave
the side couples at home (7) and move into the
center with a right hand star once again. They
star once around in the center of the square
until they reach home so that they are ready to
do an allemande left (8).
The dance has many possibilities and can
be used to fill a grand square segment of a
singing call. Interludes such as this add symmetry and beauty to a square. They should
never be rushed and dancers will enjoy them
to the fullest when they are allowed to move
on the musical phrase, starting on the first
beat of a new measure.
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NATIONAL SQUARE DANCE CONVENTION®
JUNE 25, 26, 27 1981
SEATTLE, WASHINGTON
CONVENTION ADDRESS: P.O. Box 898, Lynnwood, WA 98036

for Seattle '81.
Greeters will be at the airport, at the
depot, at hotels/motels, at the Convention RV
area and at reststops on the major highways
approaching Seattle. Committee members
will man the Information Booth and the Lost
and Found in the Main Colosseum and message boards will be available for delegates
use. Any questions for this key part of the
Convention, contact Ila and Everett Williams, 8900 Eastview Ave. , Everett 98204.
Caller Programming
Programming of callers for a National Convention is, at best, a difficult process. The goal
of the 30th National is to give every caller,
other than those from the State of Washington, the oppotunity to call if they so desire.
Every attempt will be made to place callers at
a level and a time slot that is most beneficial to
the individual while presenting the best possible program for the dancers. Washington
State callers will not be programmed for the
main dance areas but will be used as fill-ins for
"no shows" and for outdoor dancing areas. To
be programmed, callers must be registered
and provide a self-profile. If you are a caller
and wish to be on the program, it is recommended that you register by December 1,
1980, to allow time for the two-way mailing of
the profile. Final deadline for programming is
February 1, 1981. Better yet, pull out the
Registration Form from your October issue of
SQUARE DANCING magazine and send it in
today. In charge of this part of the Convention
are Mary and Bev "K", 621 129th Place NE,
Bellevue 98005.
Solo Dancing
There's many activities planned for the
singles at Seattle — a Trails , End dance on
Wednesday night, after parties both Thursday
and Friday nights and a gigantic, special after
party on Saturday night with admission by
pre-registration only. For further information
write Stllo Activities, PO Box 334, Renton
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Program Book
The official Convention Program Book is
always a popular item and sometimes all are
sold out even prior to the first day of the
Convention. The price is $1.50 with advance
registration and $2.00 at the door. It is something which dancers often retain for a long
time and as such, makes a fine advertising
medium. Anyone interested in an ad should
write Bob and Mary Lou Kendall, 4900 NE
103rd St. , Vancouver 98665. Deadline for advertising input is December 31, 1980.
Pine Trees
In the promotion for the 17th National
Convention held in Seattle in 1968, some
13,600 souvenir Scotchpine seedlings were
given away. The '81 Convention would appreciate a present-day snapshot of any of these
1968 trees. Pictures will be captioned with the
name of the person and the location of the tree
and will be posted on a display board in the
Seattle Center Flag Plaza Pavilion. The initial
picture has been received from Lee and Lucy
Manning of Burlington, Iowa, with a photo of
their "seed" which is presently some 18' high
and planted in Lancaster Missouri. Photos
should be sent to Don and Helen Hulin, 8504
59th Ave SW, Tacoma 98499.
Registration Update
As of August 31st, registrations for the
Convention numbered 8,791. Washington, of
course, leads the way with more than 4,000
registrants. California is second with 847
dancers. Don't be left out. Get your registration in now (see your October magazine for a
complete form).
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gether and started a callers school in their
local area. Orval recently retired and the
Martins plan to tour Eastern Canada and the
United States; they will be back home next
summer. The Stewarts will continue their active calling and teaching in the area. Calgary
Owes much to these two dedicated square
dance couples. – George and Mary

McDonald

Those with items of special interest
should send them to NEWS EDITOR,
SQUARE DANCING, 462 No. Robertson
Boulevard, Los Angeles, Calif. 90048.
Letters will be read and appreciated
although time may not allow the personal acknowledgment of each one.
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Alberta, Canada
On April 11th, square dancers of Calgary
and District attended a dance to honor Orval
and Edith Martin and Jack and Marie Stewart,
who both began calling in 1950. Some 34
squares attended the special event, along with
many former dancers as spectators. The evening included dances and figures which have
been danced during this 30-year span. Orval
and Jack have been active with both square
and round dance clubs as well as guest calling
throughout the Western provinces. Together
they started a family camp-out in 1954, which
continues to be a sell-out each year. In 1962
and for 11 ensuing years they, with two other
Calgary couples, conducted Dance-A-Cade at
Banff and in 1969 they put their heads to-

ten

Orval and Edith Martin, Jack and Marie Stewart, and
emcees for the evening, Don and Jean Martin, all of
Calgary, make up 90+ years of calling experience.

Vaughn and Jean Parrish receive a wax impression of
the Dip-N-Divers' club insignia after calling a special
dance for this Munich, Germany, group last April.

Saudi Arabia
Greetings from Has Tanura, the Riviera of
Saudi Arabia, on the Arabian Gulf across from
Iran. Food not bad, weather hot and humid in
summer (better in the fall), usual work week is
six days, 10 hours a day. Some very nice people here — square dancers of course. Starting
a class this fall and we'll be doing some interarea dances. Last caller left this spot in August. The farewell dance was attended by 11
squares which is very good for summertime.
Vaughn Parrish and Dean Salverson were
here for special dances in the spring. Jerry
Story will be doing the fall festival at Riyadh.
Chuck Lovett is still here and actively calling;
well be working together on some dances.
Active groups at Jubail, Ras Tanura, Dhahran,
Khobar, Abqaig and Udharliyah. Any square
dancers coming this way, do plan to visit one
of our clubs. – Bob Walker
Connecticut
The first New England Holiday Jubilee,
co-sponsored by the Country Dance and Song
Society of America and Country Dance in
Connecticut, Inc. , will be held December 26
to 31 in Enfield. The program will feature
music, song and dance of New England and its

••■
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At the 18th Overseas Reunion, England and Oklahoma had the highest representation with 37 dancers each.

heritage. Workshops will be held on early
American and modern contras, Quebecois
step dances and quadrilles, English country
dances, as well as square dances, couple
dances and folk and carol singing. For further
information write the New England Holiday
Jubilee, Box 766, Sandy Hook, CT 06482.

Oklahoma
Western Hills Guest Ranch, Wagoner, will
never be the same. The Overseas Dancers left
their mark on this fine old vacation resort
when they held their 18th Annual Reunion
there. They came from 24 states and six foreign countries. What a time was had by all!
Dancing to the finest callers square dancing
has to offer from the United States, England
and Germany; rounds cued by experts; exhibitions by Scottish and Costa Rican dancers.
Next year the Reunion will be in Zion Park,

Your
Help
Needed
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Illinois. For details write Gladys Voltz, Registration Chairman, 224 West Depot Street,
Silver Lake, WS 53170. To be eligible for
membership in the Overseas Dance Association, a person must have learned to dance
overseas or been a member of an overseas
club. Overseas dancing on vacation or as a
member of a tour group does not qualify.
Overseas is defined as any place outside the
United States and Canada and any place
within the United States or Canada currently
or previously designated as a foreign tour area
by either government. — Steve and Fran
Stephens
'

New Mexico
The Square Ups of Albuquerque, organized in 1960, are stretching their 20th Anniversary into a three-day celebration, Novem-

(Please turn to page 92)

The National Folk Dance Committee had
high hopes that by now our country would
have a national folk dance. At this time we are
still 78 short of the 218 co-sponsors needed to
get Bill HJR 69 out of committee and on to the
House floor for a vote. We have never been
this close before. Here is a list of the 140
congressmen presently co-sponsoring the bill.
We would appreciate dancers thanking their
own congressmen for their continued support. If your congressman is not listed, you
should muster an immediate campaign to gain
his support. If you do not know your representative's name and address, your local library can tell you. We must act together now!
HJR 69 is a resolution designating square
dancing as the national folk dance of the
United States. It was introduced in the 96th
Congress on January 15, 1979, by Norman
Mineta, San Jose, California. Thank you for
your help. — George and Ann Holser

ALABAMA
Jack Edwards (1st)
William Nichols (3rd)
Tom Bevill (4th)
Ronnie G. Flippo (5th)
John Buchanan (6th)

ALASKA
Don Young

ARKANSAS
Bill Alexander (1st)
John P. Hammerschmidt (3rd)

CALIFORNIA
Harold T. Johnson (1st)
Robert T. Matsui (3rd)
Vic Fazio (4th)
George Miller (7th)
Fortney H. Stark (9th)
Don Edwards (10th)
Royer ( 411th)
Paul N. McCloskey (12th)
Norman D. Shumway (14th)
Tony Coelho (15th)
Leon E. Panetta (16th)
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Charles Pashayan, Jr. (17th)
William M. Thomas (18th)
Robert J. Lagomarsino (19th)
James C. Corman (21st)
Carlos J. Moorhead (22nd)
Anthony C. Beilenson (23rd)
Henry A. Waxman (24th)
Julian C. Dixon (28th)
Glenn M. Anderson (32nd)
Wayne Grisham (33rd)
Jim Lloyd (35th)
William E. Dannemeyer (39th)
Clair W. Burgener (43rd)

COLORADO
Ray Kogovsek (3rd)
Ken Kramer (5th)

LOUISIANA
Claude Leach (3rd)

MARYLAND
Clarence D. Long (2nd)
Marjorie S. Holt (4th)

MASSACHUSETTS
Edward P. Boland (2nd)
James M. Shannon (5th)

MICHIGAN
Howard Wolpe (3rd)
Donald Joseph Albosta (10th)
David E. Bonior (12th)
William M. Broadhead (17th)

MINNESOTA
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CONNECTICUT
William R. Cotter (1st)
Robert N. Giaimo (3rd)
Toby Moffett (6th)

Arlen Erdahl (1st)
Bruce F. Vento (4th)

MISSISSIPPI
David R. Bowen (2nd)
G. V. Montgomery (3rd)

DELAWARE
Thomas B. Evans, Jr.

Earl Dewitt Hutto (1st)
Charles E. Bennett (3rd)
Richard Kelly (5th)
L. A. Bafalis (10th)

Robert A. Young (2nd)
Ike Skelton (4th)
Gene Taylor (7th)
Harold L. Volkmer (9th)

NEVADA
GEORGIA

HAWAII
Cecil Heftel

ILLINOIS
John G. Fary (5th)
Cardiss Collins (7th)
Edward R. Madigan (21st)
Daniel Crane (22nd)
Melvin Price (23rd)

INDIANA
Adam Benjamin, Jr. (1st)
David W. Evans (6th)
H. Joel Deckard (8th)
Andrew Jacobs, Jr. (11th)

IOWA

Raymond F. Lederer (3rd)
Gus Yatron (6th)
Robert W. Edgar (7th)
o
f etei H. Kostmayer (6th)
Daniel J. Flood (11th)
John P. Murtha (12th)
Donald Lawrence Ritter (15th)
Joseph M. Gaydos (20th)
Donald A. Bailey (21st)
Austin J. Murphy (22nd)
William F. Clinger, Jr. (23rd)
Marc L. Marks (24th)

SOUTH CAROLINA
Floyd Spence (2nd)
Butler Derrick (3rd)
Carroll A. Campbell, Jr. (4th)
Kenneth L. Holland (5th)
John W. Jenrette, Jr. (6th)

James Abdnor (2nd)

TENNESSEE
John J. Duncan (2nd)
Marilyn Lloyd Bouquard (3rd)
Albert A. Gore, Jr. (4th)
William Hill Boner (5th)

TEXAS
NEW HAMPSHIRE
Norman E. D'Amours (1st)

NEW JERSEY
James J. Howard (3rd)
Robert A. Roe (8th)
Peter W. Rodino, Jr. (10th)
Mathew J. Rinaldo (12th)
James A. Courter (13th)
Edward J. Patten (15th)

Berkely Bedell (6th)

Sam B. Hall, Jr. (1st)
James M. Collins (3rd)
Jack Brooks (9th)
J. J. Pickle (19th)
Abraham Kazen, Jr. (23rd)
Martin Frost (24th)

UTAH
David D. Marriott (2nd)
VFRMONT
James M. Jeffords

NEW YORK
Thomas J. Downey (2nd)
Joseph P. Addabbo (7th)
Benjamin A. Gilman (26th)
Robert C. McEwen (30th)
Donald J. Mitchell (31st)
James M. Hanley (32nd)
Frank Horton (34th)
Stanley N. Lundine (39th)

NORTH CAROLINA
Richardson Preyer (6th)
James G. Martin (9th)

KANSAS

VIRGINIA
J. Kenneth Robinson (7th)
Joseph L. Fisher (10)

WEST VIRGINIA
Nick J. Rahall (4th)

WISCONSIN
Alvin Baldus (3rd)
Clement J. Zucocki (4th)

WYOMING
Richard Bruce Cheney

Keith G. Sebelius (1st)

OHIO
Willis D. Gradison, Jr. (1st)
Tennyson Guyer (4th)

KENTUCKY
Romano L. Mazzoli (3rd)
M. G. Snyder (4th)
L_UU

PENNSYLVANIA

Jim Santini

Bo Ginn (1st)
Dawson Mathis (2nd)
Elliott H. Levitas (4th)
Larry McDonald (7th)
Billy Lee Evans (8th)
Edgar L. Jenkins (9th)

;

James Weaver (4th)

SOUTH DAKOTA
MISSOURI

FLORIDA

OREGON
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OKLAHOMA
Tom Steed (4th)
ti

GUAM
Antonio Borja Won Pat
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SOUND BY HILTON

THE AC 300A.
EVERYTHING THAT THE AC-300 HAD, PLUS ALL OF THESE:
•
•
•
•
•
•

Twin meters, one for voice, the other for music
Stereo taping and playback capability
Tone arm reset with digital readout
78 RPM capability
New Styling
EVEN BETTER SOUND QUALITY!

For complete information, write or phone:

HILTON AUDIO PRODUCTS
1033-E Shary Circle • Concord, CA 94518 • (415) 682-8390
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FOR LEADERS IN SQUARE AND ROUND DANCING igal
November, 1980

C

OME WITH US this

month to Oklahoma City
for a sample of the calls Gerald McWhirter enjoys calling.
Four ladies chain
Two and four right and left thru
Head ladies chain three quarters
Side men turn em, put them on your right
You six go forward and back
You six do sa do back to back
You six swing thru, slide thru
Allemande left
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Two and four right and left thru
Flutter wheel, sweep one quarter more
Double pass thru, peel off, curlique
Track and trade, couples circulate
Half tag, trade and roil, pass thru
Trade by, touch one quarter
Follow your neighbor and spread
Single hinge, scoot back
Boys run, cross trail, skip one
Allemande left
One and three right and left thru
Pass the ocean, linear cycle
Reverse the flutter
Sweep one quarter more
Double pass thru, peel off
Right and left thru (who turns what)
Pass thru, wheel and deal
Girls swing thru, turn thru
Boys courtesy turn 'em
Send 'em back Dixie style, ocean wave
Boys cross run outside the girls
Girls slide in and trade, all recycle
Eight chain three, allemande left
Two and four pass the ocean
Ping pong circulate
Center four single hinge
Others divide and touch one quarter
(Check a column)

Track and trade, couples circulate
Boys scoot back, girls circulate
Girls U turn back, girls trade
Boys trade, all eight fold
Right and left grand

SQUARE DANCING, November, '80

One and three curlique, walk and dodge
Right and left thru, veer left
Couples circulate, bend the line
Right and left thru
Ladies lead Dixie derby, couples circulate
Ferris wheel, centers zoom
New centers right and left thru, touch
Ping pong circulate
In wave, girls trade
Same four swing thru, boys run, half tag
Allemande left
Two and four pass the ocean
Ping pong circulate
In wave, swing thru and spin the top
Others divide and slide thru
Ping pong circulate, in wave, single hinge
Walk and dodge
Others divide and slide thru
Swing thru, spin the top, all recycle
(check line of four) right and left thru
Ladies lead Dixie style to ocean wave
Boys scoot back, girls circulate
Allemande left
One and three pass the ocean
Ping pong circulate, in wave, single hinge
Others divide and touch one quarter
(check a column)

Track and trade, couples circulate
Boys scoot back, girls circulate
Tag the line right, girls hinge
(check a diamond) diamond circulate
Flip the diamond, same sex trade
All eight fold
Right and left grand

FROM PROMENADE :
Girls roll back just one man
Promenade, don't slow down
Heads backtrack
Lines of four go up and back
Just the boys pass the ocean
Girls pass thru and face in
Ping pong circulate
Ping pong circulate
Boys in the wave swing thru, extend to girls
Boys run, all right and left thru
Spin the top to a right and left grand

45

Gerald
McWhirter

Gerald McWhirter was first introduced to
square dancing in 1947 and for the past
thirty-two years, has been one of Oklahoma's
most active callers.
Although he is busily employed as president
of the J & M Roofing Company, he has called
regularly for Oklahoma City's Silver Spur
Square Dance Club or
f thirty-one years.
Gerald currently calls or five area clubs from
club level through A II. In addition, he has a
Plus II and A I workshop and conducts a beginners class once a year. He also enjoys writing dance material for the various levels.
Gerald and Sally McWhirter are enthusiasts of the square dance activity and a great
and welcome part of this recreation.

i

Head gents and corner girl
Go up to middle and back
Right to opposite, box the gnat
Right and left thru other way back
Flutter wheel, sweep one quarter more
Allemande left

From 1P2P Line
Curlique, all eight circulate
Boys run, swing thru
Boys run once and a half
Girls face right
Right and left thru, pass thru
Wheel and deal
Double pass thru
Track II, trade the wave
Allemande
:

From 1 P2P Line
Curlique, all eight circulate
Coordinate, couples circulate
Tag the line all the way thru, face right
Girls hinge three quarters
Diamond circulate
Do it again
Flip the diamond to a right and left grand
:

From 1P2P Line
Pass thru, wheel and deal
Center four slide thru
Square thru four hands
Swing thru, boys run
Girls trade, girls hinge, diamond circulate
Flip the diamond, swing thru
Right and left grand
From 1P2P Line
Pass thru, wheel and deal
Center four slide thru
Square thru four hands
Swing thru, boys run, girls trade
Girls hinge, diamond circulate
Flip the diamond
Swing thru, girls U turn back
Couples circulate, ferris wheel
Swing thru, boys trade
Boys run, half tag
Allemande left
Pass thru, boys run once and a half
Girls face right (check a wave)
Swing thru double
Turn thru, left allemande
One and three curlique, walk and dodge
Swing thru, boys run, couples circulate
Half tag, but scoot back
Boys run, right and left thru
Step to tidal wave, spin the top
Meet your partner
Right and left grand
Two and four right and left thru, slide thru
Double pass thru, track II
Swing thru, boys trade, boys circulate
Right and left grand
One and three lead right, veer left
Bend the line, right and left thru
Curlique, coordinate
Couples circulate, girls only scoot back
Boys circulate, girls hinge, diamond circulate
Boys swing thru, flip the diamond
Single hinge, walk and dodge
Bend the line, right and left thru
Load the boat, star thru, pass thru
Chase right, cast off three quarters
Right and left grand
r

SPECIAL WORKSHOP EDITORS
Workshop Editor
Bob Van Antwerp
Round Dances
Joy Cramlet
Ammunition
Ken Kernen
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Two and four lead right, veer left
Bend the line, right and left thru
Touch one quarter, coordinate
Couples circulate, boys run
Boys circulate
Right and left grand

Centers in, cast off three quarters
Ends fold, double pass thru
Centers in, cast off three quarters
Slide thru, spin chain thru
Ends circulate double
Meet partner
Right and left grand

Promenade, don't slow down
One and three back track
Boys only square thru
On third hand, touch one quarter
Girls touch one quarter
All eight circulate, track and trade
Couples circulate, ferris wheel
Dixie grand, right, left, right
Left allemande

Touch one-quarter (check a wave)
Swing thru, split circulate
Swing thru, recycle, veer left
Girls trade, ferris wheel
Double pass thru, track II
Trade the wave
Left allemande

From Box 1-4
Touch one quarter, spin chain thru
Ends circulate double, swing thru
Boys run, right and left thru
Pass the ocean
Swing thru to a
Right and left grand

Swing thru, girls circulate
Boys trade, boys run
Bend the line, right and left thru
Curlique, coordinate
Couples circulate
Girls only scoot back, boys circulate
Bend the line, right and left thru
Pass the ocean, swing thru
All eight circulate to a
Right and left grand
Spin chain thru, ends circulate double
Boys run, bend the line
Right and left thru, curlique
Coordinate, couples circulate
Tag the line right, boys cross run
Wheel and deal, pass thru
Trade by, curlique, girls run
Curlique, boys run
Allemande left
Swing thru, spin the top
Center boys trade, all four girls trade
Right and left thru
Ladies lead dixie style ocean wave
Boys scoot back, girls circulate
Left allemande
Centers in, cast off three quarters
Ends fold, double pass thru
Centers in, cast off three quarters
Right and left thru, star thru
Dive thru, square thru three quarters
Left allemande
SQUARE DANCING, November, '80

Curlique, scoot back, boys run
Right and left thru
Ladies lead dixie style, ocean wave
Left swing thru, left spin the top
Left single hinge, all eight circulate
Girls run, right and left thru, veer left
Ferris wheel, double pass thru
Track II, spin chain thru
Ends circulate double
Boys run, wheel and deal
Pass to the center, curlique
Box circulate two spots
Left allemande
Pass the ocean
In your own foursome, swing thru
Center girls trade, all four boys trade
Everybody single hinge, boys run
Right and left thru, veer left
Ferris wheel
Center four square thru four hands
Others divide and slide thru
Swing thru, boys run, tag the line
She goes left, he goes right
Left allemande
One and three curlique, boys run
Touch one quarter, scoot back
Boys run, right and left thru
Pass the ocean, swing thru
Boys run, tag the line, cloverleaf
Boys follow the girls
Girls square thru three quarters
Left allemande
Four ladies chain three quarters
Turn and chain the ladies straight across
Sides face, grand square eight steps
Left allemande
Everybody California twirl
Boys run
Left allemande
47

ROUND DANCES
I WANT YOU Chinook 1 004
Choreographers: Lloyd and Elise Ward
Comment: A two-step routine not difficult with a
catchy tune for music with vocal. Cues one
side of record.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, -,
Point, -; Together to BUTTERFLY M
facing WALL, -, Touch, -;
PART A
1-4 Side, -, XIB, -; Side, Close, Turn Bk to
Bk, -; Side, -, XIB, -; Side, Close,
turn to face partner, -;
5-8 Vine, 2, 3, 4; 5, 6, 7, 8 to CLOSED; Turn
Two-Step; Turn Two-Step end SEMICLOSED facing LOD,
9-12 Fwd Two-Step; Fwd Two-Step end
CLOSED M face WALL Side, Close,
Fwd, -; Side, Close, Bk, -;
13-16 (Circle Away Two-Step) Side, Close,
Bk, -; (Circle Together end CLOSED)
Side, Close, Fwd, -; Fwd, Close, Bk,
; Side, Close, Thru to CLOSED M face
LOD, -;
PART B
1 -4 Side, Close, XIF to SIDECAR, -; Fwd,
Close, Bk, Close; Walk, -, 2, -; Side,
Close, XIF to BANJO, -;
5-8 Fwd, Close, Bk, Close; Walk, -, 2 end
CLOSED M face WALL, -; Side, Close,
Side, Close; Side, -, Thru to BUTTERFLY, -;
SEQUENCE: A B A -- B B- A (Meal 1-8
plus Ending.
Ending:
1-4 SEMI-CLOSED LOD Fwd Two-Step; Fwd
Two-Step end CLOSED M face WALL
Side, Close, Side, Close; Apart, -5
Point, -.
-

OH MIXER - Blue Star 2114
Choreographers: Ray and Marge Stouffer
Comment: A very easy mixer to adequate music.
DANCE
1-4 SEMI-CLOSED facing LOD Walk, 2, Turn

face RLOD, Heel; Walk, 2, Turn face
COH in CLOSED, Heel; Balance Fwd, Balance Bk, -; Complete Circle, -, 2
end SEMI-CLOSED, -;
5-8 Repeat action meas 1-4 except to end in R
hand star:
9-12 Star Right, 2, 3, Brush; On Arnd, 2, 3,
Brush; Continue to W ahead in L hand
star, 2, 3, Brush; Arnd, 2, 3, Brush;
13-16 Vine, 2, 3, Swing; Vine, 2, 3, Swing end
CLOSED; Turn Two-Step; Turn TwoStep end SEMI-CLOSED;
SEQUENCE: Dance goes thru five times plus
Ending.
Ending:
1-2 CLOSED Turn Two-Step; Turn TwoStep; Twirl and ACK.
,

RED HEAD - Blue Star 2114
Choreographer: Glenn Montgomery
Comment: A fun routine easy to do and good
music.
PAHT A
1-4 SKATERS Wait two beats then Walk, 2,
3, Swing; Bk Up, 2, 3, Touch; (Circle
Two-Step) In Place, 2, 3, -; (Circle
Two-Step end BUTTERFLY) In Place, 2, 3
face WALL, -;
•
5-8 Side, Close, XIF, -; Side, Close, XIF
end CLOSED, -; Turn Two-Step; Turn
Two-Step ending in SKATERS;
9-12 Repeat action meas 1-4
13-16 Repeat action meas 5-8 except to end M
face WALL:
PART B
17-20 Vine, 2, 3, 4; Pivot, -, 2 end SEMICLOSED facing LOD, -; Fwd, Close,
Bk, -; Bk, Close, Fwd end in CLOSED M
face WALL, -;
21-24 Repeat action meas 17-20 except to end
in BANJO M facing LOD:
25-28 Fwd Two-Step; Fwd Two-Step; Banjo
Wheel Two-Step; Wheel Two-Step;
29-32 Repeat action meas 25-28 end SKATERS
facing LOD:
SEQUENCE: Dance goes thru twice plus Ending.
Ending:
1-4 SKATERS Fwd Two-Step; Fwd TwoStep; Strut, -, 2, -; 3, -, Point, -.

(Please turn to page 81)

Is This Your First View of SQUARE DANCING Magazine?
We invite you to join the more than 90,000 square dancers who are reading this issue and get
your own copy, delivered to your home, each month. For less, perhaps, than it costs a couple to
go out to two dances, you'll receive 12, value-packed copies for only $8.00. See the special
subscription form following this section (page 80).
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INDOCTRINATION
HANDBOOK (revised)

oduced by

The ats
AMERICAN
SQUARE DANCE
SOCIETY

SOME ROOTS
his country has been referred to as the melting pot of the world. People from virtually every
European country immigrated to the "new
land" during America's first 200 years. They
brought with them their customs, languages,
skills and their dances. At first, grouped into
ethnic concentrations in different parts of the
country, they enjoyed their dances in the pure
forms of their homelands. As people spread
across the land, migrated west and moved from
one city to another, the various forms of dance
became more and more integrated. Here is a
brief look at some of these dance forms that
influenced the emergence of the American
Square Dance into the activity we enjoy today.
OHIO

Mountain Dances
in the southern portions of America and up through a part of
the eastern seaboard, we find a form of country dancing which has had a great bearing on
the evolution of American Square Dancing.
Coming to this country directly from England
and known variously as Kentucky Running
Sets, Tennessee Mountain Dances and Appalachian Circles, these dances started in one
big ring with the dancers circling left or right,
swinging, doing a grand right and left and
promenading around the circumference of the
circle
At this point, the odd-numbered couples
became the "actives" and at the direction of
the caller, who in all likelihood was in the
circle dancing with the others, they prorl ROM THE HIGHLANDS

KENTUCKY

TENNESSEE

ALABAMA

VIRGINIA

NORTH CAROLINA

GEORGIA

The region of
the big circle and
mountain dances

gressed to the even couple on their right. In
these groupings of four, they would do star
figures, "I'll swing your girl, you swing mine,"

The Square Dance Indoctrination Handbook (revised). Copyright 1980 by The Sets in Order American
Square Dance Society — 462 North Robertson Blvd., Los Angeles, California 90048. Additional reprints
available from this address, 30(Z each, plus postage. Quantity orders; price on request. Printed in U.S.A.

"Lady round the lady, gent around the gent,"
and any number of several dozen different
combinations. Having completed one figure,
all of the actives left the couples they were
with and moved counterclockwise, to the next
couple where they repeated the action or did
another figure.

BIG CIRCLE
FORMATION
Odds (actives)

Evens (inactives)

MAO
When the caller felt that the dance had
gone on long enough, he got the dancers into a
large circle once again and directed them to
"wind the ball of yarn," a giant spiral that filled
the center of the hall.
The most successful caller was one who
pitched his voice over or under the musical
accompaniment and the sound of the dancers.
His commands were "reminders" as most of
the dancers knew all the calls and needed only
an announcement or prompt to tell them
which figure to do next.
One text written in the 1920's describes the
action: "The dancers seemed to glide along
the ground with this swift, tireless run. Their
arms flung loosely at their sides, their bodies
often inclined slightly forward as though in a
perfectly relaxed and joyous movement."

Play Parties
when dancing was forbidden in some parts of America. Often this
stand came from certain church groups, emanating no doubt from the unsavory atmosphere in which they felt dancing was to be
found. "Dancing was wrong," they claimed,
"because it was done to the accompaniment of
the fiddle, and the fiddle was synonymous
with sinnin' and carrying on, and was the instrument of the devil."
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HERE WAS A TIME

While such strong beliefs discouraged
people from dancing, the youth, as in any
generation, were not to be deprived of some
form of dance. And so, during this time, people discovered singing games or Play Parties.
The principle of the Play Party was to learn the
set pattern, then as the participants sang the
words, everybody did the routine.
Many of the Play Parties bore a resemblance to a Contra or Virginia Reel and included square dance basics, such as an allemande left and a grand right and left, although they were not identified by those
names.

Quadrilles
the most sedate (sometimes) and most precise (usually) dances
the Quadrilles. If you could be transported
two centuries or so back in time in order to
visit a grand ball, you would dance at least one
Quadrille. Presided over by the dancing master, who may have "imported the dance from
France," you would find it both stately and
colorful.
A Quadrille is a square dance. It's a drill, a
dance for four, or in our vernacular, a square
of four couples. In square dance terminology,
a Quadrille is a square that is prompted. This
means that the calls are given just ahead of the
phrase so the dancers can take their first step
on count one.
Going back 200 years, you'll find many
Quadrille figures in old dance books. A number of the music books of the early to mid1800's contain not only the tunes for Quadrilles but the calls as well, an indication that
when the Quadrilles were prompted or cued,
perhaps one of the musicians (often the second
violinist) did the prompting.
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The Lancers
elegant dances is the
Lancers and it, too, is a Quadrille. We
think of the Lancers as a military dance, with
the ladies in hoop skirts and the men resplendent in the uniforms of the day. The
Lancers is probably more French than it is
English and once it arrived in America, it
became extremely popular.
Customarily the Lancers has five parts, or
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NE OF THE MOST

as one report puts it, "The Lancers is actually a
series of five Quadrilles, arranged for fun and
variety, and danced, usually to music composed especially for it in a more or less fixed
arrangement of rhythms. (For example: Part
one 6/8; part two 2/4; part three 6/8; part four
6/8 and part five 4/4.) The fifth figure is military in mood and has some downright marching in it -- hence the name 'Lancers.' Composers of the 19th century loved to write Quadrille music and some very beautiful tunes
were composed for the ballrooms of Paris and
New York."
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From a chair the
caller would call
(Hui his
commands.

liness and neighborliness that is the tradition
of American Square Dancing. It was at such
events that neighbors became re-acquainted
with each other, met members of the families,
exchanged gossip of the day and found thedancing to be, not only the center of their
social life but a joyful means of communicating with each other.

Contras

S
The Position in the Quadrille" from an old engraving.

Kitchen Junkets
of friendliness in
1 the mid 1800's was accurately expressed in
the Kitchen Junket. These were family and
neighborly gatherings taking place in someone's home, where the largest room, usually
the kitchen, would be the scene of a party.
After the normal welcoming, whatever
musicians were on hand would strike up a
lively tune. Someone would call out "Take
your partners for Lady Walpole's Reel" and in
no time at all lines would be formed and the
first dance of the evening was underway. For
this first tip no caller was necessary, for everyone old and young alike knew the dance by
heart. From that point on it was non-stop fun.
Different members of the group took their
turn at calling the squares and contras of the
region. Midway through the evening the
smell of hot cider and pie filled the room and
indicated that a break for refreshments was
not far away.
The Kitchen Junket was a pure American
form and is an excellent example of the friend-

Fir HE NEW ENGLAND BRAND

about the time the United
States became a nation, came the Contras,
which were direct descendents of the English
Country dances. As today, they were then
danced in long lines of facing dancers. Like
Quadrilles, Contras are prompted or cued on
the last beats of one phrase so the dancers may
start on count one of the next. The innumerable dance patterns that work from these line
formations utilize virtually the same simple
basics used with square dances.
OMEWHERE

A contra formation

Mescolanzas
Contras were the Mescolanzas which consisted of two couples
standing side by side in one line facing two
couples side by side in the opposing line. A
number of units were lined in columns up and
down the hall. Dancers completed a pattern
within their own unit, then the lines of four
progressed on to the next line of four where
the dance was repeated. These dances were
also cued or prompted in the manner of the
Contras and Quadrilles and used a limited
number of basics.
OT TOO UNLIKE

The Paul Jones

ent Lancers and twice that many Quadrilles,
the announcer became more of a reminder,
cueing or prompting the various changes.

The Couple Dances
accounts of dancing in
r America, whether dignified by the watchful eyes of the dancing master or improvised
by pioneers in a frontier town hall, Rounds or
Couple Dances were customarily an integral
part of the square dance picture. The early
minuets and gavottes led into other dances,
such as the schotisches, polkas, varsouviannas
and waltzes. These were freestyle, do-yourown-thing, dances that were a joy to dance or
to watch.

1L,ROM OUR EARLIEST

social aspects of dancing,
JD different forms of mixers were frequently
interjected into the old time programs. For
pure early American dancing fun, you just
couldn't beat a Paul Jones. Looking at square
dancing in the past, no square dance was considered complete without one of these
partner-changing, mixer-type interludes.
Take a look at the makeup of a Paul Jones
and you'll see how it added a dash of homespun naturalness and humor to the early
dances. "Get your partners for the Paul
Jones," the M.C. called out as the band struck
up a familiar march. "Everybody promenade
around the hall!" Here the caller used a bit of rir HE WALTZ QUADRILLE is definitely an Americajoling and urged the more timid ones into
can dance form done in square formation
the parade. Finally all were marching in cou- to waltz rhythm. There are a number of tradiples in a counterclockwise ring around the tional Waltz Quadrilles but if we were to sugroom. Suddenly the music changed to a two- gest just one it might be "First couple down
step or a polka and the caller shouted "Every- center" which was an every-dance-night
body dance!" Some with great exuberance and
must" in many frontier towns of Colorado. So
others a bit more reservedly, the dancers familiar were the dances and the lyrics that it
filled the floor with turning, freestyle dancing. was not uncommon for the dancers to sing
The call "change partners" was repeated right along with the caller.
two or three times and other patterns were
tossed in for good measure. Finally came the
call, "Paul Jones!" At this point, each man left
the one he was with and hurried to finish the
dance with his original partner.
CARCELY A DANCE of any size or significance
The forerunner of today's contemporary
was considered "officially" started without
caller was probably an announcer, a person a Grand March. Here, too, the combinations
who informed the dancers that the next num- of couples moving around the floor, going
ber would be The Lancers, or the Club Qua- down the hail in twos, coming back in fours,
drille, or a Paul Jones. In some instances, an then in eights, reflected the traditions of each
announcement was all that was necessary but area and the talents of the leader. Regardless
eventually when there were half dozen differ- of how wildly exuberant the dance might beECAUSE OF THE

The Waltz Quadrille

The Grand March

S

come later on, if it started with a Grand
March, it had a special dignity and credibility.
If the Grand March led into a Quadrille, then
you might expect to see the lines of eight form
smoothly into squares to fill the floor..

The traditional dancing of the past left its
mark loud and clear on the states bordering
the Atlantic. While the Contras and Quadrilles never completely vanished and the
mountain dances were closely guarded within
their own regions, a certain form of dance
gradually emerged. The singing call was born
in the East and many of today's "old timers
cut their teeth on such calls as Oh Susanna,
Life on the Ocean Wave, My Pretty Girl and
Glory Hallelujah. A balance step, "borrowed"
from the Contras, found its way into many
patterns and Eastern style dancing remained
to be enjoyed over the years.
As America's population moved westward,
all of these dances began to mix. Gradually
from the square formation of the stately Quadrilles and the visiting couple patterns of the
mountain dances, came a dance form which
was variously referred to as the Cowboy
Dance, the Miner's Dance, the West Texas
Dance, the Clodhopper Dance or the
Farmer's Dance.
A square dance frequently meant that several among those present shared in the calling, for it was quite likely that each person
who danced knew a call or two. At larger
dances, where a single caller could not be
heard by all the dancers, it was common practice to have a caller in each square. Imagine if
you can, twenty squares of dancers, each with
its own caller, each doing a different dance. Similar patterns were danced in scattered
parts of the country and the flavor of the calls
themselves varied as much with the individual
callers as it did with the changes of geography,
but it was the little regional differences that
distinguished one style of Western dance from
another. Texas dancers, for example, had a
two-step or "lift" peculiar to their area.
Swings, promenades and handholds for right
and left grands and allemande lefts varied
from one area to the next.
Terminology was in a constant state of
change. For example, the call "On the corner
"

with your left hand" and "Swing on the corner
like swinging on a gate" both meant "allemande left." Descriptive calls were for the
most part unknown, and the more colorful
calls were impossible to follow unless a dancer
had been coached beforehand. Here's an example:
Roll the barrel, tap the keg
Save the oyster, break the egg
Open the book, write the check
Turn inside out, go on to the next
See what we mean?
By the start of the twentieth century, a

blending of the different dance styles had
been completed and the square dance had
taken on definite characteristics. For the most
part it was a single-visiting dance. It started
with an introduction where everyone might
circle left, swing, then promenade home.
Then customarily the first couple moved out
to the couple on the right and these two couples danced a figure, i.e., Bird in the Cage,
Dive for the Oyster, or Take a Little Peek.
Having completed the pattern they finished it off with a traditional figure known as a
do si do. Leaving the second couple at their
home spot, the first couple advanced to the
third couple and repeated the same actions.
Having danced with couple three, couple one
proceeded to couple four and went through
the dance a third time. Finishing the circuit,
couple one returned home, and all the
dancers would swing, do an allemande left, a
grand right and left and promenade. It then
was time for couple two to duplicate the same
visiting procedure, followed by couple three
and finally couple four.
At the start of the 1900's, square dancing
began to fade out, but it refused to die and
soon a series of events brought it back to life.
The initial push came in the early 1920's
when Henry Ford brought Benjamin Lovett
to Greenfield Village in Michigan to set up a
square dance program. Lovett put together a
book of dances and music he had collected and
called it "Good Morning." The 1926 edition
bore this notice on its cover — "Good Morning, After a Sleep of Twenty-Five Years, Old
Fashioned Dancing Is Being Revived by Mr.
and Mrs. Henry Ford." Weekly dance programs conducted by Benjamin Lovett and
hosted by the Fords became a tradition that
lasted for many years.

Benjamin Lovett
Henry Ford
Ford put the world on wheels but he and Lovett
put many Americans on the dance floor.

In the mid 1930's, there emerged a mountain man, an educator, who did more than any
other to bring square dancing to the public.
He was headmaster, superintendent of
schools and a teacher at the Cheyenne Mountain School in Colorado. His name was Dr.
Lloyd Shaw. From old timers in mining camps
of the west, from aging notebooks and from
the memories of veteran callers, he collected
the dances that told the tradition of dance in
America.
Shaw taught these dances to his high school
students and he developed an exhibition
"team" called "The Cheyenne Mountain
Dancers." Starting in 1937, they toured from
one end of North America to another, giving
performances wherever they went and awakening a fresh interest in the American dance.

Cheyenne Mountain Dancers, circa 1947

In 1939, Shaw published his book "Cowboy
Dances" which helped to open the door even
further.
Slowed down a bit during World War II,
the movement accelerated in the years that
followed. This was the time when Americans

were returning home, starting new families
and building new communities. Square dancing could not have selected a better time for its
resurgence. Americans were looking for a recreation that would bring them closer to their
neighbors and here was a form of dancing that
could be enjoyed by everyone, married couples, singles, those who loved to dance and
even those who had done no dancing before.
To satisfy the tremendous boom aspects of
the activity, there needed to be leaders, individuals who could call and teach the square
dances. And so, Lloyd "Pappy" Shaw opened
up his Cheyenne Mountain School each
summer to leaders who came to learn how to
teach and to call.
He was a mountain
man, an educator and a
lover of America. He
opened the door for the
world to enjoy America's
Folk Dance.

Dr. Lloyd
"PappyShaw

Two significant factors entered the picture
at this point. Combined they marked the passing done era and the emergence of another.
Modern highways and the automobile made
traveling to square dances fairly simple. This
was step one. Even more important was the
development of the public address system and
the use of phonograph records. No longer did
the caller need to stand on a kitchen chair and
shout out his calls. No longer was the size of
the dance limited to the number who could
hear the unamplified caller.
Music was not limited to what musicians
were available at the time for now the caller
had good recorded accompaniment music
which he could easily carry with him.
The significance of all of this was overwhelming. No longer did the calls have to be
simple, basic commands that could be heard
over the surface noise of the floor. The way
was clear for callers to create on-the-spot interesting dance patterns, to develop styles
and techniques of calling and to he clearly
understood. The way was open for a contemporary American Square Dance.
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THE SQUARE — As a means of orientation, put yourself in the place of man No. 1. Your back is to the
caller and the head of the hall. Your corner is the lady to your left. Your opposite is the lady across the
set from you. Your right hand lady is that lady ahead and counterclockwise from where you are at the
time of a given call. The head couples are one and three. The sides are two and four. Active couples are
those who have been designated by the caller to do a particular figure at a given time. A lady's partner is
on her left, her corner is on her right. Depending upon the crowd conditions in the hall, a square ranges
in size from 8 to 12 feet across. For comfort, the square should not be too tight.

WHAT WE DANCE
activity
is the recreation of many thousand men
and women, boys and girls, scattered around
the world. To become a full-fledged participant, a person joins a learner's class. This
should be a very happy, friendly and rewarding experience. Here's a brief look at what is in
store for you as a dancer.
It's a Matter of Basics
Unlike the dancer of old, the modern counterpart does not need to memorize dances.
Instead, he learns basics that the caller molds
into dance patterns. A basic is a call. Al-
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ELCOME TO SQUARE DANCING! This
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lemande left and grand right and left are
basics. In the Mainstream of today's contemporary form of square dancing, there are a
number of separate individual calls each
dancer learns. If a dancer knows what these
terms mean, the caller can call them in any
order he wishes and the dancers will respond
automatically to each call as it is given.
Today's square dancer must hear and understand in order to follow the caller's instructions. To this end a dancer is taught to
listen. He learns a number of basic movements
and once he has absorbed each movement, he

practices it until he is able to dance it automatically.
A basic command is a simple key phrase
that tells the dancer what to do in the fewest
possible and most easily understood words.
For instance, the caller won't normally say:
"Men face right, ladies face left. With the one
you face, move forward and pass right shoulders, then move to your own right while the
other person moves to your left. Now, back
up, passing the other person on your left, until
you are once again facing the same person.
In the first place, there isn't time. In the
second place all of this isn't necessary. Instead
of using fifty words to get a required result,
the caller merely says: "Face your partner, do
sa do.-Do sa do is one of the many basic
movements in today's square dancing. Each is
easy to understand and each calls for a definite
action.
A square dance is simply a combination of
basics. There are a certain number of basics
every new dancer learns and from these come
virtually thousands of different dances. A good
square dance is one where the basics are put
together in such a manner that they complement each other and flow comfortably from
one to the next.
By flowing comfortably, we mean without
static or awkward body maneuvers. For example, right hand movements would normally alternate with left hand movements.
At first it will take you a little time after the
caller says "right and left thru, " or "pass thru, "
or "two ladies chain," to translate this new
language into something your feet and hands
can respond to. Eventually this response will
come almost without thinking. We call the
process automatic reaction and actually it's
the same type of response that you depend on
when you ride a bicycle or drive a car. You
react correctly, almost without thinking.
When this occurs in square dancing, it's a sure
sign that the hardest part is over. Learning
additional basics will be just a piece of cake
once you have learned to think like a square
dancer and to react automatically.
Stacking the Calls
In class work, a new dancer learns to
"bank" or "stack" the calls. As he dances one
pattern, the caller calls another basic. The
dancer finishes the movement he is doing and
then moves on to the next call. Sometimes the
movements are short, so in a period of just
seconds, he may receive two or more instructions or calls. He stacks the most recent call at
)

the bottom of his mental pile and then, as he
goes through the pattern of the dance, he
mentally removes each call from the top of the
pile and dances it in turn. Here's an example:
Head couples go forward and back

This takes 8 steps and while you're doing it,
the caller will give you the next call:
Square thru four hands

You finish the entire forward and back motion and then, without a rush, move into the
square thru pattern.
Do sa do
Just as you are in the last steps of the square

thru, you are given the do sa do command. By
being told what to do while still dancing the
previous movement, there is no stop or go, no
erratic jerky movement. You go completely
through one basic before going on to the next.
Not everyone has the same learning speed.
Some people, for many years, have been away
from situations where they're required to take
instructions and follow directions. Ask yourself if you are giving full attention to the caller
and if you are able to concentrate on his directions. If you find yourself making a mistake do
you worry about it, thereby causing you to
miss more instructions? Or are you able to put
it behind you and focus on the caller?
If you are doing the best you can but you
don't feel you're learning as rapidly as you
should, talk to your caller. Discuss your problem. Perhaps there are others in the class
equally concerned about their own dancing
and the caller may want to ease off a bit or set
up a review session. Individual problems
differ, but if you're trying your best, just
"hang in there.

There is another point about basics. Because of the general acceptance of these
movements, a person learns square dancing in
a natural progression. Each basic that is taught
is dependent, to a degree, on what has already
been learned. With some of the basics you will
learn a comfortable way to do an arm turn.
Then, as you get other basics later on, you'll
discover that same principle for an arm turn
holds true and the new basic is learned that
much quicker.

Formations
Before you have completed your Mainstream course you will find that there are a
number of standard setups or formations in
modern American Square Dancing. These
start with the square itself. Much of what we
do today is danced in lines, and lines of four
facing another four are one of the traditional
formations of this activity. The same goes for

the star figures. The size of the star can be
adjusted by bending or extending the arms.
While we think of ocean waves as a very
contemporary formation, a number of traditional contras and squares contain patterns
using a wave. You will note that a wave is not
simply a line of alternately facing dancers but
it is truly a wave with each dancer a slight
arm's length away and back from those adjacent to him. And finally, there's the grid
where two of the couples remain in position as
goal posts as the "actives" move around them.
Unlike the basics, these formations are not
called by name but you will discover that during an evening of square dancing you will have
danced in circles, lines, stars, waves and grids
over and over again. As you move on in your
dancing you will encounter other formations.

Types of Calls
Calling falls into these major categories:

Interested in Learning More?
Many books have been written on the subject of square dancing. Perhaps the best known,
currently available guide, is the book "Cowboy Dances" by Lloyd Shaw (Caxton Printers, Ltd.,
Caldwell, Idaho). Here is a story of square dancing as it was just prior to World War II. You'll
find much about the history and color of the early dances with an emphasis on the Western
dance that was a forerunner of much of today's contemporary square dancing. A second
suggestion is "The Story of Square Dancing A Family Tree" by Dorothy Shaw. This is one of
the special Handbook series issued by SQUARE DANCING magazine and The Sets in Order
American Square Dance Society. This booklet traces the roots of this activity from the 15th
century and contains an excellent bibliography. You'll enjoy them both.
—

Patter calls: These are usually extemporaneous, impromptu calls a caller develops as he
goes along. With the basics at his command,
he directs the dancers through a wide variety
of changes. Patter calls are fitted to the accompaniment of hoedown music which is
more important for its rhythm than for its
melody. Much hoedown music is interchangeable and patter calls should work well
with many different hoedown selections.
Singing calls: These differ from patter calls
in several ways. Primarily a singing call has a
set pattern and is composed to fit a particular
tune with a recognizable melody. This might
be a very contemporary tune or something
like "I Want A Girl Just Like The Girl That
Married Dear Old Dad." The melody of the
tune is used, but in place of regular words,
square dance terms are substituted. For instance, in the song, the words say:

I want a girl
Just like the girl
That married dear old Dad.
She was the girl,
The one and only girl,
That Daddy ever had.
In a square dance, the caller sticks to the
melody and the feeling of the song but uses
these words instead:

Do sa do your corner girl
Come back home and swing and whirl
Swing your pretty little taw
Allemande left with your left hand
Partner right, go right and left grand
'Round that ring you go.

For the usual singing call, the tune is
repeated seven times. Three of these (introduction, middle break and ending) are done
with no change of partner. During the other
four verses, partners change each time until,
at the end of the dance, partners are reunited
as they were when the dance started.
Contras and Quadrilles: There is a third
variety of square dancing that is "prompted"
or "cued." Here, instead of calling along with
the music, as in the case of the two varieties
just 'mentioned, the dancers trail the caller's
commands by two to four counts. The caller
prompts" or gives his commands at the end of
a musical phrase in such a way that the dancer
may start the required action on the first beat
of the next musical phrase.
Couple dances and mixers: These are
pattern dances done in a large circle or in
couples around the hall. Couple dances or
round dances are memorized patterns but the
caller or cuer will frequently cue or prompt
them much in the same manner that he would
prompt a contra or quadrille.

Don't be afraid of your caller — he's your friend
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ALLING SQUARE DANCES today

is an art form,
more than that, it is a profession — an
avocation for some, a full time job for others. A
far cry from their counterparts of a few decades ago, today's callers spend years in learning their trade and many hours in preparation
for each hour behind the microphone.
99% of all callers start out as dancers. The
rare exceptions are those "drafted" into a situation as a caller so that others may dance. For
that reason, your caller is sensitive to the
problems you go through as you learn to
dance.
Your caller is the quarterback in the square
dance team. Just as the quarterback is the
pivot point on a football team, and must be
able to call intelligent signals, the caller must
be able to intelligently direct a floor of dancers
through movements that meet their particular
level of ability.
A caller is continually teaching. To capably
fill this capacity, he must have infinite patience and should be well informed on all
facets of the square dance picture. A caller
needs a good personality and must love the
activity and people in general.
Chances are your caller has attended
callers' clinics and perhaps a callers school or
two. He or she may he a member of a local
callers association and may also be a member
of Callerlah — the International Association of

Square Dance Callers. Square dancing is
constantly changing and your caller is a person
who keeps current with all that is going on in
the world of square dancing.
Your caller is your friend. There are probably few problems that you may encounter
that he hasn't already experienced at one time
or another. Whether it's a suggestion about
costuming, a tip concerning some movement,
or some simple advice regarding footwork,
chances are your caller will have the answer.
Your caller and your caller's partner play a
big part in this activity. If you don't already
know them well, get acquainted. They will
add greatly to your appreciation of square
dancing.

Thanks To Your Caller
Looking for a good way to thank your
caller once the class is over? No "gift" is
more gratefully received than the present
of a square dance couple to take your place
in next year's class.
Not only will you be "gifting" the person
who taught you but you will be making
another couple happy and, at the same
time, you'll be helping in the steady growth
of square dancing. Make this an on-going
project in your area.

Take a step for each beat of the music.

MUSIC IS TO MOVE BY
many, many years ago —
L., man started dancing, maybe to keep warm,
maybe because he was happy or angry, but he
moved to rhythm. At first, the rhythm was
made by the beat of his feet as they smacked
upon the hard clay outside his cave. Then,
because it was natural and satisfying, he
clapped his two hands together, accenting the
beat with each step that he took.
Perhaps some onlooker, dissatisfied with
just watching but too lazy or too frightened to
stand up with the others, took a stone and
struck it in rhythm by cupping it in his hand
and clapping it against another stone. This was
the beginning of accompaniment.
Later someone, completely carried away
with the rhythm, added a few grunts and an
assortment of wordless tunes that might conceivably be called our first music. Guesswork?
— certainly. But music, the rhythm and melody', were undoubtedly created to accompany
people dancing.
Friend Webster puts it this way: "DANCE
n. 1. A series of rhythmic concerted
OMEWHERE -

movements and steps timed to music."
One of the great attractions of square dancing is that it allows a person to obey a normal
and inherent impulse to move to music. How
natural it is to tap our toe with each thump of
the big bass drum when a military band plays a
march. How unnatural it feels to tap the toe
erratically, now on the beat, now off. In a
square of dancers, circling to the left, how
comfortable it feels to take a step — with the
beat of the music. How awkward to ignore the
rhythm.
Doing what comes naturally, then, becomes a good rule of thumb in square dancing.
Square dancing is not square drilling.
Movements are intended to flow. Take the
simple basic movement, two ladies chain. By
maneuvering, pivoting, pulling and pushing,
it's not impossible (as we see in the pictures) to
get through this pattern in from three to five
steps. For example, the two ladies pull past
each other in one hop (A), zip around in one
orbiting burst of power (B), and finally come to
a slithering halt on the fifth step (C).

A comfortable two ladies chain takes from
six to eight steps depending on whether the
figure begins from a standing start or the
dancers tre already in motion. Check it in the
picture series.
Moving with the music, timing each foot
movement to a beat, this basic becomes a
flowing, comfortable, cooperative accomplishment. Following the call, the two facing
ladies step forward (step 1) and taking right
hands (step 2) they move past each other (step
3) to give a left hand to the opposite man (step
4). At this point the two ladies have crossed
over and the, movement is half completed.
The next four steps comprise the "courtesy
turn" which, to be comfortably achieved,
should be done with both persons working as a
unit. Facing the same direction the pair revolves around a central hub, which is the point
between the two. They start their turn (step 5)
and, step-for7step, move easily around (steps
6 and 7) until they have completed the basic
(step 8) and are again facing the other couple.
Two ladies chain is a simple movement, but
when the principle behind it is applied to
anything we do in square dancing, we realize
that each basic has comfort requirements that
should be respected in achieving sii oothness.
To be done correctly, square dancing
should be a blending of flowing motions — not
jerky changes of position Following the call to
a successful completion is an important requirement, but getting there is only half the
game. Getting there correctly (and that means
comfortably and tin rushed) is the goal.
The couple swing or waist swing can be a
most satisfying movement or, it can be most
uncomfortable. One secret for a successful
swing, whether you choose a walk-around or
.

buzz step, lies in taking each step with the
beat of the music.

Square dancing is not square standing. An
accomplished square dancer finds it enjoyable
to move a bit even when not active. A slight
movement to the music, in and out from the
center of the square or apart and together with
your partner, allows you to keep in touch with
the rhythm. Getting set for your turn to be
active can be effected easily with a bit of onthe-beat balance or time-keeping that blends
well with the flow of the dance.
In any square dance a sliding shuffle step is
far more comfortable than a walk, a run or a
skip. By sliding, the task of stepping on the
beat is more assured.

Tempo vs. Timing
As you dance, two words will continually

crop up in relation to how fast you move. One
word is tempo. The other is timing.

it takes so many steps or heats. If you take
fewer than the number of steps required for
comfortable dancing you are cutting the timing. You'll discover that a basic may take more
steps to complete if it begins from a standing
start than if it continues the forward motion
generated from a previous movement.

Tempo: Take a watch with a second hand
and for one minute count the number of beats
(booms) of any square dance music. If you're
timing an average square dance, you'll find
the count to be from 128 to 130 metronome
beats per minute. This is the tempo. If you
take one step for each beat you'll be moving
right along but not too fast.
Timing: To do any movement comfortably

Square dancing is fun. Part of the pleasure
comes with the ability to effortlessly follow the
commands. A large part of the satisfaction is
realized by moving to music.

How and What We Dance
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There was a time when there was no uniformity in dancing. Each area had its individual styling and there were many
different ways to swing, to promenade and to do the different
basics in existence at that time. This was fine as long as
dancers stayed within their own area but when they began to
travel, visit other areas and dance with other groups in
different states, provinces and countries, it became necessary to standardize the movements so that dancers could
learn in one place and then dance anywhere, in any club,
around the world. At one time square dancing was referred
to as a rough activity. Today it is possible for dancers not only
to he smooth and considerate to add to the pleasure of others
but to increase their own enjoyment of the activity.
As dancing has changed since the 1940's, The Sets in
Order American Square Dance Society and SQUARE
DANCING magazine have kept current with the Basics
through a series of informative Handbooks devoted to the
Basics, Extended Basics, Mainstream and Plus movements.
Here one finds descriptions of each of the basics in the
various plateaus as well as styling tips and the required
number of steps for each movement. Like the Handbook you
are now reading, these Handbooks are designed to increase
your knowledge and pleasure of square dancing.

Models:
Heath and Bonnie
Washburn;
Harry Hawkins

WHAT WE WEAR
for square dancing is cool, comfortable and functional. The basic, casual starting costume for the man (left) would be a
lightweight, absorbent, long-sleeved shirt, slacks and comfortable leathersoled shoes. The lady's casual starting outfit might be a light-weight, full skirt
and blouse or a dress with an easy skirt — avoid bare backs or midriffs. Flat,
comfortable leather-soled shoes or ones with a sliver of a heel that slide easily fit
the bill. Adding a full petticoat will come next. A dress-up costume for the man
(right) includes a bit of color in a western shirt or vest, western belt, tie, pants
and boots or boot shoes. Dressing the part adds to the joy of square dancing.

rir HE COSTUME MOST ACCEPTABLE

Square dance dresses give a truly feminine look anal
through various patterns, materials and trims
•compliment any lady s figure. Petticoats come in many choices
of fabrics, colors and fullness. Some type of pettipant is
Worn to add an appreciated decorum to theactivity.

Models:
Margaret Orme,
LaVerne Maddux,
MaryBelle Robbins,
Angela Shadduck

A few Costume
Comments
C PECIAL COSTUMING for

(lancing of yesteryear
was unheard of. People simply wore the
type of clothing that was in vogue at the time.
Today our activity is blessed with a costume
which is colorful, attractive and suitable to our
type of dance. Whether you are intrigued by
elaborate square dance costuming or lean toward the more simple attire, you will find that
dressing the part will contribute to your enjoyment.
A well-groomed square dancer — man or
lady
is a joy to behold and more than one
individual has been attracted to the activity by
the colorful shirts and bouffant dresses. The
cost of square dance attire can fit any budget.
Those with imagination have sewn delightful
dresses from sale curtains for as little as $1.95.
At the other end of the scale, a man's full
western suit can be comparably priced to a
good wool suit.

comfort,
consideration
and utility
Dressing should fit three essentials: com-

fort, consideration and utility. Square dancing
is active, so clothes and shoes should fit comfortably. Consideration for others calls for
certain minimum requirements. Long ago
somebody realized that the contact of perspiring arms between two dancing partners left a
lot to be desired and long-sleeved shirts for
the men became an accepted, courteous cus-

Man's party
square dance attire
— long sleeves,
western pants, boot
shoes — provide
ample opportunity
for personal preferences.

Model:
Dave Taylor

torn. Any jewelry worn should be such that it
will not scratch others or snag some delicate
fabric. Clothes should reflect the values we
place on square dancing by being clean and
presentable. The utility of modern-day dripdry fabrics makes this a simple task.
To protect the square dance activity, many
clubs, classes, vacation institutes and conventions require "proper attire" at their activities.
Proper attire is the basic costume we have
noted here. It is not slacks or shorts for the
lady, nor tee shirts and tennis shoes for the
man. Costuming should never become competitive. Some dancers have more time than
others to make dresses or more money to
spend on clothing. You'll find a number of
manufacturers who make attractive oufits for
both the man and the lady, including shoes
and boots in various price ranges. Be yourself
in your dressing as long as you dress appropriately. Believe it or not, while clothes, may
not make the square dancer — they help!

A small hand towel
worn on the man's
belt is a popular item.

Petti pants of some sort
are a standard item for
m'lady square dancer.

THE GROUND RULES
an activity as broad
as American Square Dancing is bound to
develop a set of rather well-defined ground
rules. These rules — based on consideration
and courtesy — are often taken for granted.
Before putting them into print, SQUARE
DANCING magazine interviewed scores of
dancers, callers and teachers to discover those
points considered the most important for all
square dancers to know. Rules, in this case,
are not intended to restrict enjoyment but
rather to serve as road signs directing the
enthusiast along the path that experience has
shown will bring him and others the maximum
gratification. The ten paragraphs that follow
are not in any particular order but they do
represent those standards considered most
important to the happy perpetuation of American Square Dancing.
VER A PERIOD OF YEARS

only one teacher at a time. You can help others
best by being in the correct place at the correct time.
2. Get into squares quickly. When the
caller announces "sets in order for the next
tip, join the square nearest to you that needs a
couple. If you're looking for a square let the
caller know where you are by raising your
hand as you move across the floor. If you need
a couple to fill out a square, raise a hand with
one finger indicated, two fingers for two couples, etc.

L Be a good listener. Think of the caller as
the quarterback in this game of square dancing. He calls the plays by giving you the signals for the movements he wantsyou to dance.
Two beats later you do want he has called. You
can't be talking or thinking of something else
and count on reacting correctly. Not only does
talking during a sguare dance distract you but
it also makes it difficult for others in the square
to "catch" the instructions and to hear the
music. Remember, too, that there is room for

3. Be a courteous dancer. Good, standard
rules of courtesy are always appreciated. Asking a partner for a dance and then saying
"thank you" to all those in the set at the end of
a tip is a natural, courteous reaction. In square
dancing there are a few specials to look out for.
It's considered bad manners to pass a square
needing dancers in order to fill another. And,
even more important, beware of the unpardonable sin: Never leave a square once you

couples must sit out. In planning an evening's
program the caller leans heavily on the first
and last tips to pace his dance. If you're late, or
if you leave early, you are not taking full advantage of the evening the caller has prepared.
5. Be a thoughtful dancer. Personal
cleanliness is important in any activity where
folks exercise vigorously in close contact with
each other. For that reason, a good deodorant
and an effective mouth wash are among square
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have joined it until the tip is over. (If you must
leave in an emergency, find a substitute to fill
your spot.)
4. Be on time for class and club. Tardiness
may be stylish in some activities but in square
dancing one late couple may mean that three
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dancers' best friends. Because the enjoyment
of the other people in a square depends upon
you and you coordination, don't drink before
or during a square dance. Be at your absolute

dancing and thinking best!
6. Be a cooperative dancer. It might be
said that square dancing is an activity where
everyone is responsible for everyone else's
happiness. A square is not made up of eight
individuals working independently but rather
is one unit with no individual "star." The real
pleasure comes when each person does his
share in making the square run smoothly.
7. Take it easy. Don't overdo. Square
dancing can be a strenuous exercise, particularly when you're getting started. If you get

tired, sit down. Don't let anyone talk you into
dancing if you should stop and breathe a little
bit. You can still learn a great deal by watching
and listening.

9. You're never through learning. You'll
find there is always something new that you
can learn or some part of your (lancing which
can be improved upon. Mistakes are a normal
part of dancing. The important thing is to find
out what you did that was wrong and then try
to get it straight in your mind before the
movement is called again . When the opportunity presents itself, don't hesitate to ask
your caller questions if there's something you
don't understand. You may be the only one to
ask but chances are a number of the others,
too shy to raise their hands, will be grateful to
you.
10. Enjoy yourself — have fun. Pleasure is
contagious. You'll be surprised how much
your smile will pep up the entire square.
Come to a square dance expecting a good tit ne
and you'll have it. If having a good time to you
means making noise, be sure to time your

8. Be a friendly dancer. "Friendship is
Square Dancing's Greatest Reward." You are
the host in square dancing. As a matter of fact,
everyone is. Take the opportunity to get acquainted with others in the square and make it
a point each evening to dance with as many
different dancers as possible. It has been
wisely said that "Square Dancing is Friendship Set to Music.'
Quoting From This Handbook
We feel that all of the subjects covered
in these 32 pages are important — that's
why we have spent so much time in putting
it together and it's the reason we have
placed such a low price tag on it. We
would like every square dancer, new or
veteran, to have a copy of his own. For that
reason we request that portions of this
Handbook not be reprinted and hope you
will understand the reason why.
However, reprinting small sections
from SQUARE DANCING magazine or
from just about anything else we publish is
perfectly permissible. Just check the
permission to reprint" section in the front
of your copy of SQUARE DANCING.
"

vocal enthusiasni when it won't distract the
others in the square from hearing the calls.
The end of each dance is a good time to let off
steam. Just remember that when you clap at
the end of a square you have enjoyed, you're
applauding the caller, certainly, and you're
saying "thank you to the others in the square,
that's true. But, you're also applauding you,
for it is you who did the job and it is you who
experienced that wonderful sense of accomplishment that comes with being a square
dancer,

HOW
WE
DANCE
The smooth, considerate danceris always greatly appreciated.

T

of dance or sport where
improvement is not important. A golfer
quickly learns the rules of the game, then
spends considerable time in developing his
swing, correcting a slice or working on his
putting. The bowler learns immediately that
the object is to get the boyvling ball down the
lane and by doing so, hopefully to knock
accomplish this, to
down all 10 pins.
develop the skill of
of being an accomplished
bowler, takes considerable time and effort.
The same thing may be said about square
dancing. In our lessons, we learn a number of
basics. We also learn how to react to the calls,
how far a quarter turn is, a half turn and three
quarters. We learn just how much pressure to
give in an arm turn, how far to balance in an
ocean wave. We learn to dance tall and to
move with the music. We discover that it's not
just the quantity of basics we learn that
counts; it's the quality of our dancing, our
ability to dance smoothly and to be a comfortable partner and a desired member of a square
that is every bit as important.
The words smooth dancing carry with
them a wide variety of meanings. To some, the
HERE ISN'T A FORM

term is synonymous with all dancers moving
together within a square, in harmony with the
music and well-timed to the calling. To
others, it means the opposite of rough dancing, or avoiding en-atic movements that could
throw a person oft balance and possibly be
hurt in the process.
Because square dancing involves you and
seven others within a square, smooth dancing
must also mean considerate dancing. Comfortable dancing has a very personal conm;tation. It's not a bad idea to ask yourself, "A- ti I a
pleasant dancer to be with?" It just might be
that some of the problems we find with other
dancers are errors we are committing ourselves.
As an example, have you ever danced with
someone who reminded you of a dead fish? In
a swing, an allemande left, in a do paso, or in
any of the many turning patterns, these people offer no resistance — only a limp arm,
letting you do all the work. Could it bu that
this might be one of your failings? Just enough
pressure to counterbalance your partner affords a passive resistance that makes you a
pleasant partner.
Are you a rough dancer? How can you tell?
Ask your dancing partner. Maybe he or she
will tell you; maybe not. It's a good idea to
know what rough dancing is and what effect it,
has on others with whom you dance. Most of
our trouble spots are simple errors, sometimes bad habits picked up along the way.
Rough, inconsiderate, uncontrolled dancing
can be corrected. There is not one of us who
cannot become a better dancer — if we have
the desire.
It has been said, and wisely, that the person
who gives attention to doing the simple basic
movements correctly is often the one who
goes on to do every movement he learns with a
sense of smoothness. Anyone, if he has the
time, can learn any number of movements
regardless of whether one hundred or one
thousand or ten thousand. But it takes a dedicated dancer to be able to do every movement
he knows with skill and ability.

ARM TURNS: Two persons facing
each other use arms designated by
the call to move around each other.
Each dancer places his hand on the
inside of the arm of the person with
whom he is to work, past the wrist, but
not past the elbow joint. The man
should hold his hand flat against the
lady's arm. The fingers and thumb are
held in close together. The center of
the turn will be at the joined arms, so
that while turning, each dancer is moving equally around the other with no
drift from his location.

CENTER
OF TURN

CENTER

I

OF TURN

As guidelines to smooth dancing, check the
Callerlab list of basics. You'll find all of the
movements, complete with definitions and
styling tips, in the three Illustrated Basic
Movements Handbooks, published by The
Sets in Order American Square Dance Society. Practicing these tips will help you overcome awkward or affected dancing habits.
If you're going to be a square dancer, be
sure that you look and act like one. Stand tall.
Head up, chin in. Pull your shoulders back —
they serve as your tiller, your direction setter.
Tighten up your body muscles — stomach,
rumble seat, etc. There's no need to be selfconscious if you have good posture.
Square dancing isn't a game where the goal
is to get from Point A to Point B as quickly as
possible. The object is to move to the music,
to dance in a continuous, flowing, effortless
manner and to complete a movement at the
same time as the others in your square before
moving on to the next call. Square dancing
shouldn't be a stop-and-go proposition. Each
basic should blend from one to the next.
The all-important aspect of flow in square
dancing alludes to the continuing forward
motion of a dancer. It indicates that a motion
of one basic should be continued to the next.
A movement thatstarts in one direction, stops
abruptly and then changes direction is not a
comfortable one. Ladies may wonder why it's
uncomfortable to go from a swing into a ladies
chain. A ladies chain starts with the right hand

and, because a couple swing is a right face
movement (your right shoulder is moving
back), the movement does not blend. The
dancer comes to a grinding halt, changing the
body's direction before moving into the chain.
Most of the time you will find that your body
will naturally respond to a good flow of square
dance movements. Similarly it will object if
you are asked to dance basics which have an
awkward or uncomfortable flow.
Avoid rushing. Moving too quickly often
induces rough dancing. Don't try to execute a
call at the same moment it comes from the
caller's lips. Let him have his lead time. Fin0, WM 0,
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DO SA DO means back to back you know. Two dancers
facing each other advance and pass right shoulders.
Each dancer moves to his right, passing in back of the
other person and, without turning, passes left shoulders
and moves backward to place. The dancers face as they
start and complete the action, which takes 8 steps.

SLIDE THRU: Starts with two facing dancers
and ends with those same dancers standing
side by side. Dancers will move by each
other, passing right shoulders. Each will then
turn one quarter. Ladies will always turn left,
men will always turn right, having passed
right shoulders with their opposite. Two men
or two ladies doing the Slide Thru will end
adjacent to each other but facing in opposite
directions. Figure on about 4 steps.

ish one figure before starting the next. Remember, a smooth dancer is a welcome
dancer. Avoid off-balance movements such as
a kick-balance in an ocean wave or in an Alamo
circle. Keep your feet under you, making as
small a base as you can. And, when you balance, the action should be a short two-step
forward and a two-step back.
When walking, keep your steps short and
your feet close to the floor. The square dance
step is a gliding movement with each foot
aimed straight ahead.
An accomplished golfer practices a correct
swing again and again until the body follows a
repeated groove and feels natural in swinging
the club. It's the same with our body actions in
square dancing. To be a truly competent and
comfortable dancer takes a lot of understanding and practice.
Positioning is the name of the game. Be in
the right place at the right time (not before
and not after). Momentary "touch contact"
with those beside you lets you know you're

illustrations play an important part in describing all of the movements in the three
Illustrated Basic Movements Handbooks
--- published by SQUARE DANCING, official publication of The Sets in Order
American Square Dance Society.

where you should be. Know your basics. As an
example, with whom do you star thru? (With
the one you face, of course.) Where are you
when the star thru is completed? (That person
is now your partner and you are at right angles
to your starting position.) With whom do you
do a California twirl? (With the lady on the
man's right — the man on the lady's left.) Test
yourself in this manner with all of the basics
and check the Handbooks on the number of
steps suggested for each movement.
A good handhold or armhold is one that is
easy to release and one that does not interfere
with a partner's direction goals. You'll notice
the problem when someone hangs on to you
too long in a right and left grand, a right and
left thru, a swing thru or a square thru. When
this happens, the victim is sometimes turned
in the wrong direction and almost always,
loses the beat of the music. There are comfortable, considerate and uniform ways of doing
all these movements. Your caller will explain
these to you and you will find them in the
Basic Movements Handbooks.
When walking, men, let your hands hang
loose, being sure they do not interfere with
the action. The ladies will frequently work
their skirts in time with their steps, thereby
putting their hands to good use. Each basic
places its own demands upon the hands. Hand
positions in box the gnat, as an example,
should allow the dancer to recover quickly so
that the hands are positioned for the next
movement.
Remember that to pull by is a smooth
movement while yank or jerk is not. In a right
and left thru, you take right hands and as you
move past each other, you release handholds.
You do the same thing in a grand right and left,
releasing hands just after you become adjacent.

Your hands are your directors. In a promenade the call backtrack says to the men, "Pull
with the right — push with the left." That
push" is not a shove. It's a light-pressure
indicator only.
You've just finished a ladies grand chain
and as you are completing your courtesy turn,
the caller gives you the next call, "Head ladies
chain to the left." The men will courtesy turn
their ladies a few degrees further than usual
and with their left hand extended, they'll direct their lady to the left. This hand directing
plays an important part in dance styling.
There's a great difference between directing and shoving and when it comes to twirls
and the different turn-under movements, it is
well for the men to understand that the ladies
do not have to be twirled, turned under or
swung as though they didn't know what they
were doing. The man's responsibility is one of
support and assistance. That's all.
Importance of Standardization
At one time there were no fewer than six
ways to promenade, four or five positions for
swinging and a half dozen other variations of
some of the key movements. This meant the
dancers needed to adjust themselves to
change whenever they visited another club or
danced in another area.
Over the years callers have worked to
standardize their calls so that the same command results in the same reaction, regardless
of who is doing the calling or where the calling
is being done. Today there is a recognized
standardization set up by Callerlab. Callers,
by working closely together with each other
and with the dancers in their areas, have recognized a uniform style of dancing which is
both comfortable for the dancers and, at the

same time, presents a logical uniform base
upon which a caller can develop his choreography.
Square dancing should never have the appearance of being regimented. It should
never matter whether the little finger points
to the right or left or straight out. What does
matter is that we can learn to dance in one area
and then dance with confidence anywhere
that square dancing is enjoyed.
The quality of our dancing, the smoothness
with which we move, is every bit as important
as what we dance — perhaps even more so. It
has been said that a "high level" dancer is not
judged on the number of movements he or she
may have committed to memory but rather on
how well he can execute each of the movements he or she knows. Starting from your
earliest experiences in dancing, it's a good
idea to develop skills in each movement you
learn. Square dance basics build progressively
and each one depends upon the lessons you
have learned to that point.
If you move comfortably, making the most
of the music and taking a step on each beat,
avoiding roughness, sharp erratic turns and
uncomfortable movements in the process, you
are undoubtedly developing a good sense of
square dance styling. There is a correct way of
doing every movement. If you wonder about
it, why not ask your caller to show you? Because every movement has a definite starting
point and a definite completion point, it is of
the utmost importance that these points be
well understood by each dancer.
On a lighter side it's been said that good
styling includes a smile — so look happy —
better yet, be happy. Aim for eye-contact
whenever possible. It adds to the joy.

ALL AROUND YOUR LEFT HAND LADY: This is traditionally done as a two-part movement. To begin, themen
move forward and around their corner in a clockwise direction as the ladies move forward in a clockwise loop around
their corner keeping right shoulders adjacent, returning to face their partner. SEE SAW YOUR TAW: The men move
forward and around their partners in a counterclockwise loop. At the same time the ladies will make a counterclockwise loop around their partners with left shoulders almost touching. Return to starting position to follow nextcall.

The
Contemporary
Square Dance
Scene

into the next phase. And one of the great joys
— a side benefit — is making new friends.
The square dance club is the heart of the
square dance activity. Large or small, open to
the general public or closed to the number of`
members who can comfortably dance in a hall,
the square dance club should embody the
spirit of friendliness and the ideals of comfortable dancing. The club member is the next
step up from the class member. This is where
a person not only enjoys dancing but finds a
group of people he likes being with.
The club offers a dancer the added dimenS A PERSON'S LIFE PROGRESSES, the time he sion of involvement. The most successful
has available to spend on hobbies varie . square dance groups are those that involve the
As a young, married couple, joining a square majority of the members in some simple redance class and dancing once a week may be sponsibility. Serving as greeters at the door,
no problem. However, when there are chil- before and at the end of the evening, is one
dren, their needs along with business respon- type of involvement. Planning and serving
sibilities may cut back the time available.
refreshments — is another.
When the children have gone off to college
and things at the office or plant are running
smoothly, it's possible to spend more time in
your avocation and if square dancing happens
to be your hobby, then you may find that
getting out a couple of times a week presents
no problem.
Finally, you retire, the kids are married
and you have moved to one of the compelling
mobile home or RV communities where
square dancing is featured. Here, if you have
the stamina, you can dance morning, afternoon and evening every day of the week. And
so, as our life styles change, so does our availability.
By far the greatest number of individuals
involved in square dancing may be those exposed to it at a one-night-stand. It's possible
that one out of every ten persons in the United
States has experienced square dancing in this
way. A fraction of these people will move on to
a more serious approach.
Beware of Cliques
The open door to the vast wonderland of
square dancing, the class, is one of the big
Webster says: "a clique is an exclusive or
elements that makes today's square dance clannish set. If it is exclusive it must exclude
considerably different from the square dance somebody or perhaps even a lot of sometraditionally enjoyed in grandmother's day. bodies. Square dancing's value is its inclusive,
Here the spirit of the activity as well as the not exclusive, features. As someone said remechanics of square dancing are taught. Dis- cently, "You go to a square dance knowing no
covering the sheer joy of moving to music and one and you come away with dozens of new
reacting to the caller s call can be quite a reve- friends." What other acti vity exists today that
lation to an individual who has never been can make this statement?
The true spirit of square dancing is best
exposed to something of this nature before.
The class plays a fundamental and vital part in exemplified by constant mixing within a
the square dance activity and leads naturally group. The most successful square dance

s

clubs are those where the members voluntarily mix among themselves. In groups such as
this it is seldom necessary for a caller to use
mixers, for the dancers themselves have discovered the real value of knowing, enjoying
and dancing with as many of their fellow
members as they possibly can during the
course of an evening.

Other Dance Groups
Besides classes and clubs, there are workshops. These specialized groups offer a variety
of dancing. A square dance workshop, for instance, may serve as a bridge for dancers just
out of class to introduce them to basics a little
more advanced. Or a workshop may feature
only round dancing, or it may be devoted to
contras or research into traditional styles of
dancing. The larger the community in which
you live, the wider the choice of groups you
will have.
There are also open dances to which the
general square dancing public is invited. Here
is an opportunity to touch base with a broader
segment of the dance world, to meet new
dancing friends and enjoy different callers.
And, of course, there are the area and state
festivals and the annual National Square
Dance Convention which caters to all dancing
interests.
Every area is different. Your caller will be
able to tell you what lies ahead for you once
your class days are over. It's all a part of the
activity and it should all be fun!

Plateaus and Levels
OW FREQUENTLY an

individual dances has a
bearing on how much material or how
many basics he will be able to learn. Callers
took this into consideration when they set up a
system of plateaus or levels. The movements
that make up the Basic Plateau can be taught
in about 10, 21/2 hour lessons. Adding more
lessons and basics brings the dancer up to
what is known as the Extended Basics Plateau.
Going further in his learning procedure, a
new dancer can move on to Mainstream and,
from that point, depending upon the amount
of time he can devote to his hobby, he can
move deeper in the plateau system. The more
basics a dancer is taught, the greater must be
the frequency of his dancing.

H

So You Goofed?
The best advice we can give the new
dancer is "don't ruminate. A cow ruminates. He has a number of stomachs and he
has to chew over the same food several
times before he can digest it. Too many
times we find that we're like the cow. We
make a goof — do something crazy when
we should be doing something else — and
as a consequence the square breaks down
and we worry about it. We worry about it at
the dance. We worry about it on our way
home, and one or the other of us spends the
night without sleep — tossing and turning
and ruminating. It doesn't do us — or anyone else — any good, but long after everyone else has forgotten the incident, we're
still worrying. If you make a goof, forget it.
Try not to make the same mistake again but
don't beat yourself over the head about it.
Our best advice to new dancers is simply do
the best you can and treat yourself like a

friend. And, don't ruminate!
These levels or plateaus have no bearing on
an individual's intelligence nor on his ability
to dance smoothly and well. The levels do not
identify a dancer. They merely establish an
identification for clubs and festivals so that an
individual who has been exposed to the Plus
Movements (one step beyond Mainstream) or
has moved on deeper into the Advanced or
Challenge levels, can readily identify the
place that is for him.
You will find the lists of these plateaus or
groupings in your Illustrated Basic Movements Handbooks. From time to time, these
lists are changed slightly, a movement deleted, another added. Such changes are announced and explain ?d in your monthly issues
of SQUARE DANCING magazine.
One suggestion, before going out to an
open dance or to another club, check the level
of the group you are to visit, and see if it
matches what you have been taught. Then,
dance with confidence. If you goof, try to determine at the end of the tip what you did
wrong. Then, chances are you won't make the
same mistake again. Of course, square dancing is like learning another language. If you
run up against a verb (or a basic) you haven't
been taught, you will need a hand. But dance
with confidence. If you make a mistake —
smile. Everyone else will think it's his fault.

An Overall View of

Square
Dancing
the general public,
square dancing has come a long way in the
years since the Second World War. For every
one of the estimated 6,000,000 people who
square dance today, there are many others
who have had a more casual contact through a
one-night stand, by watching a square on television or in the movies. The press, the tube
and the big screen have all, at one time or
another, focused on the great American pastime.
In 1978 the U.S. postal service issued a
commemorative stamp to honor square dancing as the folk dance of America. During this
same decade an American President held a
square dance at the White House, the Governors of a number of States and their counterparts in many Canadian Provinces proclaimed
the third week in September each year "official" square dance week.
The world at large may have taken its initial
look at this American folk activity when the
soon-to-be Queen Elizabeth of England, then
a princess, took to the square dance floor
while on a royal tour through Canada. The
response was instantaneous and overwhelming. Newspapers around the world flashed the
picture of the royal grand right and left on
front pages and suddenly square dancing became an international recreation of no small
proportions.
In Japan, where square dancing has been
growing steadily, Prince Mikassa, the
younger brother of the Emperor, together
with his wife, the princess, enjoy square dancing. In Australia and New Zealand, the hobby
has a strong foothold. England has an ongoing
program that includes a large following, many
clubs and a number of outstanding callers.
The Netherlands, Germany, Spain, Italy,
Norway — to name just a few countries —
have growing programs, some of them stemming from groups started by U.S. and Canadian armed forces personnel stationed in
those countries. Americans working in Saudi
Arabia have had a thriving program for years.
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The media — television, radio, movies and the press —
has zeroed in on square dancing. While (above) Spring
Byington and Charles Coburn go through a scene for a
Hollywood movie, the future Queen of England square
dances in Canada in the 1950's (below). Coverage of
this type has brought the activity to the doorsteps of
millions over the years.

Photo courtesy of Dr. Allen Conroy, Novato, California.

0 LONGER A STRANGER to

Square dancing at the

Brussels, Belgium, World's kik
Fair, 1958, attracted Mik
thousands of dancers in
front of the American
pavillion.

If you Like the Unusual
People have square danced on luxury liners
in the Caribbean and the Aegean Sea, on the
flight decks of aircraft carriers, on trains,
planes and on parade floats ranging from small
home-town events to the granddaddy of them
all, the New Year's Day Tournament of Roses'
Parade in Pasadena, California.
The largest single square dance ever recorded took place July 13, 1950, with 15,200
participating and 35,000 watching the Santa
Monica, California, Diamond Jubilee. Largest registration at a several-day square dance
event was chalked up at the 25th Annual National Square Dance Convention, in
Anaheim, California, June 24, 25, 26, 1976 —
39,796 in attendance.
Square dancing is enjoyed as recreational
therapy by those confined to wheel chairs,
by mentally disturbed patients, by the blind
in a number of communities, by the young
through expanding school programs and by
scads of retirees in mobile home and recreational vehicle centers.
When it comes to the unusual, there have
been square dances by swimmers, by dancers
on iceskates and rollerskates, by dogs and

horses and even by a group of military helicopters.
The number of square dancers traveling
abroad and overseas dancers coming to North
America increased during the 1970's until it
has almost become a common occurrence.
Vacation institutes, utilizing some of the
most beautiful spots in the world, where
square dancers may dance for a week from
morning to night, have increased in numbers
over the years until they may be found in
operation somewhere at almost any given
time.
One of the prime factors in square dancing's longevity is the fact that it is not competitive. There are no contests in square dancing.
Square dancing is a„cooperative venture
where everyone wins simply by being a part
of it.
Statistics reveal that there are more than
300 square dancer associations, almost 225
caller associations, some 30+ round dance
teacher associations. There are almost 300
area square dance publications. With the formation of Callerlab — the International Association of Square Dance Callers, the
thousands of callers around the world were
joined by a communications' link which has

Square dancing on a flattop.
This navy aircraft carrier
plays host to hundreds of
square dancers in San
Diego, California.

The Westerns could be counted on for a generous sprinkling of square dancing.

proven valuable to the activity as a whole.
Roundalab serves the round dance teachers in
the same manner.
A third communications' group called Legacy, formed in the 1970's, brought together
representatives from all different facets of the
square dance picture, including record producers, manufacturers, publications and associations. The National Square Dance Convention which started in 1952 has grown to
become the annual show place for the activity.
The spirit of Dr. Lloyd Shaw continues
through the foundation bearing his name,
which delves into research and adds much to
square dancing as part of the school and college communities.
Active in all phases of the square dance
world is The Sets in Order American Square
Dance Society, publishers of SQUARE
DANCING, a monthly magazine with an in-

ternational list of subscriber/members. At its
home office in Los Angeles, California, is the
Square Dance Hall of Fame. Among its many
projects, the Society awards the Silver Spur
Award to outstanding men and women in the
field and provides scholarships to aspiring
callers. As part of its many activities, Sets in
Order American Square Dance Society publishes an annual world-wide square dance diretory, listing information volunteers in virtually every spot where square dancing has a
foothold.
It is not easy to note in a limited space all
that has happened with square dancing and
square oiancers over a span of more than 200
years. The fact that it continues to grow, while
at the same time guarding its traditions, honoring its own, expanding on a solid basis, is an
indication that square dancing is here to stay.
As a part of this activity, your prime re-

Jerry Lewis and Dean Martin made a shambles of a square dance in Paramount's "Pardners (left), while the caller
goes into action in a square dance scene from Warner Brothers' "Giant -starring Elizabeth Taylor and Rock Hudson.

"Unusual" is the name for the
square dances on the right. A football gridiron at half time (top)
spellbinds a sports' audience. Not
all square dance halls are as
elaborate as this ballroom (center)
nor are all dances as gigantic as
this one (bottom) at an annual National Square Dance Convention.

sponsibility is to enjoy yourself and, if, in
square dancing, you find an answer to your
recreational needs, then your best way to say
"thank you" is to spread the word to others
who may not as yet have discovered what the
world of square dancing is all about.

JUST THE BEGINNING
Everything in this Handbook appeared
first in SQUARE DANCING magazine,
official publication of The Sets in Order
American Square Dance Society (462 No.
Robertson Boulevard, Los Angeles, California 90048). The Society and the magazine, first published in November, 1948,
are dedicated to the Promotion, Protection
and Perpetuation of American Square
Dancing. Members of the Society who get
the magazine each month are located in
more than 50 countries overseas as well as
in every Canadian Province and every one
of the United States
The Society, over the years, has been
instrumental in assisting in the formation of
Callerlab and Legacy, annually awards
scholarships to aspiring callers, maintains
the Square Dance Hall of Fame, and
awards the Silver Spur to outstanding
leaders in the activity. It has supported
many ongoing independent and organizational projects including the annual National Square Dance Convention, the
Lloyd Shaw Foundation, the Overseas
Dancers Organization and many others
dedicated to this activity.
Continual updates of square dancing
may be found in the pages of this monthly
publication. These include a World Directory of the activity in the August issue each
year, monthly sections devoted to styling
and picture series on the Basics. New
Handbooks, as they are published, appear
first in these pages.
Square dancing has come a long ways
since the end of World War II but in the
years to come, many additional thousands
of enthusiasts will join this great recreation
and become enthusiastic boosters.

The Square Dancer's Pledge
will do my best to help keep square dancing
the enjoyable, wholesome, friendly and inspiring activity I
know it to be. This I pledge in the sincere desire that it may grow
naturally and unexploited in the coming years and be available to
all those who seek the opportunity for friendship, fun and harmony
— through square dancing.

W

ITH ALL \IY ABILITY I

"Friendship is square dancing's
Bill Brackett
greatest reward."

Current Subscribers

How about a Helping Hand!

If you enjoy SQUARE DANCING magazine, there's a good chance that others in your
club will enjoy it too. So please let them see this copy of our Indoctrination "special"
issue and encourage them to subscribe. This subscription card is easy to pull out so why
not encourage a friend to fill it out and send it in. THANK YOU
TEXAS POLKA Hi-Hat 986
Choreographers: Don and Pete Hickman
Comment: A polka routine that is active and fun
to do. Good music.
INTRODUCTION
1-4 BUTTERFLY M face WALL Wait; Wait;
Roll LOD, 2, 3, 4 end OPEN facing LOD;
Balance Away 2, 3, Balance Together 2,
3 to end CLOSED M face WALL;
PART A
1-4 Heel, Toe, Swd Two-Step,; Heel, Toe,
Swd Two-Step,; Turn Two-Step„ Turn
Two-Step,; Turn Two-Step„ Turn
Two-Step end SEMI-CLOSED facing
LOD,;
5-8 Change Sides, 2, Fwd Two-Step,;
Change Back, 2, Fwd Two-Step,; Fwd
Two-Step„ Fwd Two-Step,; Fwd TwoStep„ Fwd Two-Step end CLOSED M
face WALL,;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 except to end in
OPEN:
PART B
17-20 Fwd, 2, 3, Swing; Bk/Turn, Thru face
RLOD LEFT-OPEN, Fwd, Swing; (Twirl)
Bk, Bk, Side, XIF end BUTTERFLY M
face WALL; Side, XIB, Side, XIF;
21-24 Bk Away, 2, 3, 4; Side, Close, Side,
Close; Together, 2,- 3, 4; Roll LOD, 2, 3,
4;
25-28 Side, XIB, Side/Close, Turn Bk to Bk;
Side, XIB, Side/Close, Side; Circle
Away Two-Step„ Away Two-Step, ; Circle Together Two-Step„ Together
Two-Step end BUTTERFLY,;
29-32 Rock Swd, Recov, XIF/Side, XIF; Rock
Swd, Recov, XIF/Side, XIF to SEMICLOSED; CLOSED Turn Two-Step„
Turn Two-Step,; Turn Two-Step„ Turn
Two-Step end M face WALL;
SEQUENCE: Dance goes thru twice plus Ending.

Ending:
1-4 SEMI-CLOSED Fwd Two-Step„ Fwd
Two-Step,; Fwd Two-Step„ Fwd TwoStep, ; Fwd Two-Step„ Fwd Two-Step,;
Roll LOD, 2, 3, Point.
GIRL THAT I MARRY - Hi-Hat 986
Choreographers: Barney and Margaret
Portsmith
Comment: Nice flowing waltz to equally nice
waltz music.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, Point,
-; Together to BUTTERFLY, Touch, -;
PART A
1-4 Waltz Away, 2, 3; Turn In face RLOD in
LEFT-OPEN, 2, 3; Bk Up, 2, 3; Turn to
Face partner and WALL, 2, 3 BUTTERFLY,
5-8 Balance L, 2, 3; Balance R, 2, 3; Side,
Draw, Touch; Side, Draw, Touch end
CLOSED;
9-12 Fwd, Side, Close; Bk, Side, Close; Dip
Bk,
-; Recov, Manuv, 2 end M face
RLOD;
13-16 (R) Waltz Turn; (R) Waltz Turn; (Twirl)
Vine, 2, 3; Thru, Face, Close in CLOSED;
INTERLUDE
1-4 Hover, 2, 3; Weave L, 2, 3; 4, 5, 6; Manuv,
Side, Close, M face RLOD & WALL;
5-8 Spin Turn, 2, 3 M face LOD & WALL; Bk,
Side, Close; (L) Waltz Turn; (L) Waltz
Turn end M face LOD,
PART B
1-4 Fwd Waltz; (Retain hand hold) Drift
Apart, 2, 3; Fwd to TAMARA, 2, 3; Wheel,
2, 3;
5-8 Wheel, 2, 3; (L Twirl) Turn, 2, 3 end
SIDECAR M face RLOD; Twinkle, 2, 3 to
BANJO; Twinkle Manuv, 2, 3 end
CLOSED M face RLOD;
9-12 Spin Turn, 2, 3 M face LOD & WALL; Bk,

and You FIRST TIME READERS
If vou like what you see here and if you like square dancing, you'll love SQUARE
DANCING magazine. Please use this card or simply send in your name and address
and check for $8.00 ($15 for two years) and we'll welcome you as "one of the family."
SQUARE DANCING, November, '80
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Side, Close; (L) Waltz Turn; (L) Waltz
Turn M face WALL.
13-16 Whisk, 2, 3; Thru, Face Close M facing
vvAi l Vine_ 25 1;Pink. to
nspn 25
3;
A
Interlude
SEQUENCE A
B plus
B
Ending
Ending:
1-4 Repeat action meas 1-4 Interlude:
5-8 Pivot 2, 3 end SEMI-CLOSED facing
LOD; Fwd, Face partner & WALL in
CLOSED, Close; Canter, —, Close;
Apart/Point.
CARPET CUTTIN' Grenn 14288
Choreographers: Pete and Carol Metzger
Comment: A busy but not difficult two-step. Big
band sounding music.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart,
—; Together to SEMI-CLOSED
facing LOD, —, Touch, —;
PART A
1-4 Fwd Two-Step; Fwd Two-Step; Cut, Bk,
Cut, Bk; Dip, —, Recov to CLOSED M
face WALL —;
5-8 Turn Two-Step; Turn Two-Step face
LOD lead hands joined; (Twirl) Fwd,
2, —; 3, —, 4, —;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end in BUTTERFLY M face WALL
PART B
1-4 Vine, 2, 3, Touch; (Wrap) Vine RLOD,
3, Touch; Wheel, 2, 3, —; 4, 5, 6 face
WALL. —;
5-8 (Unwrap) Bk Away, 2, 3, —; Together, 2,
3, —; Side, —, XIB, —; Side, Close Turn
to OPEN., —;
9-12 Fwd Two-Step; Fwd Two-Step; Fwd,
Recov M
Close, Bk, —; Rock Bk,
face WALL in CLOSED, —;
13-16 Side, Close, Fwd, —; Side, Close, XIF
end SEMI-CLOSED facing LOD —;
(Twirl) Walk, —, 2, —; 3, —, 4, —;
SEQUENCE: Dance goes thru twice except second time thru meas 16 Step Apart and Point.
,

SOUTHERN COMFORT Grenn 14288
Choreographers: John and Mary Macuci
Comment: An active routine with good lively
music

.

INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart,
Point, —; Together to CLOSED M face
LOD. —, Touch, —;
PART A
1-4 Walk, —, Run, 2; Walk,
Run, 2; L

-,
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Face Turn; L Face Turn;
5 - 8 Fwd, —, Check, —; Fishtail, 2, 3, 4; Fwd,
- Manuv M face RLOD, —; Pivot, —, 2
to CLOSED M face wall, —;
PART B
1-4 CLOSED M face WALL Chasse LOD, 2, 3,
4; Side, —, Thru, —; Chasse LOD, 2, 3,
4; Side, —, Thru, —;
5-8 Turn Two-Step; Turn Two-Step end facing LOD, (Twirl) Walk, —, 2, —; 3, —, 4
end BUTTERFLY M face WALL, —;
PART C
1-4 XIF, Swivel, Swivel, —; XIF, Swivel,
Swivel, —; Side, —, Draw/Close, —;
Side, —, Draw/Close, —;
5-8 XIF, Swivel, Swivel, —; XIF, Swivel,
Swivel, —; Side, —, Draw/Close, end
OPEN facing LOD, ; Fwd, —, Pickup to
CLOSED, .
SEQUENCE A - A B
C A --A — B - C
plus Ending
Ending:
1-4 BUTTERFLY M face WALL Side,
XIB,
—; Side, —, XIF, —; Vine, 2, 3, 4; Apart,
—, Point,
.

SOME USEFUL VARIETY
by Bob Bennett, Valdosta, Georgia

Heads square thru, all the way around
Do a right and left thru and a quarter more
Do a triple trade, then couples trade
Do a triple trade, couples hinge
Wheel and deal, pass thru, trade by
Pass to the center, square thru three quarters
Left allemande
Head ladies chain, heads step to a wave
Explode the wave (equals lead to right)
Slide thru, step to a wave
Explode the wave, trade by
Circle up four, heads break to a line
Do a right and left thru
Slide thru, square thru three quarters
Left allemande and promenade
Heads (sides) square thru four hands
Do sa do to an ocean wave
Now explode the wave, tag your partner
Trade by, step to an ocean wave again
Explode the wave, partner tag, trade by
Left allemande
Heads square thru four hands
Do sa do look 'em in the eye
Right and left thru and a quarter more
Couples hinge, ferris wheel
Square thru five hands round
(or pass thru)
To a left allemande
SQUARE DANCING, November, '80

Heads square thru four hands
Do sa do to an ocean wave
Explode the wave, partner tag, trade by
Step to an ocean wave again
Explode the wave, partner tag, trade by
Do a right and left thru
Pass to the center, square thru three quarters
Left allemande
SINGING CALLS

CLAP YOUR HANDS
By Scott Smith, Ogden, Utah
Record: Coyote #301, Flip Instrumental with
Scott Smith
OPENER, MIDDLE BREAK, ENDING
All - four ladies promenade that ring
Get back home and swing with your man
Join hands circle left move 'round the set
Left allemande that corner weave you bet
Clap your hands snap your fingers
Tap your toes and have a good time
Do sa do and promenade that lady 'round
When your favorite line comes in
Sing as loud as you can
Clap your hands clap your hands
FIGURE
Those heads square thru and count 'em
Four hands around you do
Hey meet that corner do sa do
Star thru then right and left thru
Pass thru do a partner trade and roll
Pass thru U turn back swing that corner
Left allemande come back
Promenade that lady
When your favorite line comes in
Sing as loud as you can
Clap your hands clap your hands
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
.

OLD BLACK MAGIC
By Tim Ploch, Houston, Texas
Record: Bogan #1323, Flip Instrumental with
Tim Ploch
OPENER, MIDDLE BREAK, ENDING
Circle left that old black magic
Has me in its spell that old black magic
That you weave so well left allemande
Come on back a do sa do men star left
Roll it once around you know
You turn thru at home go left allemande
Swing your lady promenade you know
Round and round I go down and down I go
That old black magic called love
FIGURE:
Heads square thru count me four hands go
SQUARE DANCING, November, '80

Around that corner lady do a do sa do
You'll fan the top boys move up
Swing thru come on friend you'll do a
Turn and left thru square thru three hands
Swing that corner and all promenade
Round and round I go down and down I go
That old black magic called love
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
LOVIN' YOU BABY
By Ken Bower & Gary Shoemake
Record: Chaparral #3502, Flip Instrumental
with Ken and Gary
MIDDLE BREAK AND ENDING
Sides face grand square whoa oh oh oh
I get that feelin' when I'm close to you
Whoa oh oh oh circle left
Well I can't think of anything better
Left allemande and promenade together
Cause I love lovin' you baby
FIGURE:
Heads square thru and go
Make a right hand star
Turn it round you know
Heads star left in the middle and go
To the same two do sa do make your wave
Single hinge and scoot back you know
Swing that corner lady promenade and go
I love it every time you smile
Oh oh oh baby
SEQUENCE: Figure twice, Middle break, Figure
twice, Ending.
BREAKING UP IS HARD TO DO
By Kip Garvey, Union City, California
Record: Rhythm #145, Flip Instrumental with
Kip Garvey
OPENER, MIDDLE BREAK, ENDING
Four ladies chain three quarters you go
Rollaway and circle you know
Don't say that this is the end
Left allemande weave around the ring
I beg of you don't say goodbye
Do sa do and promenade I cry
C'mon baby let's start anew
'Cause breaking up is hard to do
FIGURE:
Heads promenade halfway you know
Sides square thru four hands you go
Go all the way and right and left thru
Turn that girl and eight chain six you go
I beg of you don't say goodbye
Swing that corner promenade I cry
C'mon baby let's start anew
'Cause breaking up is hard to do
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.

83

Our columnist is always on the lookout for
material. You might send dance contributions
directly to him. Ken Kernen, 201 E. Greenway Road, Phoenix, An 85022.
Four ladies chain
Heads half square thru
Half square thru the outside two
U turn back
Left allemande
Heads half square thru
Circle four half way around
Dive thru, pass thru
Square thru four hands
California twirl, pass thru
Bend the line, star thru
Right and left thru, dive thru
Square thru three quarters 'round
Left allemande
Sides to the right and circle four
Wring them out to a line of four
With the opposite two square thru four
Middle pair do a half square thru
Separate go around the outside
Swing the gal you meet
Face that couple and circle up four
Once around and then no more
Dive thru, pass thru
Half square thru the outside two
Bend the line, bend it again
Left allemande
Side two couples right and left thru
Heads roll away half sashay
Cross trail thru go around two
Lines of four go up and back
Pass thru, centers arch, ends turn in
Pass thru, split two
Around one to lines of four
Go forward eight and back
Middle two only square thru four
Ends star thru, California twirl
Everybody right and left thru
Rollaway, star thru, California twirl
Pass thru, courtesy turn
Pass thru, bend the line
r-,a rat. 1+■
•■
41, •,.
•-.4
14
ICIL I 11011 square thru
Ibm•VI ILVI 0 vuelly LIMA the
Ends star thru
Everybody right and left thru
Star thru, pass thru, bend the line
Middle two square thru three quarters
Ends pass thru
Turn in to the corner
Left allemande
■
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Sides square thru four hands
Right and left thru the outside two
Roll away with a half sashay
Box the gnat while you're that way
Girls change hands, star thru
Right and left thru, star thru
Boys change hands
Left allemande
Four ladies chain
Sides square thru four hands
Right and left thru the outside two
Rollaway with a half sashay
Star thru, bend the line
Right and left thru the opposite two
Half square, U turn back
Box the gnat, right and left thru
Center girls turn back
Face each other, pass thru
Center boys turn back, shake hands
Pull by, left allemande

SINGING CALL ADAPTATION
CHARLES POLKA
Adapted by Ken Kernen, Phoenix, Arizona
Record: Kalox 1151
OPENER, MIDDLE BREAK, CLOSER
Four ladies chain
Go straight across that old ring
You turn and chain those ladies right on home
You all promenade
Go walkin"round with your maid
You hurry home and when you're there, sides
(heads) face GRAND SQUARE!
— turn, — — — turn
— turn, —
reverse
— turn,
— turn
turn,
FIGURE
Head (side) two couples promenade, go halfway around
Head (side) two ladies chain to the right for me
Side (head) two couples promenade, go halfway around
Side (head) two ladies chain to the right and go
You circle left around the land, halfway 'round
until you're home
Four ladies chain — three quarters 'round
and go
Ynil
prnmPnatip, nn walkin"rniind with
your maid
Come on Charlie keep the beat, tickle those
ivories for me
TAG:
I said play that old piano for me
SEQUENCE: Opener, Figure twice for heads,
Middle break, Figure twice for sides, Closer.

_
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"THE BOSS" by ei•taoa
Choice of
Dedicated Professional Dance Leaders .

Fred Staeben of Dozier, Alabama, has been a square dance caller and has been teaching
square dance classes without a break since 1955. While stationed in Europe with the USAF
(1955-58) he called dances in several of the European countries. Fred and his wife Ruth were a
part of the nucleus of dancers, callers, and square dance leaders who first organized the
European Association of American Square Dance Clubs. He was also one of those who was
instrumental in the organization of the European Callers and Teachers Association. Fred is past
president of the Denver Area Square Dance Callers Association and past president of the
Colorado Springs Square Dance Callers Association. He was publisher and editor of a square
dance newsletter (Colorado) "Square Talk" from 1966 to 1971. Fred has also been a Callerlab
member since 1974.
Join the long list of successful Clinton-equipped professionals. Please write or call for full
details concerning this superb sound system.

**rem INSTRUMENT CO.
Box 505, Clinton, Ct. 06413

Tel: (203) 669-7548

Ashton Record Cases
RC-4 Compartment for mike, cables, and "0" cards plus room
for 120 records

All Metal
refttue.c...

RC-5 No mike compartment,
holds 150 records
Baked on, scratch resistant,
epoxy finish in three colors,
black with silver vein, brown
with copper vein, white with
gold vein.

CALLER
of the
MONTH

$25.95 plus shipping and sales

Ron Welsh — Modesto, Cali ornia

tax in Calif.
Dealer inquiries welcome.

ASHTON ELECTRONICS
(408) 266-2437

2468 Almaden Expwy,
San Jose, Ca. 95125

RECORDS

PDY

it it

INC.

In

Aaron
Jerry
Bob
Bill
Biggerstaff
Lowder
Ferrell
Wentz
Singing Calls
ME-101 Honky Tonic Woman's Man — Harold
ME-103 After The Ball — Bob (also great Hoedown)
ME-105 Slipping Away — Harold
ME-107 Lookout Mountain — Jerry
ME-108 Can't Wait Any Longer — Harold
ME-109 Don Juan — Danny
ME-110 We Believe In Happy Endings — Bob
ME-112 That's Alright — Bill
ME-113 Listen To A Country Song — Aaron
Notice: We're now distributing
our own records.

Harold
Thomas

MELODY RECORDS INC.
Route 8 Box 259 AA
Lancaster, SC 29720
(803) 285-0314

WELSH, taught to call by his father,
11 Gene, started his calling career at the
tender age of 12. The father-son team called
for the Ceres Twisters and other California
area clubs until Ron entered military service.
Ron met Sherry at a square dance in 1966
and they were married in 1968 upon Ron's
return from military service in Vietnam. The
Welshes then went to Germany for one year
while Ron finished his military commitment.
While in Germany, he continued his calling
career as caller for several clubs and at festivals . and he was a member of the European
Callers & Teachers Association.
Following his discharge from the military,
Ron and Sherry returned to the Modesto area
where Ron has been club caller for several
clubs in the area and presently is club caller
for two large-membership Mainstream clubs.
The Welshes have traveled to the
Bakersfield, Monte,rey, Fresno, Santa Maria
and Reno festivals where Ron has been on the
calling staff. He is an active member of the
Callers Association, Modesto Area, which together with the Dancers Association sponsors
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Danny
Thomas

BADGES
BY
PROFESSIONALS
CLUB AND
Over
GUEST
15 Years of
Service to
Square Dancers

VISITATION BADGES
*Send CLUB BADGE With Order

for Design

*$35.00 per 100 Minimum
Plus $10.00 One Time Die Charpe
*All orders Prepaid with $1.00 postage

Delron's of D E

IL

FUN BADGES

*New Methods to Make Your
Club Badges Stand Out
*Send Sketch or Present Badge
for Estimate and Sample

P.O. Box 364, Lemon GrovelCalif. 92045
(714) 469-2109
SQUARE DANCING, November, '80

the annual Cup of Gold Promenade at Sonora,
California. At this event, Ron sings the National Anthem and entertains at after parties,
singing and playing his guitar. Ron is a
member of Callerlab and serves as a member
of the Callerlab Quarterly Experimentals Selection Committee.
Sherry and Ron have two children,
Michelle 9, and Jeffrey 7. The family resides at
Rosehaven, their home in Denair, a small
town southeast of Modesto and enjoys country
living with their assortment of horses, cats and
dogs. Calling is an avocation for Ron; his vocation is service manager of the Welsh family
business, the Ceres Body Shop.
The year 1980 is a banner year for the
Welshes as the spotlight shines on Ron in his
20th year of square dance calling.

(LETTERS, continued from page 2)
they heard linear cycle called? My wife and I
are currently trying to master the C-1 list, but
we still dance with people who only dance one
or twice a month and we have a good time! We
think that the farther one goes in square dancing, the more fun it is. We enjoy the mental,
as well as the physical, stimulation and we do
not feel "worked to death."
Gene Eoff
Goleta, California
Dear Editor:
We are a new club and are not ready for the
Advanced dances. Some try to go but feel
badly when they break the set. I think the
limited basic dance definitely has its place. It
seems more lose interest and become discouraged when they take lessons and then can't go
and dance. We were winter Texans last year
and were part of the senior citizen program

NA@ al WILEIEga

RECORDS

"THE RECORD DESIGNED . . . WITH THE CALLER IN MIND-

TRY THESE
WW 215 ROUND AND ROUND Flip
singing call by Dean Salveson
WW 403 PROMISED LAND Flip singing
call by Ray Short
WW 508 MUSIC IS MY WOMAN
Rrmnri cued by George Smith
ATTENTION: All dealers

—

Order all New Records from

ROCKY MOUNTAIN DISTRIBUTING CO.
6156 Richfield Way • Denver, Colorado 80239
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FREE SAMPLES FOR CLUB BADGES
SEND SKETCH & QUANTITY FOR
OUR SAMPLE & QUOTATION

Write for free literature and order forms.

* SPECIAL EVENT AND
VISITATION BADGES
From
$25.00 per 100

WHITTIER

BAR

$1.15

Ca. Sfrax

.07
$122

* FUN * CONVENTION
BADGES
BADGES

EMBLEM $1.50
Ca. Sfrax
.09

Each
Plus $1.00 per order postage and handling.
Have you square danced 1000 miles or more
trom nome?
If so—YOU can become a "ROVER." A caller's
OK will qualify a couple if they have completed
the mileage requirement. Hang your Rover
Emblem on a Bar engraved with the Town
ancf State where you visited and danced.

BLUE ENGRAVERS
P.O. Box 1070
(213)
San Pedro, CA 90731 833-1581
"ORIGINALS IN SQUARE DANCE BADGES"
For over 25 years

BADGE HOLDERS
SWIVEL

CLIP

CLIP-orl

'N

The clip swivels a
full 361V—permitting badge to be
clipped to any type
of garment.

0 ,

for ALL pin-on badges!
DOUBLE 311X1) SHAD-0f1

5NRP
A clip-on for any
garment. Snap off
the clip—it's a snapon for a western shirt
pocket.

0

Snaps between, and
to both, pocket and
pocket flap of a
western shirt.

0

0

® TM REG U 5 PAT OFF

At Your Square Dance Shop and

Oftoldftd%

so

DEALERS: Write for brochure for full information.

agar

low ■

Don Hadlack, 24813 Broadmore Ave., Hayward, CA 94544
there. Many can and do enjoy a limited dance
and at a slower tempo. I certainly hope to see
dances held and advertised as Limited Dances
so we can choose one to suit our individual
capacities. This is such a great exercise and
social program which many of us need.
Mrs. Don Brown
Lucas, Kansas
Dear Editor:
Off of U.S. 27 Alt., nestled in the woods,
was a church that became too small for its
congregation. Through the generosity of two

members of the Clover Square Dance Club,
the building was purchased. We then thrilled
the Clover Squares, Inc. and are buying the
building from them. Extensive renovations
were done, knocking out walls, putting in a
floating wood floor, air conditioning, etc.,
with most of the labor donated by club members. Through the purchase of stock shares,
dances, rentals, etc. we are managing to make
mortgage payments. We are very proud of
what we have done and would like the rest of
the country to know about it. Come dance

A Shimmering ifoliday Special
YOKE: White,
80% Polyester
20% Cotton —
Cool & Soft

No-Roll 1 /2" Elastic.
Adjust to
your exact size then
just pin or sew.

Machine gathered for
uniform fullness. All
Seams sewn twice, one
safety and one cover stitch.

75 yards of white
stiff organdy
sewn in 4 tiers.
Best Fabric Available.

Bottom tier hemmed
and scalloped in Gold or Silver Lurex Lace. Will wash and never tarnish. If your dress is trimmed in gold or silver, then
you need this slip.
COST:
Silver or
Gold Lace

40 yard plus
60 yard plus
Sissy Pants
Midthigh Pants

34.95 postpaid
49.95 postpaid
10.95 postpaid
12.95 postpaid

To Order Slips: List length and Gold or Silver Lace.
Pants: List style, size (S-M-L), Gold or Silver Lace.
Payment with order, NO COD. Give street address for UPS delivery.

UNDER-FASHIONS DIVISION/M. NORENE ENTERPRISES
128 NW 25th Street, Miami, Florida 33127
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GRENN,

P.O. BOX 216
BATH, OHIO 44210

INC.
GRENN

GR 14291 "JAMBOREE" two-step by Vernon & Sandy Porter
"YOU'RE THE CREAM IN MY COFFEE" two-step by Pete & Carol Metzger

CHRISTMAS SQUARES
FTC 32030 "WINTER WONDERLAND" flip square by Paul Hartman
GR 12049 "RUDOLPH THE RED NOSED REINDEER" flip square by Earl Johnston
GR 12160 "AULD LANG SYNE" flip square by Earl Johnston

with us in Beautiful North Central Florida at
Clover Hall with our caller, Paul Greer.
Evelyn Knapp
Williston, Florida
Dear Editor:
I wonder if any of your readers has a copy of
"The Fundamentals of Hash Calling" and also
"Zero Movements and Equivalents" which
they no longer have any use for. These books
were published by Jay King and I understand
are no longer available. I would be grateful to
hear from anybody who may he able to supply

them. Please write me direct so I may arrange
shipping to Australia. Thank you.
Heather Towner
57 Hamblynn Road
Elizabeth S.A. Australia 5113
Dear Editor:
The modern callers who do not take time to
become acquainted with the value of the
Pappy Shaw type material for one night stands
are missing the point. They are spending too
much time on a one night stand to convince
people that they should learn to square dance

!flow Dance all night, and
Stand on your feet all day,
you're gonna love us!
"HAPPY FEET"
These are the original, patented water and foam cushioned
innersoles designed to massage and comfort your tired feet.
They provide flexible and controlled arch support at all times—and
that's important comfortwise, whetheryou're working or dancing.
Guaranteed to never spring a leak under normal conditions—and
washable, too.

Women
Please send correct shoe sizes: Men
Calif. r6ecvo
s I de:et: taadxd
.
Send 54.95 plus .75(1 shipping and handling to:
STRIEGEL & Associates, Inc. • 1562-D Parkway Loop 6 • Tustin, California,
92680
Name
Address
City
MASTERCHARGE or VISA #
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State

Zip
Exp

1

I would like details on
how I can become a
HAPPY FEET Dealer.
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ARMETA
The Original Fun Club Badges
Send for list

ARM ETA, Dept. M
P.O. Box 22221
Milwaukie, Oregon 97222

DANCING
DOLL...

$ 2395
KRAUS

Originals
"like wearing
gloves on
your feet"

by instructing the dancers in right and left
thrus, ladies chains, square thrus, swing
thrus, etc. sothat the people become wholly
disenchanted with square dancing . . . People want variety in this type of program with a
minimum of instruction_ They want a dance
party, not a square dance lesson.
Marvin Labahn
Chicago Ridge, Illinois
Dear Editor:
Recently in your magazine there was a picture of a dancer who was 86 years old. At
Pinecrest Squares, we have two ladies, one
85, the other 86. Both Lulu Knox and Marge
Ross started square dancing seven years ago
and to quote them, "are still going strong."
Lulu says, We square up every Wednesday
night. I just love it. Good exercise and a tonic
for the soul."
Larry Spille
Cincinnati, Ohio

"SQUARE UP"
in the softest of shoes.
GENUINE GLOVE
LEATHER combined with an
elasticized throat and buckled strap for perfect fit.
Add a foam cushioned insole for comfort that keeps
you dancing. Popular basic colors: WHITE, BONE,
YELLOW or BLACK. Combination sizes 6-101/2 N,
5-101/2 NI, and 6-101/2 W.
and
buy
$4
Save
Add $1.95 p&h one item,

two for $43 90

$2.95 for two or more.
AZ res. add 6% tax.

FOR FAST PERSONAL
master charge
SATISFACTION
...
24 HOUR SERVICE Clii 1
' GUARANTEED
CALL 602-795-1281
=
t s. .
OR MONEY BACK!
Charge Orders Only

IL311

41

is
ueblo

A Enclosed is $1 for newest

raders

S

FASHION CATALOG
credited to 1st purchase)

Dept. SCNDD
600 S. Country Club
Tucson, Arizona 85729

Lulu

Dear Editor:
You won't believe the response I got to the
letter I wrote you requesting library materials
from you readers. Putting it mildly, we are
most grateful with the results. I wish I could
name and thank all the people who responded

FOUR SQUARES RECORD CO.
#791 I LOVE YOU SO MUCH (Round)
By Phil and Lois Atherton
#792 MORE AND MORE (Round)
By Phil and Lois Atherton
#793 ROSIE "R"/HELEN "R" (Hoedown)
#794 MERRY CHRISTMAS POLKA
Singing Call by Earl Rich

SQUARE AND ROUND DANCE SUPPLIES
LATEST RECORD RELEASES
MAIL ORDER AVAILABLE
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FOUR SQUARES DANCE SHOP
1456 HUBBARD WAY
RENO, NEV. 89502 PH. 702-826-7422
rIR 702=825=9258
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SQUARE 'EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS

HI
HAT
Records

Brand New on Hi-Hat
HH 5022 "LADY IN THE BLUE
MERCEDES" by Tom Perry
Recent Releases on Blue Ribbon
BR 228 "OLD BLACK MAGIC"
by Jerry Murray
Recent Releases on Hi-Hat
HH 5021 "MY HEART" by Jerry Schatzer

Producer: Ernie Kinney Enterprises
3925 N. Tollhouse Rd. -- Fresno, CA 93726 (Phone 209-227-2764)
Distributors: Corsair-Continental Corp. — Box 644 — Pomona, CA 91769
Twelgrenn Inc. Box 216 — Bath, OH 44210

but the list would be too, too long. One
reader, a retired caller, sent me a grand collection of round instructions and all of the
records; another sent issues of Sets in Order
(SQUARE DANCING) back to 1950. The kids
had a field day playing the records and reading
the articles. The Florida Callers Association
sent me their entire library and the New York
response was out-of-this-world. Thanks a million.
Frederick P. Reuter
Abraham Baldwin Agricultural College

4

,t

HH 5020 -FREE & EASY"
by Joe Johnston
HH 5019 "MY OWN KIND OF HAT"
by Ernie Kinney
HH 5018 "SEND ME DOWN TO TUCSON"
by Ernie Kinney
HH 5017 "COCOANUTS"
by Tommy Cavanuagh

Tifton, Georgia
Dear Editor:
Here is our information update for the 1981
Directory . . . We receive, on the average,
one letter or phone call per week. Thanks so
much for such a fine service.
Gil Taylor, El Paso, Texas
We always welcome hearing from our
readers, whether it be questions, compliments or complaints. Send your contributions
to Editor, Square Dancing Magazine, 462 N.
Robertson Blvd., Los Angeles, CA 90048.

E EI TcEATARI. 0G
B. & S. SQUARE DANCE SHOP ARF WR
MAGNET, INDIANA 47555 Phone: (812) 843-5491

Billy and Sue Miller
NEW

. ......

Nylon Sheer Organdy "Crisp" Petticoat.
Easy on the nylons — very light weight — really
comfortable to wear! Beautiful colors. Holds desired fullness longer. Colors Available Now: Light
Pink, Light Blue, Light Yellow, Mint, Royal & Hot
Pink, Lilac, White, Red or Multi. Any four-color
combination of listed colors. Beige - Orange Bright Yellow -- Navy - Black - Lime - Bright
Green

Mr

[UMW

SATIN STRIPE NYLON
MARQUISETTE SLIPS

Colors: White, Red, Lime, Deep Yellow, Hot Pink,
Black, Purple, Light Blue, Light Pink, Orange,
Navy and Brown. Length 19" through 22" stocks.
Also 18" or 23" to 26" by Special Order.
Petticoats have matching cotton blend tops 3" to
5" unless shorter than 18" All slips have four
tiers. 3/4" non-roll elastic top.

Petticoats have matching cotton blend tops 3" to
5" unless shorter than 18". All slips have four
tiers. 3/4 "non-roll elastic top.

50 yd. — $29.95
Special Order 35 yds. — $27.95

35 yd. — $30.95 no returns)
60 yd. — $35.95
50 yd. — $32.95
75 yd. — $40.95
Multi-Colors add $2.00 extra
(no returns)

Postage $1.50 on one 2 or more $1.00 ea.
All Special Order Slips, less than 18" long or over
23" long or having less than 50 yards of material
— NO RETURNS.

Postage $1.50 on one. 2 or more $1.00 ea.
ALL PRICES SUBJECT TO CHANGE WITHOUT NOTICE
Most orders shipped within three days. Write for club discounts on slips

.

Now in stock #22 Round Toe Ringo — 1/2" heel. Black & White $18.95. Colors $19.95. Silver & Gold $20.95
Postage $1.25 ea; 2 or more $1.00 ea. West Coast $1.50 on one; $1.00 ea on two or more.

Why Pay More? Shop for Less at B & S!
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NEW RELEASES
RH 601 I Feel Sorry For Anyone
Who Isn't Me Tonight
by Darryl McMillan
& Tony Oxendine
RH 602 Sweet Desire
by Tony Oxendine 8,
Darryl McMillan
RH 104 Breezin Easy 8 Outlaw
Patter
RH 210 Chain Gang of Love
by Darryl McMillan

Distributed by Corsair-Continental Corp.

Ranch House Records

Darryl
McreklIan
RH 211 Miracle Express
by Darryl McMillan
RH 305 Shadows of Love
by Bill Terrell
RH 501 Pretty Woman
by Tony Oxendine
RH 701 Angeline by Keith Rippeto

r

Tony
Oxendine

RECEN BEST SELLERS
RH 103 Picker Patter Patter
RH 209 If This Is Just A Game
by Darryl McMillan
RH 304 Sweet Fantasy
by Bill Terrell
RH 503 Back On My Mind
by Tony Oxendine

P.O. Box 880, Lynn Haven, Fla. 32444, Phone (904) 265-2050

(NEW MEXICO, continued from page 42)
ber 14, 15 and 16. Beryl Main will be calling
the anniversary dance on Friday the 14th and
there will be a reunion and potluck on both
Saturday and Sunday. Anyone wishing to participate should contact Charles Arning, 1016
Dakota SE, Albuquerque 87108. — Charles
Arning

Texas
On July 5 at the Almeda Mall in Houston,
the Rhythm Cloggers sponsored a clogging
marathon which was a repeat of their record-

PATTERN
#312
$3.50

Bill
Terrell

setting attempt four years ago. Everyone was
out to break the clogging record of 7 hours, 13
minutes, 4 seconds, set by Pete Goggin and
Sandy Truax. This was for non-stop clogging.
Once a person stopped, he (or she) was out of
the competition. Participants were from the
Rhythm Cloggers, the Clickety Cloggers of
Austin, the Cadence Cloggers of San Antonio
and the Rainbow Cloggers and the Clogghoppers both of Houston. The old record fell
quickly by the wayside. The new record is
held by David Bishop of the Rhythm Cloggers

SQUARE DANCE DRESS PATTERNS
Create an original square dance dress for yourself or your club at a
fraction of the ready-to-wear prices. This very special dress has unique overskirt and ruffles and frills. Choice of long or short sleeves.
Patterns in multi-sizes (5-7-9, 6-8-10, 12-14-16, 18-20-40). Ask for
this pattern at your favorite fabric store or order direct. Complete line
of western style patterns for the family featuring shirts, pants, and
suits for men and women, children's wear, square dance dresses
and English riding clothes.
Dealer inquiries welcome.
Mail to: AUTHENTIC PATTERNS, INC.
P.O. Box 4560 Stockyards Station
Ft. Worth, Texas 76106
@ $4.00 ea. Size(s)
Pattern #312
TOTAL AMOUNT ENCLOSED $
Name
Address
City

State

Zip

Add 85 cents per pattern for handling and postage
7-1Complete Western Brochure for only 50c.
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Rochester Shoe Store
for your Square and Round Dancing
footwear needs .
"COAST" Ringo

"THEATRICAL"
for Round Dancin

$21.90

$16.90

BLACK WHITE
RED $22.90

BLACK
WHITE

STYLE G

SILVER $23.90

STYLE E

MANDY Round Dancer $27.90

"BILLIE" by Coast

"PRANCERS" 1st Quality

$24.90.

$14.90

All Leather

N-M-W WIDTHS

BLACK
WHITE
RED

STYLE D
WHITE. BLACK SMOOTH, BLACK PATENT
GOLD, SILVER, NAVY, RED. BROWN

GENUINE

® DEERSKINS
FOR SQUARE DANCING OR CASUAL WEAR
MEN'S
REG $44

$34.90

I

Brown, Black, Bone, Luggage Tan
SIZES 7 TO 13 ALL WIDTHS
STYLE A OR B-MEN'S
WOMEN'S e. os A alik g%

REG $36401.V U
STYLE B: MEN'S
STYLE C: WOMEN'S

STYLE

COLOR

\\

STYLE A
FOR MEN ONLY

Oyster (Bone), Luggage Tan
SIZES 5 TO 10 WIDTHS N and M
STYLE C FOR WOMEN ONLY

WIDTH

SIZE

••••

PRICE

NAME

ADDRESS
CITY

STATE

ZIP

MAIL ORDER TO:

4
Add $1 75 per pair Postage & Handling
Check, VISA or Mastercharge accepted

.

ROCHESTER SHOE STORE
K-Mart Plaza, Mattydale, NY 13211
(Syracuse) Phone (315) 454-9334

with a time of 17 hours and 30 minutes. Congratulations for a quick recovery to the feet
and legs of all the participants. — Judy

Marquart
James
Maxey

Gil T.
Crosby

BA-202 Forest Lawn by Gil T. Crosby
BA-103 Sioux City Sue by James C. Maxey
BA-203 I Saw the Light by Gil T. Crosby
BA-501 Beaumont Rag (hoedown)

Distributed by Corsair Continental Corp.

BRAHMA RECORDS
11909 Hoodlanding, Jacksonville, Fl. 32223
904-268-9705
Interchangeable

PATTERN PIECES

Create your own Square Dance Dress!
Bodices $1.00
per style #
(8-10-12)
(14 16)
(18-20)
(multi-sized)
-

#2

#1

#3

#4

Wide Waists
Sizes 10, 12,
14 or 16
please give
individual size
#A $1 25

#C $1.50

4D $1 75

Sleeves One size
fits all
50v each style
flare
putt

Skirts
fits all

petal

One size

and Morel
in Sewing
catalog
plus apparel

peasant blouse
inS-M•t
one $1.75
pkg

latAVAU

4
400
4-gore $1.50

8 gore $2 00

circular $2.50

50v plus 25v postage (please include .85c postage
for first pattern; .60v each additional.)

All round dance enthusiasts are alerted to
the 20th Annual Dallas-Ft. Worth. Harvest
Holiday Round Dance Festival at the LeBaron Hotel, November 28, 29 and 30. 11,000
square feet of hardwood parquet dance floor
will certainly entice many. Charles and
Madeline Lovelace are the featured leaders.
For information write Ralph and Mollie
O'Neil, 610 West Main, Lancaster 75146 (214)
227-2330.

New Zealand
On behalf of our club I am writing to promote our Tauranga area to any travel groups or
callers who are coming our way. We are situated in the Bay of Plenty Province where we
grow kiwi fruit and citrus. We have some of
the best beaches and weather in our country.
Also plenty of native bush walks and sightseeing. Our port handles the most tonnage in
New Zealand and we have an outstanding
deep sea fishing resort. We are only 53 miles
from the Rotorua thermal area where most
tourist groups travel. Our Orange City Square
Dance Club has been square and round dancing for eight years, has a graduate class of 84
members and 50 members in this year's
learners class. At the present time we would
be the third largest club in the country. We
would enjoy hearing from any dancers who
might intend to visit New Zealand. They can
contact us at 42 Lydbrook Place, Otumoetai,
Tauranga, New Zealand.
— Jack and Sadie Hilton

Shirley's Square Dance Shoppe, Rte. 9-D
Hughsonville, NY 12537
Dealers inquiries welcome

WADE DRIVER • BOB BAIER • PAT BARBOUR
KIP GARVEY • DAVE & NITA SMITH
Distributed by THE BARBOUR SHOP
189 April Pt. N., Montgomery, Tx. 77356 • 713/588-2364
Dealer Inquiries Welcome
RHYTHM SINGING CALLS — RFC:ENT RELEASES
RR-139 WHEN IT COMES TO COWGIRLS by Pat
RR-140 RUSTY OLE HALO by Wade
RR-141 TOO GOOD TO THROW AWAY by Pat
RR-142 IT'S ALRIGHT WITH ME by Wade
RR-143 HELLO BLUES by Bob
RR-144 LOVE ME OVER AGAIN by Wade
RR-145 BREAKING UP IS HARD TO DO by Kip
RR-146 HARD TO BE HUMBLE by Wade

RHYTHM HOEDOWNS
RR-301 RHYTHM SPECIAL by Wade
RR-302 BRANDY by Pat
RR-303 SMOOTH 'N EASY/HOT 'N SASSY
RR-304 SMOKIN'/COTTON EYED JOE —
TEXAS SCHOTTISCH
RR-305 RHYTHM CLOGGERS MEDLY/
COTTON EYED JOE HOEDOWN

Callers who would like to receive Rhythm Records directly [Tidy write for information.
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NEWCOMB P.A. SYSTEMS for Every Purpose
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT

T-40-2BF
T-50-2BF
T-100-2AF

$1098.90
$1258.90
$1396.90

Write us for complete catalog.

T-40 Amplifier Only
T-50 Amplifier Only
T-100 Amplifier Only

$979.95
$1169.95
$1295.50

Merrbach music volume control will shut
off music completely, $75.00. Made especially for Newcomb equipment
Electro-Voice Model 660 Mikes w/switch

$99.95

PLUS FREIGHT ON ALL
ABOVE PRICES

RX 7W
-

$24.95
PP $4.00

NEWCOMB
RECORD CASES
Mailing costs are for
Continental U.S. only

RC-7BW
RC-712W

$29.95
PP $5.00

$44.95
PP $6.00

MIKE COZY

$7.80
plus $1.00
mailing

PRICES SUBJECT TO CHANGE WITHOUT
NOTICE ON ALL EQUIPMENT LISTED
CAR CADDY — A new concept in a hand truck. Carries up to 100 lbs., 40" folds to 20". Tubular
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95
plus $3.00 postage USA. Shock cord for Caddy $2.00 ea.

LATEST RELEASES on these OUTSTANDING LABELS
BLUE STAR RELEASES

1923 — World Mixer Flip
Just One More Waltz
Clark and Ginger McDowell (RD)
2120 — Fracas, Bedew 2 Hoedowns
2119 — I Wish I Could Make A Living
Loving You Caller: Johnny Wykoff
Flip Inst.
2118 — Your Cheating Heart
Caller: Bob Yerington
Flip Inst.
2117 — Evidently
Caller: Andy Petrere, Flip Inst.
2116 — Square Dancing Man
Caller' Bob Yerington, Flip Inst.
2115 — Should I Come Home or Should
Go Crazy Caller: Johnny Wykoff
Flip Inst.
2114 — Red Head Glenn Montgomery
"Oh" Ray & Marge Stouffer (RD)

DANCE RANCH RELEASES
656 — Super Lady
Caller Speedy Spivacke, Flip Inst.
655 — Hasta Manana
Caller: Frank Lane, Flip Inst.

BEE SHARP RELEASES

BOGAN RELEASES

1327 — i Love You Better Than I
Did Then Caller: Tim Ploch
Flip Inst.
1326 — Mountain Man
Caller: James Martin, Flip inst.
1325 — Bed of Roses
Caller: Tim Ploch, Flip Inst.
1324 — Pride
Caller: Tommy White, Flip Inst.

LORE RELEASES
1190 — Blue Moon of Kentucky
Caller: John Chavis, Flip Inst.
1189 — I Want A Girl
Caller: Jack Reynolds, Flip. Inst
1188 — The Best Years Of Your Life
Caller: Paul Greer, Flip Inst.
1187 — Two Timin Blues
Caller: Moe Odom, Flip Inst.

ROCKIN A RELEASES
1372 — Mental Journey
Caller: David Cox, Flip Inst.

SWINGING SQUARE RELEASES

2376 — Robert E. Lee
Caller: Paul Greer, Flip Inst.

•

113 — Don't You Believe
Caller: Bill Knecht, Flip Inst.
E-Z Mixers
Caller: Jerry Helt, Flip Inst.
714 — Blue Stars & Stripes
719 — Queens Quadrille
722 — Tunnel of Love Contra
723 — Circle and Star Contra
724 — Celito Undo Mixer (Circle Dance)
725 — Pretty Baby Quadrille
507 — First 34 Basics As Recommended
By Callerlab
Blue Star Albums and/or Cassettes
1037 — 10 Singing Calls
By Johnny Wykoff
(On Cassettes Only)
1021 — 50 Basics
Caller: Marshall Flippo
1025 — 75 Basics
Caller: Marshall Flippo
1034 — Mainstream Plus
Caller: Marshall Flippo
1035 — 10 Singing Calls
By Marshall Flippo

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to:

MERRBACH RECORD SERVICE, P.O. Box 7308, Houston, Texas 77008

1219E•Ali DEALERS
Stores handling square dance records and
books anywhere in the world are listed in these
pages. For only $10.00 per month, your listing will
reach 80,000 square dancers, many of them potential record buyers. For information rgarding these
special listings write SQUARE DANCING Advertising, 462 North Robertson Blvd., Los Angeles. California 90048. Our Telephone: (213) 652-7434. Attention: Adv. Mgr.

* ARIZONA
CLAY'S BARN
P.O. Box 790, Sierra Vista 85635

* CALIFORNIA
C&W ENTERPRISES
P.O. Box 433, Pinole 94564
ROBERTSON DANCE SUPPLIES
3600-33rd Avenue, Sacramento 95824
BOB RUFF RECORDS
8459 Edmaru Ave., Whittier 90605

* CANADA
GLAMAR DANCE CRAFT LTD.
3584 E. Hastings, Vancouver, B.C. V5K-207
THOMASSON SQUARE DANCE
SPECIALTIES
121 Barrington Ave., Winnipeg, Man.
R2M 2A8

SINGING CALLS

DON'T YOU BELIEVE — Bee Sharp 113
Key: D
Tempo: 130
Range: HD
Caller: Bill Knecht
LA
Synopsis: (Break) Allemande left Alamo style -balance -- swing thru — forward two — balance — swing thru -- turn thru — left allemande weave ring do sa do — promenade (Alternate break) Four ladies promenade — swing at home — circle left — left
allemande — weave ring — do sa do — promenade (Figure) Heads square thru four hands
— meet sides right hand star -- heads star left
- - do sa do -- eight chain four swing corner
promenade.
Comment: Good music in this release with a nice
beat and rhythm section. The choreographic
efforts are quite average in the figure conHOW TO USE THE RECORD REPORT
To get the best possible analysis all singing calls are

* COLORADO
SQUARE DANCE RECORD ROUNDUP
957 Sheridan Boulevard. Denver 80214

checked and rated by two sources. First, a rating is
made by a square of dancers that actually dances to
each record. The records are then sent to another reviewer who rates them on recording quality, instrumentation, clarity of commands, and body mechanics. The
final -star-rating is based on a consensus of the re

* FLORIDA
ROCKIN' RHYTHMS/LISTENING POST
2248 Casa Vista Drive
Palm Harbor 33563

* ILLINOIS
CROSS-COUNTRY RECORD SERVICE
71451.2 W. Belmont, Chicago 60634
DANCE SOUNDS
P.O. Box 41042, Chicago 60641

ports from both. In all cases and unless otherwise noted,
it may be assumed that singing calls are recorded in a
medium range. In the case of hoedowns the key will he
included.
,HF
HE

HB
HA
LF
-LE
LD
_LC
LB

-tA
EL(i
ELF

JOE 0 RECORD SERVICE
1007 N. Northwest Highway
Park Ridge 60068

91i

Each report gives an analysis of the record
and the dance. The shaded area in the
chart indicates the voice range used by
most recording companies. By comparing
the voice range letters in each analysis
with those on the chart, you should be
able to determine the record's suitability
to your voice. Occasionally a report will
be starred (*) in which case you will find
the call reproduced in the Workshop sec
tion

of

the some issue.
.Sorne of the square dance records reported will have
rating symbols at the end of the Comment section.

These represent the opinion of the reviewing committee. Symbols used indicate as follows: *Below Average, **Average,
***Above Aver ****Exceptional, *****Outstanding.
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struction. The overall efforts musically, calling
and choreography would rate this release
above \irThrgac
'cam
fl
>,--f

SQUARE DANCE FEVER — Old Timer 1101
Key: C
Tempo: 128
Range: HB
Caller: Smokey Snook
LC
Synopsis: (Break) Four ladies chain across
roll promenade -- sides face grand square
(Figure) One and three square thru four hands
do sa do corner - swing thru - spin chain
thru - -boys circulate - recycle - pass thru
- trade by swing corner --- promenade.
Comment: An easy melody in this release. The
words in the patter are quite interesting and
acceptable for all groups. Figure wise, nothing more difficult than a spin chain thru. One of
the better releases submitted by Old Timer in
their revival of the label. Rating:
GIVE A LONELY HEART A HOME Lore 1185
Key: F Sharp Tempo: 130
Range: HB
Caller: Bob Graham
LA Sharp
Synopsis: (Break) Circle left - - left allemande
do sa do - left allemande -- weave ring do
sa do - promenade (Figure) Head couples
promenade halfway - - sides right and left thru
- square thru four hands - do sa do• eight
chain four - swing corner --- promenade.
Comment: Above average music. The choreography is quite average with nothing harder
than an eight chain four. This record can be
danced in most groups. Callers should have
no problem in using this record if they like the
melody. Rating: 7 .**

* MINNESOTA
FAIR N' SQUARE RECORD SHOP
Div. of Palomino S/D Service, 7738 Morgan
Ave. So., Minneapolis 55423
J.-J RECORD
1724 Hawthorne Ave., E., St. Paul 55106
* NEVADA
FOUR SQUARES DANCE SHOP, INC.
145B Hubbard Way, Reno 89501
* NEW JERSEY
DANCE RECORD CENTER
10 Fenwick St., Newark 07114
* NORTH CAROLINA
RAYBUCK'S RECORD SERVICE & CALLERS
F'Rq
SUPPLY. Rt. 1, Box 212, Advance 27006
* OHIO
CLAWSON ENTERPRISES
3780 Thornton Dr., Cincinnati 45236
F & S WESTERN SHOP
1553 Western Avenue, Toledo 43609
* OREGON
PROMENADE SHOP
11913 N.E. Halsey, Portland 97220
* TENNESSEE

IT'S ALL RIGHT WITH ME — Rhythm 142
Range: HB
Key: C
Tempo: 132
LA
Caller: Wade Driver
Synopsis: (Break) Four ladies promenade -

beE•Ab BEAbERS
* INDIANA
B-BAR-B SQUARE DANCE APPAREL
& RECORDS, 6313-6315 Rockville Rd.
Indianapolis 46224
* MASSACHUSETTS
SUES SPECIALTY SHOP
374 Old Boston Rd., Rt. 1
Topsfield 01983

THE DO-SI-DO SHOP, INC.
1138 Mosby Rd., Memphis 38116
* TEXAS
EDDIE'S & BOBBIE'S RECORD SHOP
P.O. Box 17668, Dallas 75217
* VIRGINIA
BIG -0" RECORD SERVICE
P.O. Box 786. Springfield 22150
* WASHINGTON
DECKER'S RECORDS
504 N. Sargent Rd. , Spokane 99206
RILEY'S RANCH CORRAL
1005 Southcenter Mall, Seattle 98188

STORES handling square dance records are welcome to write SQUARE DANCING for
information regarding a listing on these pages.
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CALLERS!
Supplemental Notes In 5th Year!
Callers Note Service Accenting
Mainstream Variety
One Year — 12 issues — $11.00
Free Sample Copy
Author/Editor — TRENT KEITH
Square Dance
Booking
Calling Tour
1980-1981
For Information Write: Trent Keith
3510 Denver Street
Memphis, TN 38127

Att. A 1. CO.

L.0USE

of'
MANCHESTER. NH

1166 HOOKSETT ROAD Zip 03104
WORLD'S LARGEST SQUARE DANCE SHOP
Offers a Complete
SQUARE DANCE CATALOG
Send $1.00 for Catalog and Swatches
(Dollar refunded with first purchase)
The FUN answer to many SID problems!
For one square or as many as a hall will hold!
Go from where you are to where you want to be!

CURLEY CALLING FROM THE GROUND UP
Curley Custer calls in a series of cassettes that duplicate
the teaching of a class of novice dancers following
Callerlab's recommended sequence, starting at the very
beginning through the Mainstream Program and beyond. . .
(Postage appreciated)
Send for details
Russell L. Hoekstra, 67- C Forest Glen,
Longmeadow MA 01106

swing partner — join hands circle left -- left
allemande — weave ring — do sa do partner
promenade (Figure) Heads square thru
four hands — corner right and left thru
swing thru -- boys run right — bend the line
right and left thru — ladies lead Dixie style —
make wave - - trade the wave -- swing corner
- promenade.
Comment: A once popular tune that still will ring
a note of memory for many dancers. The figure
seems to be acceptable from dancers' standpoint. Wade offers a nice execution of this
tune. An above average release.
Rating: ***
HELLO BLUES — Rhythm 143
Key: C
Range: HA
Tempo: 130
Caller: Bob Baier
LB
Synopsis: (Break) Four ladies chain across
chain back --- - head ladies center with tea cup
chain — promenade (Figure) Head two coupies square thru four hands corner circle —
break make a line - right and left thru
pass
thru
wheel and deal -- centers square thru
three quarters — swing corner — promenade.
Comment: A lively tune with a good rhythm
background and a western feel on the music
all the way. The use of tea cup chain on the
introduction and break works very nicely. A
tune that should not be a problem for callers.
An overall good release.
Rating: ****
ON THE ROAD TO LOVING' ME AGAIN
Red Boot Star 1254
Key: G
Tempo: 130
Range: HB
Caller: Allen Tipton
LG
Synopsis: (Break) circle left left allemande --turn partner right --- four ladies promenade
two times inside ---- swing -- promenade
(Figure) Heads square thru four hands
do
sa do corner — swing thru — boys run right half tag — trade -- roll pass to center
square thru three quarters swing corner

RAINBOW RECORDS
Box 66, Bay City, TX 77414

713-454-6227

Rainbow Records Current Releases:
Rain 101 Robinhood by Zoy Hann
Rain 102 Della and the Dealer by Zoy Hann
Rain 201 Missing You by Curtis Byars
Rain 301 Over the Rainbow by Kirby Humble
Rain 401 Leavin' Louisiana by Gary Weston

Rain 103 Daddy Played the Banjo
Rain 203 Back to Back
Coming Soon:
Once in a Lifetime Thing
Hero's Have Always Been Cowboys
Yippy, Cry I
Jesus On the Radio
Sugarfoot Rag
The Last Country Song

,■
•■■
16
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"CLOUD NINE" COMFORT by Coast Ballet

WHITE
$20.95
$21.95
COLORS
GOLD or SILVER
$22.95
Add $1.50 For Postage

$20.95
WHITE
$21.95
COLORS
$22.95
GOLD or SILVER
Add $1.50 For Postage

FOR ROUND AND SQUARE DANCERS
Now made to order in all colors.
Colors: Yellow, Orange, Lt. Blue, Hot Pink, Lilac,
Brown, Bone, Lime, Red, Purple, Navy, Black and
White.
All shoes available in sizes 4 thru 11, including 1/2 sizes.
Narrow, medium and wide widths.
Princess and Ringo are available in low and high heels,
pointed or round toes.

$19.95
COLORS
$20.95
GOLD or SILVER
$21.95
Add $1.50 for High Heel
Add $1.50 For Postage

WHITE
$27.95
COLORS
$28.95
GOLD or SILVER
$29.95
Add $1.50 For Postage
*Mandy colors are Red, Navy, Brown
and Black.

WHITE

VISA'
•

LI master charge

71VISA

104 WEMPE DRIVE

$19.95
WHITE
$20.95
COLORS
$21.95
GOLD or SILVER
Add $1.50 for High Heel
Add $1.50 For Postage

p
e
wejten, weal, ALL LEATHER
CUMBERLAND, MD. 21502

PHONE (3011 724-2925

WE'VE GOT IT ALL TOGETHER (in one place)
• INSTRUCTIONAL ALBUMS: "The Fundamentals of Square Dancing" Levels 1, 2, 3, (Calling by Bob Ruff).
Used Worldwide by Schools, Colleges, Dancers, Teaches CALLERLAB Basics 1-37. $7.95 each. Add $1 mailing (U.S.
only).
RECORDS
— Square, Round, Contra, Clogging, Round Mixers, No-Partner Dances.
•
• Basic, Maim:ream and Plus Handbooks. Teacher Manuals (Square, Round & Contra).
• HANDBOOKS: Club Organization, Indoctrination, One Night Stand, Party Fun, Publicity, Story of Square Dancing,
Youth.
• Diplomas, Name Tags, Posters, Promotional Flyers, Plastic Record Sleeves.
• Consultant Service for Schools. In-Service Teacher Workshops Available.
• FILMS: "Square Dance Fundamentals" Part 1 and 2, 16mm, Color/Sound (Rental or Purchase).
• Newcomb P.A. Equipment. Edcor Wireless and Electro-Voice Microphones.
• Free Catalogs Sent on Request. WE SHIP ANYWHERE IN THE WORLD.

BOB RUFF
SQUARE DANCE CONSULTANT FOR SCHOOLS
8459 EDMARU AVE., WHITTIER, CA. 90605
(213) 693-5976

promenade.
Comment: A popular tune that has been used
before but seems to always receive acceptance by the dancers. The music is above average as usual by Red Boot. The figure offers
a half tag and roll. Callers can easily call this
tune as the melody line is not difficult.
Rating: ***
FAIRWEATHER SWEETHEART —
Happy Tracks 103
Range: HD
Tempo: 128
Key: G
LD
Caller: Bill Kramer
Synopsis: (Break) Circle — walk around corner

- see saw own -- left allemande — weave
ring — swing — promenade (Figure) Heads
square thru four hands corner — do sa do
- - curlique -- cast off three quarters - -- fan the
top — boys move up recycle — slide thru
touch a quarter scoot back -- swing corner
- promenade.
Comment: A nice movement offered in this release. The orchestration is not quite as good
as last releases by this company but still
above average. Stop time is offered allowing
caller to call briefly without accompaniment.
Overall record is above average.
Rating: ***

RECORDS
I
Jim
Hattrick

Joe
Saltel

Jim
Davis

Daryl
Clendenin

Gordon
Sutton

Randy
Dibble

C-041 HOME LOVIN' MAN by Jim Davis
C-040 IN THE SHADOWS OF LOVE by Daryl
C-039 LET'S GET IT WHILE THE GETTIN'S GOOD by Daryl
C-038 IT SURE LOOKS GOOD ON YOU by Daryl
C-037 YOU'RE SIXTEEN by Gordon
C-036 CUDDLE UP A LITTLE CLOSER by Daryl
Rounds
C-1004 I WANT YOU cued round by Lloyd & Elise Ward
H-101 I'LL LOVE YOU TONIGHT IN MY DREAMS
by Marlin Hull
H-102 THE SAME OLD WAY by Daryl
Marlin
Hull

Order Direct or from your nearest Record Dealer

PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203
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INSURANCE IS NOW AVAILABLE
TO SQUARE, ROUND, FOLK DANCERS,
AND CALLERS & LEADERS ASSOCIATIONS
WHY SHOULD AN ASSOCIATION OR A CLUB CARRY INSURANCE?
ACCIDENT 2.PUBLIC
MEDICAL UL LIABILITY
Accident insurance
provides the insured
members with medical
expense reimbursement
for covered injuries sustained while participating
in all sponsored and
supervised dance
activities.

Liability insurance affords
the club or association
protection in the event of a
lawsuit filed against it,
whether it be true or
fraudulent. When a lawsuit
is filed, the club or association and all of its members may be named.

This Package provides protection for a period of one year
at a low cost of $1.50 per club member. All members must
be enrolled in the program. In the state of California —
available through Associations only.

FIRE and THEFT
for
CALLER/LEADER
EQUIPMENT
In addition to the liability/medical
coverages the Callers and
Leaders now have Fire andTheft
Protection for their audio equipment (amplifiers, microphones,
speakers, records, etc.) at home,
at the "Hall" and while in transit.
Cost per year per each $1,000
declared value is $22.50 (All
caller's equipment must be insured.)

Accident Medical Benefits only option available now at
a cost of $1.00 per member/year — obtainable on a
voluntary basis. (Not available in the state of California).

SPECIAL EVENT LIABILITY
Protects the Association or sponsor of the
event with coverage for bodily injury and
property damage when planning a special
dance program, conventions, exhibits, parties for one day, weekends, etc. Benefits and
cost will be quoted on request.

See Coupon on the Next Page
For further information and complete details of this program please fill out the
coupon on the next page and send it to:

R. F. LYONS COMPANY
501 NORTH GOLDEN CIRCLE DRIVE
P.O. BOX 10120
•

•

SANTA ANA, CALIFORNIA 92711
A/C 714-835-2901

KALOX- edeoi-Longhorn
NEW ON KALOX
K-1253 FEVER Flip/Inst. Caller: Bailey Campbell
RECENT RELEASES
K-1252 JULY/AUGUST Hoedowns (Instrumental Only)
251 CHINATOWN Fiiplinsi. t aiier: sin Peters
K-1250 IT'S HARD TO BE HUMBLE Flip/Inst. Caller: C.O. Guest

John Saunders

Lee Swain

NEW ON LONGHORN
LH-1032 WABASH CANNONBALL Flip/Inst. Caller: Harold Bausch
NEW ROUNDS ON BELCO
B-294-A SUZETTE Two-step by Ken Croft & Elana de Zordo 1st band music only; 2nd band cued by C.O. Guest
B-294-B SERMONETTE Basic drill Two-step by Bud & Shirley Parrott 1st band music only; 2nd band cued by C.O. Guest
B-293-B JUST STROLLIN Two-step by Emiley & Fred Leach 1st band music only; 2nd band cued by Fred Leach

PRODUCED BY KALOX RECORD DISTRIBUTING CO., 2832 LIVE OAK DRIVE, MESQUITE, TEXAS 75149

TEQUILA SHEILA — Old Timer 1202
Range: HO
Tempo: 130
Key: D
LD
Caller: Lee Halley
Synopsis: (Break) Circle left -- four men star by
the right -- left allemande — weave ring
promenade (Figure) Heads
swing own
promenade halfway — down middle curlique
— boys run — swing thru - boys run again
ferris wheel -- everybody pass thru - lead
couple zoom - - next couple partner trade -swing corner — promenade.
Comment: The words of this release are not really in the best interest of square dancing in
this reviewer's opinion. The music is very av-
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erage in today's square dance recordings.
Choreography is d.:Aceable. Old Timer's former releases of years back had some outstanding records. Rating: "

LOVE ME OVER AGAIN — Rhythm 144
Key: D
Tempo: 128
Range: IAD
Caller: Wade Driver
LB
Synopsis: (Break) Four ladies chain
chain
home — join hands circle — allemande
weave ring --- do sa do — promenade (Figure)
Heads square thru four hands do sa do
swing thru
girls fold — peel the top — right
and left thru — square thru three quarters
MI OM NM MN NM NM

See advertisement on previous page

MIN MIN MR= OM I=1

Cut Here

Dancers, Callers & Leaders Insurance Program
Information Request Form
To: R.F. Lyons Co., P.O. Box 10120, Santa Ana, CA 92711
(Check which program(s) desired)
Please send me detailed information about:
❑

Accident Medical Insurance Only

E Liability/Medical Package

Callers/Leaders

I I Special Event I I Fire and Theft Protection
Liability
Please type or print

Name of Official:
Name of Club/Association:

1 Address:

(Street)

Signature of Official:
R FL 8/80

102

(City)

(State)

(Zip)

Date:
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SATURDAY,
NOVEMBER 22,1980
8PM-1AM

Your special
Square Dancers Party
Ticket provides . . .
Admission to Disneyland and
unlimited use of all attractions
(except shooting gallery)
Plus... Free Parking
Special locations for Square
and Round Dancing with some
of our country's TOP CALLERS!

*LEE KOPMAN
New York

*JACK LASRY

NON
SQUARE DANCERS
WELCOME

Florida

*KIP GARVEY
California

*NELSON WATKINS
California
and ROUND DANCE CUERS

*HARMON & BETTY JORRITSMA
California
All for just one price!

MARK THIS DATE ON YOUR CALENDAR NOW! IT
PROMISES TO BE A SPECTACULAR EVENT.

SQUARE DANCERS NIGHT
at DISNEYLAND
SEND COUPON AND
LARGE SELF-ADDRESSED
STAMPED ENVELOPE WITH
REMITTANCE TO:

SQUARE DANCERS & FRIENDS
6871 DANVERS DRIVE
GARDEN GROVE, CA 92645

S

Children two years and under free.

Please send me
party tickets at s8"" each for a total of $
n CHECK Ti MONEY ORDER Enclosed
Make payablp to Scuiaro nAryscim K Friends
NAME

HANDY
MAIL
ORDER
COUPON

8 OpeOr person

PHONE #

ADDRESS
CITY

STATE

.1.1,••••

YOUR OWN CLUB STICKERS
FOR EITHER SIDE OF GLASS
THESE ARE DECAL TYPE STICKERS
wet the decal and transfer to desired surface

MINIMUM ORDER 10
LESS THAN 100-50e EACH
100 OR MORE 45c EACH
Send three 15c stamps
for catalog on badges,
stickers, accessories, etc.

HAREK Co.

Box 371, Champaign, III. 61820

CALLERS!
DANCERS!
NEW VOICE OPERATED
TAPE RECORDER
CONTROLLER!
Simply attach the pickup coil to a speaker wire with the
handy clip, or plug in a microphone, or connect directly
to any audio source. Then turn the system on and forget

CLAP YOUR HANDS — Coyote 301
Key: E, F & G Tempo: 130 Range: HE
Caller: Scott Smith
LE
Synopsis: Complete call printed in Workshop.
Comment: A nice recording with a figure that is
very easily danced by all groups using nothing more than a partner trade and roll. Good
music offering a key change for added emphasis plus stop time on one chorus. One of
the better ones from Coyote Records.
Rating: r**

IT'S HARD TO BE HUMBLE — Old Timer 1201
Tempo: 130
Range: HD
Key: D
Caller: Lee Hailey
LA
Synopsis: (Break) Circle left — allemande left

Area-protected distributorships.
distributorships.
Discounts of 20 0/o up on 10+ units.

home do sa do — four men promenade — turn
partner right — left allemande swing own
promenade (Figure) Heads flutter wheel
sweep one quarter more -- pass thru do sa
do -- swing thru — spin the top — boys move
up — right and left thru — pass the ocean
girls trade — recycle — swing corner
promenade.
Comment: A popular tune that is on another
company's release this month plus a release
last month of the same tune. The music does
not compare to the other two companies' releases of this tune. The figure is above average. Rating: **

ELECTRONIC SERVICENTER
9159 CONNIE AVENUE
STOCKTON, CA 95209

SAVE YOUR HEART FOR ME — Lore 1186
Tempo: 130
Range: HB
Key: D
LA
Caller: Moe Odom
walk around
Synopsis: (Break) Circle left

it.

The smart RECORDER CONTROLLER will start and
stop the recorder for you, and YOU WILL NOT PICK UP
BACKGROUND NOISE!
Solid state circuitry operates on a common 9-volt transistor battery.

$39.95

Calif. residents add 6% tax
Allow 3-4 weeks for delivery

tr LA

.1..-•

promenade.
swing corner
Comment: A record that this reviewer feels will
not be called easily without practice. Proper
word metering is certainly needed for the feeling as well as execution. A nice moving dance
with a peel the top movement in the figure. A
dance that dancers had mixed emotions
Rating: ***
on.
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big mac records
PRESENTS
BM 018 Fastest Rabbit nog In c_sartar
County
Caller/Jay Henderson
Recent Releases
SC 607 Mele Kaliklmakai
Hawaiian Christmas Song
BM 017 Blue Grass Square Dance Festival
BM 016 Rabbit Dog/Caution
Hoedown
BM 015 Mama's Got The Catfish Blues
BM 014 I'm Already Blue
BM 013 Who Can I Count On

BM 012 Sio Trac/Flip Hoedown
BM 011 Kelton Holley Hoedown
BM 010 Ain't Living Long Like This
Good Old Hits
SC 648 Country Memories
SC 647 Southern Bound
SC 646 Happy Tracks
SC 644 Shanty Town
SC 643 Angeline
SC 609 Basin Street Blues
SC 604 Beer Barrel Polka
Round Dance
Sunny Hills — Happy Polka
Alltime Favorite

Jay Henderson

P.O. Box 1448, San Luis Obispo, CA 93406
104
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corner -- see saw own — left allemande -weave ring swing — promenade (Figure)
Heads square thru four hands meet sides
make right hand star -- heads star left
same two right and left thru
swing thru
swing thru again swing corner lady
promenade.
Comment: An overused figure that has been
used in many records recently. In this reviewer's opinion the use of religious terminology doesn't seem to fit into square dance
wording on square dance labels. Music is
average. Rating:

SUGAR DADDY — Red Boot Star 1255
Key: E Flat Tempo: 130 Range: HB Flat
Caller: Elmer Sheffield
LB Flat
Synopsis: (Break) Circle left -- left allemande
do sa do -- men star left turn thru -- left
allemande -- swing own — promenade (Figure) Heads square thru make right hand
star -- heads star left -- same two right and
left thru swing thru swing thru again -boys run right promenade.
Comment: A nice flowing dance which the
dancers enjoyed. Figure is not outstanding
but ample. A good instrumental that offers
harmony parts in case two callers want to
combine their efforts. A western flavor in the
music. This would go nicely during the middle
of the evening as a relaxer. Rating: *(

IT'S HARD TO BE HUMBLE — Rhythm 146
Range: HD
Key: D
Tempo: 136
Caller: Wade Driver
LA
Synopsis: (Break) Sides face grand square -circle left — left allemande
promenade
(Figure) Heads square thru four hands
corner do sa do swing thru boys run right
ferris wheel right and left thru square
thru three quarters swing corner — promenade
Comment: Three releases of this tune, although
popular, will naturally cause decisions by the

Produced by:
Bob Vinyard (St. Louis)
(314) 739-8744
Joe Porritt (Louisville)
(502) 459-2455
NEW RELEASES
JP 105 I Don't Know Why by Bob
JP 205 I Don't Drink From
The River by Joe
JP 104 Looking for Someone
Like You by Bob
JP 103 Selfish by Bob Vinyard
JP 101 Blue Moon of Kentucky
by Bob Vinyard
JP 204 Gonna Have a Ball
by Joe Porritt
JP 201 When You Say Love
by Joe Porritt

Distributed by Corsair,
Twelgrenn and Old Timer

JP 302 No Love At All (Round)
by 011ie & Donna Loehr
(cued)
JP 402 Four In The Morning
by Bob & Joe
JP 401 Tennessee Sunshine
by Bob & Joe
JP 501 Jopat/Jolee (Hoedown)

NAME BADGES
NAME ONLY, TOWN $1 .25
AND/OR CLUB
Illinois Residents—add 5% sales tax.
Any state shape, with name and town
$1.50 ea. and up
WRITE FOR A NEW FULL LIST OF
ACTIVITY BADGES AND NEW BROCHURES

We make and design any shape badge.
Enclose sketch and quantity of initial order
for our prices.
Write for brochure and full information

A TO Z ENGRAVING CO.
1150 Brown St., Wauconda, Ill. 60084
QUANTITY PRICES
ALL POSTAGE PAID
Prices: 1 or 2 shirts $6 ea., 3 5 $5
ea , 6 up $4 ea.
-

Sizes: S (34 36), M (38 40), L (4244), XL (46 48 Allow for shrinkage.
Colors: yellow, light blue, white
w/navy. Sorry, color selection can
not be guaranteed but please state
preferences
Payment: check or money order,
please IL add 5%.
Catalog: free upon request.
-

-

-

Square Things
Box 325 dept. B R
Wilmette, IL 60091

"if" 2 COLOR CLUB FLAGS
CHOICE of 7 GREAT DESIGNS I
Wee put Chi Rag TODAY !

cYlICGOW4 N S
I
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Many Color •
Combinations!

P.O.BOX 1967
MANKATO,IIIN 56001
105

Save Money!
Stretch Your Wardrobe!
Clever separates pattern in
sizes 6 to 20

CURRENT RELEA SESmi NOVEMBER, 1980

SQUARE & ROUND DANCE RECORDS

Pettipants
Panty-Blouse
(round or square neck)

Apron
Pinafore
send $4.50 to

PRAIRIE GAL SHOP
9136 East 31st Street
Tulsa, OK 74145

All pieces in
one pattern

EL DORADO
ED 102 Ruby Ann
by Jerry Bradley, Medford, OR

ED 202 Country Cabinitis
by Don Poling, Medford, OR

ED 302 1 Can See Forever Loving You
by Ron Welsh, Denair, CA

ED 201 Subdivision Blues
by Don Poling, Medford, OR
ED 301 A Good Gal Is Hard To Find
by Ron Welsh, Denair, CA
ED 101 Tell Me What It's Like
by Jerry Bradley, Medford, OR
Produced by Jerry Bradley Enterprises

WISSCO
WIRELESS
SOUND
EQUIPMENT
Portable P.A. Systems
Lavalier Microphones

wireless
sound
sales co,

EVERYTHING
FOR
WIRELESS
CONVENIENCE
Meeting Amplifiers
Hand Held Microphones

WiSSCO
1599 Superior A-1 Costa Mesa, CA. 92627
(714) 645-1281 TOLL FREE (800) 854-3499
San Francisco (415) 777-4533

Auld Lang Syne — E. Johnston
G ill
12160
A Song In The Night —
P. Holdbrook
7 C's
107
Back To Back — C. Byars
RAIN
203
Columbus Stockade Blues — Al
PR
1030
Daddy Played The Banjo —
Z. Hann
RAIN
103
Fastest Rabbit Dog In Carter
County — J. Henderson
BM
018
Fever — B. Campbell
KAL
1253
Gonna Sit Right Down And Write Myself
A Letter — Bill V.
4BB
6035
I'll Be Danged — K. Bower
CH
508
Lookin' For Love — Bob
4BB
6036
Mete Kalikimaka — Don
607
SC
(Hawaiian Christmas Song)
Merry Christmas Polka —
E. Rich
794
4SQS
Old Black Magic — J. Murray
BR
228
Pecos Promenade — B. Main
406
CH
Rudolph The Red Nosed Reindeer —
E. Johnston
GR
12049
Texas Bound And Flying —
G. Shoemake
CH
308
That's What I Get For Lovin' You —
Johnnie
PR
1031
The Champ — B. Poyner
CBC
563
Wabash Cannon Ball — H. Bausch
LH
1032
Winter Wonderland — P. Hartman .
GR
32030
You're The Only One — Joe S.
042
CHNK
ROUNDS
I Could Be Happy/Buster
Jamboree/You're The Cream In My
Coffee

HH

987

GR

14291

AVAILABLE FROM YOUR RECORD DEALER

Prepared by
THE

SINS inexcER.

AMERICAN SQUARE DANCE SOCIETY

ON THE FABULOUS SITMAR "FAIRWIND
ELEVEN DAYS AND FIVE PORTS*DOSA-DO UNDER TROPICAL STARS*

I ee
Inuidt t11-cn Cxendine
Departing AUGUST 8,1981

YOUR CALLERS ARE

SPACES ARE LIMITED - MAKE RESERVATIONS EARLY

LFOR RESERVATIONS OR
MORE INFORMATION

ANCIENT MARINER TRAVEL

Call 714/838-9780
ASK FOR LINDA
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A GINGHA'91 JUMPER
Elastic inserts in belt
Back zipper, Pocket in
bib
Use with a blouse or a
pant blouse

Cute as a
ittnn

35°o Cotton, 6.5°',,
Polyester

¶23.98
Matching men's shirt in white

RUTH & REUEL
deTURK
1606 1-iopmeadow St.
Simsbury, Ct. 06070
Phone: 203-658-9417

.

..o941-10P

#607 in Red, Navy, or Brown Check

Men's shirts to match heck Gingham sizes 141 2 17
Shown) White Pant Blouse Cotton/Dacron S/M/L/XL
White Pant Blouse Lace Trimed Cot/Dac S/M/L/XL
White Pant Blouse tailored collar S/M/L/XL

$12.98
$16.98
$17.98
$18.98

-

Even sizes
6 thru 18
White Peasant Blouse

HOURS:
Mon. thru Thurs
Sat 11-5
Fri 11-9
Closed Sun

$7.98
$17.98

buying market. This release does not seem to
measure up to the release of last month. Record has good music and good figure so callers
will have to make a choice. Tempo is faster
than usual for Rhythm.
Rating: ***

FREE AND EASY — Hi-Hat 5020
Key: D
Tempo: 130
Range: HB
Caller: Joe Johnston
LD
Synopsis: (Break) Circle left left allemande
do sa do - men star left turn thru at home
left allemande swing own promenade
(Figure) Head two square thru four hands do sa do make wave hinge a quarter --

Shipping Chg. Single item $2.00; 2 or 3 items $3.00
Conn. Residents add 71/29/0 Sales Tax

walk and dodge — partner trade right and
left thru --- pass the ocean — recycle swing
corner -- promenade.
Comment: Nice recording musically as usual for
Hi-Hat. The figure is easily danced without
problems. Melody line is average with nothing
outstanding. Most callers can easily handle
this release.
Rating: ***

PICK THE WILDWOOD FLOWER —
Red Boot 252
Key: E Tempo: 132 Range: HC Sharp
LB
Caller: Richard Silver
Synopsis: (Opener & End) Four ladies prome-

Mb RED BOOT ENTERPRISES
v v Route 8, College Hills
1 Greenville, Tennessee 37743

virlim
Elmer
Sheffield, Jr.

Johnny
Jones

Cal
Golden

RB 309

RB 256
RB 255
RB 254
RB 253
RB 252

gits

RED BOOT RELEASES
Don
Son of Butch
Williamson
A. Hoedown Instrumental
B. Class Workshop Series
Phase I — Basics 134
After You've Gone by Lee Kopman
My Home's In Alabama by Johnny Jones
J.R. by Don Williamson
Take My Love To Rita by Jim Ray
Pickin' The Wildwood Flower by Richard Silver

Allen
Tipton

Jim
Ray

RED BOOT STAR RELEASES
RBS 1256 Never Going to Tampa With Me
by Elmer Sheffield Jr.
RBS 1255 Sugar Daddy by Elmer Sheffield Jr.
RBS 1254 Are You On The Road To Loving Me Again
by Allen Tipton
Mike
Hoose

GOLD STAR RELEASES
GS 713 Jingle Bells by Cal Golden
GS 712 God Bless America by Cal Golden
GS 711 Driftwood by Cal Golden

Lee
Kopman

SOON

Richard
Silver

I Wish I Was 18 Again
Hello Daddy, Good Morning Darling
That's What I Get For Loving You
That Ain't No Stuff

SQUARE DANCING, November, '80

Johnnie
Wykoff

Bob Bennett,
Owner-Producer
Singing Calls
TB 207 Honky Tonk Hardwood Floors by Chuck
TB 208 Ain't That Some Kind of Love by Bud
TB 209 Just Take the Gamble & Play the Game by Bob
TB 210 Don't Ask Me for Tomorrow by Bob Shiver
TB 211 Time We Talked Things Over by Tommy
Hoedowns
TH 520 Buck Snort/Tulsa on Sat Night

Round
TR 3000 Memphis National Boogie/Loving You
Singing Calls — Coming Soon
Truck Driving Man
Honk Your Horn for Dixie
I Ain't Dancing with Those Demons Anymore
Everyone Needs Someone

THUNDERBIRD RECORDS • 2111 HILLCREST DR. • VALDOSTA, GA 31601
nade - swing at home
join hands circle
left allemande weave ring — do sa do
promenade (Break) Sides face grand square
allemande left — weave ring -- do sa do
promenade (Figure) Heads flutter wheel -star thru — pass thru — right and left thru
swing thru boys run right — bend the line -go up and back — curlique all eight circulate - boys run — swing corner — promenade her.
Comment: Good music with some minor chords
that make a good sound if callers are not
thrown by the changes. Caller seemed to rush
some of the words in a few places that can be

Aleg Simhins
119 Allen Street
Hampden, Mass. 01036

#13-700Ny

iort

TOO GOOD TO THROW AWAY — Rhythm 141
Key: D
Tempo: 130
Range: HD
Caller: Pat Barbour
LA
Synopsis: (Break) Circle — left allemande --home do sa do — left allemande
weave ring
do sa do — promenade (Figure) Heads
square thru four hands — corner do sa do
swing thru — boys run right -- bend the line —
right and left thru — flutter wheel slide thru

Everything

for SQUARE DANCERS
Please send for our
Free Catalog

u
Rffiesi

/00 yards of soft Nylon Ruffling are used to trim this
very . full three skirt nylon -horsehair" bouffant.
This is not only a very durable, but beautiful
garment. Heavy elastic waistline is double stitched
for comfort and long wear,

Colors:
White/White ruffles
Hot Pink/Hot Pink ruffles
White/Blue ruffles
White/Multi-colored ruffles
Pink, Blue & Yellow
Sizes:
Small, medium, large
Length: 19" 21" 23"
Please give waist size & length desired

108

corrected in word metering; not a detriment to
the calling. Figure construction has enough
movement for interest of dancers. A very good
beat on this release.
Rating: **f

$24.00

Black/Black ruffles
Red/Red ruffles
Soft Pink/Soft Pink ruffles
Yellow/Yellow ruffles
Bitte/Biue ruffles
Brown/Brown ruffles
Orange/Orange ruffles
Purple/Purple ruffles

Handling
$1.50 each
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INII LJUI C3 inn' FEI

DOES
MORE
FOR
YOU
You get the power and facilities to take charge
of just about any dance situation. Newcomb
gives you the biggest array of easy-to-use
lighted controls in portable audio equipment. On Model T-100, for example, you get
Newcomb's ingenious automatic voice
override—with three music level settings,
plus a trigger-level adjustment. Or you can
override music manually—with pushbuttons
on the console or with a Newcomb remote
accessory on your mike. You're given a
performance-rescuing anti-feedback control,
and an intelligibility enhancing presence
control. Low- and high-frequency filters and
loudness compensation on the phono circuit

NEWCOMB REPRODUCERS
give you control over the
sound pattern you lay down
Choose exactly the type
speakers you need from the
many models offered. The
column speakers shown here
with system T-100-2482 project
sound in a wide flat beam for
more -reach", fewer reflections.
Whatever you do, use the new
Newcomb reproducers with
your Newcomb player amplifier. They team together to
multiply the effectiveness of
the separate components. The
T-100 has 4 speaker jacks

gets the most out of your records. All of
these are in addition to the smooth-working,
extended-response, separate treble, bass,
and volume controls on each channel. The
tempo control on the 4-pole 4-speed motor
speeds up rpm's by 10% or slows them way
on down by 25%. The precision-balanced
ball bearing tone arm with jewel pivots
plays at any angle, tracks at 31/2 grams to
preserve your records, carries an exclusive
Newcomb ultra-low-distortion high-cornpliance broad-band cartridge. Newcomb
sound quality has no rival. Newcomb makes
you sound your professional best, gives
your audience a wonderful time. Plug-in circuit boards permit prompt, speedy service.
Write for a free T Series Catalog and
Newcomb's helpful "Notes on Sound..."

Hear your own program with
your self-powered NEWCOMB
M-30 MONITOR. It has the
innovative Newcomb Prevue
feature which lets you listen to
a record or cue it without the
sound going out over the main
reproducers. Separate bass,
treble, and volume controls
a jack for an external speaker
.

NEWCOMB AUDIO PRODUCTS CO. Dept. S03
P.O. Box 4476
12881 Bradley Avenue, Sylmar, California 91342

SWING YOUR PARTNER TO
THE DANCER'S CORNER!

PIVIP.11 `)A

$1.75
ANY STATE SHAPE $2.00 UP EACH
We Design Club Badges
Order Any Badge in Any Hue, Green, Brown, Red,
Color Black, White,
Yellow, Walnut.
Send Check With Order
Add 15c per badge for postage

2228 Wealthy S.E.
Grand Rapids, MI 49506
616-458-1272

MICRO PLASTICS
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718

swing corner promenade
Comment: A release that callers will be able to
call without too much problem. The tune is
easy after being used once or twice. Figure is
average and the music is above average.
Dancers had mixed emotions but agreed it
was well called. A middle of the evening type
of call. Rating: ***
.

LOVIN' YOU BABY Chaparral 3502
Range: HD
Tempo: 132
Key: F
Caller: Ken Bower and Gary Shoemake LC
Synopsis: Complete call printed in Workshop.
Comment: A very good record with an excep-

Bill
Stiehl

tionally good musical background. The figure
offers a single hinge and scoot back. Calling
offers a nice feeling. This seems to be one of
the better releases this month.
Rating: **

*

OLD BLACK MAGIC Bogan 1323
Range: HB
Key: C & D
Tempo: 128
Caller: Tim Ploch
LG
Synopsis: Complete call printed in Workshop.
Comment: A nice moving dance with the use of a
turn and left thru. The music is above average
and a melody line that is well established. The
key change will have to be practiced for easy

even

Ear
Jim
Congleton

JOHN
HANDS

t Y

Square Dance fashions at their best!
• Dresses
• Petticoats
• Pettipants
• Records and Accessories
• Dance Shoes
• Skirts and Blouses
Brochures available on request. Mail and
Phone Orders filled promptly! Bank Cards
Welcome!

1 line "Slim Jim" $1.00
Name only
regular size $1.10
Name and Town or
design $1.25
Name and town and
design (pictured) $1.50
Name and town and
design and club name

Jim
Melton

John
Griffith Sr.

New Releases on C Bar C
Jim Melton
CC 553 Coward of the County
CC 554 First Thing Each Morning
Phil K
CC 555 Good Old Boys — John G
CC 556 I'd Rather Go On Hurtin' — Bob P

%lbw
Phil
Kozlowski

Erne's
Al
McAlpin

Edgar
(Wiggles) Everett

Brand New on C Bar C
CC 558 Sea Cruse -- Edgar E.
CC 559 Friendly Inn — John G
Phil K
CC 560 Willie, Waylon & Me
CC 561 Torpedo
Jim C.
Edgar E
CC 562 Lying Eyes
Bob P
CC 563 The Champ

New Releases on Seven C's
7C 101 Holding the Bag — Al M.
7C 102 Country Girls and Cotton Eyed Joe -- Bill S.
7C 104 Sexy Lady - Ramond Marsch
7C 105 Tequila Sheila - Fred Drouant
7C 106 I Came Here to Square Dance -- Blil S.
7C 107 A Song in the Night
Posey Holdbrook

Coming Soon
Looking for Love

1409 SHEFFIELD DRIVE, SHEFFIELD, ALABAMA 35660
110

Bob
Poyner

(205) 383-3675
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Holloway Tours
of California

Extend A Cordial Invitation To Dancers
Around The Nation
To Join Us At The

30th
National Square Dance Convention®
Seattle, Washington
June 25, 26, 27, 1981
4- 5- 6- & 7-DAY GROUND PACKAGES AVAILABLE
Prices Starting at $244.00 through $390.00
Per Person Double Occupancy
Single, Triple & Quad Occupancy Also Available

Holloway Tours
will be haopy to arrange Irons
for groups or indivicua

For Brochure & Information: Write

Norm &"Joan Holloway
6871 Danvers Drive, Garden Grove, CA 92645
(714) 894-3528 or 840-1626

get c Aboard

the Seattle Express. . ."YOU'RE GOING TO LIKE IT A LOT"

BILL VOLNER

FINE INDIAN JEWELRY

Now Calling
Full Time

For the square dancer

for further
information contact:

frNir infrNrmntinn cnntnct:

Shirley Johnson Pittser
221 Mohawk
Santa Barbara, California 93109
(805) 966-1134
•■••••••■
••■
••••■■
•■■
•••■
••

transition. A release that was due for reisRating: ****
sue.

YOU DO SOMETHING TO ME - A-Live Sound
Key: E Flat Tempo: 132 Range: HE Flat
LB Flat
Caller: Jack Leicht
Synopsis: (Break) Four ladies chain three quarrollaway - circle left - all eicht Caliters
fornia twirl - boys run right - left allemande
weave ring - meet own do sa do - promenade (Figure) Head couples square thru four
hands - - corner do sa do - swing thru
boys run right tag the line -- face right
men cross run -- bend the line go up and

Mrs. Bill Volner
PO Box 702
Sikeston, MO 63801
314-471-0392
back slide thru - swing corner - promenade.
Comment: A different sound concept in this
record utilizing saxophones, banjo and accordion. A tune that was popular a few years
back A few high notes to be reached by
callers may be a slight problem. Introduction
is a little unusual. Rating: ***

BREAKING UP IS HARD TO DO - Rhythm 145
Key: D
Tempo: 132
Range: HD
Caller: Kip Garvey
LD
Synopsis: Complete call printed in Workshop.
Comment: An up-tempo record that will keep the

FOUR BAR B PRESENTS

Bill Volner
■
1111M■
IN—Alt

4B-6036 Lookin' For Love - Bob
4B-6035 Gonna Sit Right Down And Write Myself A Letter
- Bill V.
4B-6017 Things I Treasure - Mike
4B-6033 That's What I Get For Lovin' You -John
4B-6032 Cornbread/Hush-Puppy (Patter)
4B-6030 Grandma Got Run Over By A Reindeer -Mike
4B-6029 Aione With You - Bob
4B-6028 Kaw-Liga - Bill
4B-6027 Are You On The Road To Lovin' Me Again Mary
4B-6026 A Good Old Country Song - Bill Volner
4B-6025 Everybody's Somebody's Fool - Bob
4B-6024 Chain Gang Of Love - Mike
4B-6012 I Will Survive - Bill
4B-6013 Ghost Riders In The Sky - Mike
4B-6019 All The Gold In California - Bob
4B-6021 It's Crying Time Again - Bill
4B-6022 Holdin' The Bag - Bill & Bob
PATTER
4B-6003 Ozark Romp - Flip Called - Bill & Bob

Bob Carmack.

a■
o. wow

Mike Sikorsky

Box 7-11
Bill Owsley

112

Maas Creek, MO 65786
(314) 363-5432

Mary Lindner

John Marshall
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PLITT1

cD

Cif
.
J)

bY 2u t tic
Announcing the finest
petticoat available anywhere at any price. A
beautiful bouffant slip
with yards and yards of
high quality nylon lace
on two layers, three tiers
of baby mesh netting.
Let your imagination be
your guide in creating,
with Ruthe, that very
special design and color
combination just for you.
Write for you brochure and order blank
and be the first to enjoy
a Petti-Puff, the ultimate
in petticoats now!

Bob and Ruthe Johnston (owners)
12755 Western Avenue, Suite C,
Garden Grove, CA 92641
714-891-2003
Dealer Inquiries Promptly Answered

dancers moving. The figure is easily danced
and will offer no problems. As usual good
music by Rhythm records. Probably a release
most callers will want to try. Rating:

****

KAW-LIGA 4-Bar-B 6028
Key: D Minor Tempo: 130 Range: HD
LD
Caller: Bill Owsley
Synopsis: (Opener) Circle left — left allemande
— weave ring — do sa do — promenade
(Break) Sides face grand square — four ladies
chain chain back — roll promenade (Figure) Heads lead right circle to a line — curlique all eight circulate — boys run — right
and left thru — square thru on third hand
swing thru — boys trade — promenade.
Comment: A fine job by Bill on a tune that has
been recorded many times. The music is well
played and the figure is adequate for dancers'
enjoyment. Callers will probably enjoy doing
this release. This reviewer would have to say
this is one of the better Kaw-Liga records.
Rating: ****
YOU STOMPED ON MY HEART
Happy Tracks 104
Key: D
Tempo: 128
Range: HD
Caller: Mike Seastrom
LD
Synopsis: (Break) Four ladies promenade
swing at home — join hands circle left — left
allemande — weave ring — do sa do own
promenade (Figure) Head two couples promenade halfway lead to right circle four —
make a line go up and back — right and left
thru — pass the ocean — ladies trade — recycle — pass thru — trade by — new corner
allemande — come back one swing the next
— promenade.
Comment: A good tune with interesting lyrics
plus nice timing and choreography. Once
again instrumental does not seem equal to last
releases. Dancers did enjoy and gave it a
stamp of approval. Nice calling by Mike.
Rating: ****

SQUARE
DMICE
ATE BOOK
Any address or telephone number following an event may be used as a contact for
additional information about it.
Nov. 1 — Fall Fling, Western Promenaders
Hall, Rome, GA
Nov. 1 — 34th Annual Oklahoma Annual S/D
Festival, Myriad Convention Center,
Oklahoma City, OK
Nov. 2 — Boots 'n Bows 11th Anniversary
Ball, Van Wyck School, Wappingers Fall,
NY — (914) 454-2867
Nov. 3 — 11th Anniversary Cresthaven
Squares, West Palm Beach, FL
Nov. 7-8 — Blackwater Festival, Blackwater
Falls Lodge, Davis, WV
Nov. 7-8 — 31st Death Valley '49er Encampment Square Dance, Furnace Creek
Ranch, Death Valley, CA
Nov. 7-8 — 20th Annual Rocket City
Round-Up, Von Braun Civic Center,
Huntsville, AL — Box 3058, Huntsville,
AL 35810
Nov. 7-8 — Fiesta De La Quadrilla, Balboa
Park, San Diego, CA
Nov. 7-9 — 7th Canadiana R/D Festival, 401
Inn Kingston, Ontario — 578 Pleasant Park

LEE KOPMAN
• Now Available on Reel or Cassette
INSTRUCTIONAL TAPES
for Advanced, C-1, C-2 Levels of Dancing

• Minus a couple to make up a square? Try our Two Couple Tapes.
6 tapes in a set. Each tape 2 hours of dancing.
• Also Available Our Newly Revised Glossary of S/D Calls
-

For Details, Write to LEE KOPMAN
2965 Campbell Ave., Wantagh NY 11793
114
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Your
Choice of Four
Exciting Designs!
First time available. Handsome genuine ceramic mug
in gleaming white with your
choice of designs (as shown)
going completely around
mug in crisp jet black.
Handy towel with
message as shown
completes the set. Ideal for
yourself or all gift giving
occasions. Order all four
sets and please everyone!

Fredanakens
Dancers
7216 Vassar Avenue
Canoga Park, CA 91303

_f

1

FREDANAKENS DANCERS
7216 Vassar Ave., Canoga Park, CA 91303
QUANTITY
Yes, please rush Mug
BALLET
and Towel set(s).
TAP
Enclosed is $9.95
JAZZ
per set (includes
SQUARE
postage and handling).
DANCE_
Calif res. add 6% tax.
MONEY ORDER
CHECK
(No CODs, please)
Name
Address
City

State

Please allow 3 weeks for delivery.

ZIP

SQUARE AND ROUND DANCE RECORDS BY MAIL
•
•
•
•
•

In Busihess since 1949 at same location.
Same day service on most orders.
Catalog upon request. Include $1.00 postage & handling.
One of the largest stocks in the Southwest.
Quantity purchase discounts.

MAIL ORDER-MASTER RECORD SERVICE
P.O. BOX 7176 • PHOENIX, ARIZONA 85011 • TELEPHONE: (602) 279-5521

Rd., Ottawa, Ontario K1H5N1
Nov. 7-9 — Fall Jubilee, Boise, ID
255
Alturas Dr. , Mountain Home, ID 83647
Nov. 7-9 — Colorado R/D Association Festival, Denver, CO— 10975 E. Berry Ave.,
Englewood, CO 80111 (303) 779-0820
Nov. 8 — South Dakota Fall Festival, Watertown, SD
Nov. 14-15 — NEFSRDA Fall Roundup,
Civic Auditorium, Jacksonville, FL
Nov. 14-16 — Square Ups 20th Anniversary,
Albuquerque, NM — 1016 Dakota SE, Al-

buquerque 87108
Nov. 21-22 — 18th Annual Mid-South S/R/D
Festival, Cook Convention Center, Memphis, TN — 4545 Parkwood, Memphis, TN
38128
Nov. 21-22 — 16th Annual Roanoke Valley
S/D Festival, Natural Bridge, VA — 4136
Chesterton St. S.W., Roanoke, VA 24018
Nov. 21-22 — Turkey Strut, Gatlinburg Auditorium, Gatlinburg, TN — 280 Overlook
Rd., Asheville, NC 28803 (704) 684-8313
Nov. 22
S/D Night at Disneyland,

THE BILL PETERS
CALLER'S GUIDEBOOK SERIES
Book 1C
SIGHT CALLING MADE EASY
A complete book devoted exclusively to the HOW and WHY of Sight Calling. Learn how to successfully improvise
your patter presentations with this easy-to-read Guidebook covering all sight calling skills. This book is a MUST for
all callers who want to learn to sight call — or who are anxious to improve their ability to call patter extemporaneously
$7.95
THE MIGHTY MODULE
Book 1B
Learn how to use modules as a primary patter-building tool. Clearly written text covers the Dynamics of Modern
Choreography, Modular "Building-Block" Techniques, "Mix-and-Match" Techniques to accommodate all dance
levels
$6.95
SPECIAL COMBINED VOLUME
Since many successful callers use both Sight AND Modular techniques, we are also offering both of the abovedescribed Guidebooks — combined and bound into a single volume — at this special reduced money-saving
price
$12.95
"MODULES GALORE"
An extra-large collection of modules designed to serve as a supplement to "The Mighty Module." Hundreds of
effective dancer tested modules personally selected by the author
$5.95
ALSO AVAILABLE
PRESENTATION TECHNIQUES (Book 1A)
SINGING CALL TECHNIQUES (Book 2)

$7.95
$7.95

HOW TO ORDER
Order postpaid by sending check or money order to:

BILL PETERS • 5046 Amondo Drive • San Jose, California 95129
Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail
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P4APiie
Thanks to all those callers and dancers for using our records

ALL OUR STAFF IS CALLING FULL TIME!

Al
Horn

Renny
Mann

Johnnie
Scott

Chuck
Donahue

BRAND NEW RELEASES
PR 1032 "Do You Wanna Go To Heaven" by Al
PR 1031 "That's What I Get for Lovin' You" by Johnnie
PR 1030 "Columbus Stockade Blues" by Al
PR 1029 "Hello, Good Morning, Happy Day" by Chuck
ALSO JUST RELEASED
PR 1028 "Are You On the Road To Lovin' Me Again" by Johnnie
PR 1027 "Sugar Daddy" by Al
PR 1026 "They Don't Make 'Em Like My Daddy Anymore" by Renny
OTHER RECENT RELEASES
PR 1025 "Chain Gang of Love" by Chuck
PR 1024 "Coward of the County" by Al
THE CLOGGERS ARE BUYING:
PR 1015 "Cajun Square" (slower beat)
PR 1019 "01 Slewfoot the Bear"
PR 2005 "Star Wars"
PR 2006 "Good, Bad, Ugly"

[—
Do you have our "Auld Lang Syne
PR 901 for New Year's Eve
Also contains Happy Birthday, etc,

Introducing Our New Label!

MOUNTAIN RECORDINGS
FIRST RELEASE
MR 1 "Before the Next Teardrop Falls"
Eddie Milian
Jacksonville, Florida
Staff Caller

PR

Prairie Recordings
1170 2nd Street, Penrose, CO 81240

303-372-6879
new phone

A SQUARE & ROUND DANCE VACATION

BERYL
LIGHTED
',INTERN

1980

SQUARE DANCE
CAMP

756 Lookout Mountain Road,
Golden, Colorado 80401
BERYL & KERRIE MAIN — (303) 526-1674
WINTER — 2516 E. Elmwood, Mesa,
Arizona 85203 (602) 835-7480

Anaheim, CA
6871 Danvers Dr., Garden Grove, CA 92645
Nov. 21-23 — Sagebrush Festival, Willis Jr.
High School, Chandler, AZ
Nov. 21-23 — Turkey Trot, Lehigh Acres, FL
Nov. 28-30 — 20th Annual Harvest Holiday
R/D Festival, LeBaron Hotel, Dallas, TX
— 610 W. Main, Lancaster, TX 75146 (214)
227-2330
Nov. 28-30 — 3rd Southland Stomp, Hawthorne Memorial Center, Hawthorne, CA
Nov. 28-30 — 2nd Annual Gulley Jump,
Seattle, WA — PD Box 16028, Seattle, WA

C.11\

C-308 Texas Bound & Flying —
Gary Shoemake
C-406 Pecos Promenade —
Beryl Main
C-508 I'll Be Danged —
Ken Bower
C-3502 Lovin' You Baby —
Ken Bower &
Gary Shoemake
C-307 Sugarfoot Rag —
Gary Shoemake
C-105 Saturday Night —
Ken Bower

Ken
Gary
Bower
Shoemake
C-106 Sunday Morning —
Jerry Haag — Flip
Callerlab Extended
Program 1-54
C-107 Devil's Dream (Hoedown)
— Beryl Main — Flip
Callerlab Mainstream
C-AL-7002 Chaparral Favorites
— Ken Bower
LP, 8 Track, Cassette
New Rounds on Chaparral
C-604 Bubbles —
John & Wanda Winter
C-801 You Can Have Her —
Ray & Bea Dowdy

Beryl
Jerry
Main
Haag
C-901 Blue Ribbon Blues —
Clancy & Betty Mueller
C-1001 Blue Moon Cha Cha —
Charlie & Betty Proctor
C-1101 Goody Goody —
Wayne & Norma Wylie
Recent Releases — Chaparral
C-206 Great Balls Of Fire
— Jerry
C-306 The Devil Went Down To
Gai y
Georgia
C-405 Robin Hood
Beryl
C-507 My Baby's Gone Away
— Ken

(111111111
. )

Randy
Dougherty

Dick
Rueter

Wayne
Baldwin

Jerry
Story

Roadrunner Releases
RR-104 Whenever You're Around -Paul Marcum
RR-203 Ain't Got No Business — Wayne
RR-301 Livingston Saturday Night — Jerry
RR-401 Somebody Special — Dick Rueter

ROADRUNNER
RECORDS

Paul
Marcum

Buddy
Allison

Bob
Elling

Scott
Smith

RR-501 Jump Shout Boogie —
Randy Dougherty
Coyote Releases
CR-201 When I'm Gone — Bob Elling
CR-301 Clap Your Hands — Scott Smith
CR-101 It Feels Good - - Buddy

Coyote
RE C ORDS

JOHNNY GIMBLE PRODUCER Music By.THE ROADRUNNERS
CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 751175 `214) 423=7389
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98116 (206) 932-8527
Nov. 29 — Midnight Special, Pine Bluff Convention Center, Pine Bluff, AR
Dec. 1 — 5th Annual Mesa Area S/D Association Fall Frolic, Mesa, AZ
Dec. 5-6 — 4th Annual Fumblin' Feats S/D
Festival, Palo Verde High School, Blythe,
CA — (714) 922-8916
Dec. 5-6 — Annual Holiday Happening,
Jekyll Island, GA
Dec. 5-7 — Fontana Hoedown, Fontana Village Resort, Fontana Dam, NC — (803)
576-1293
Dec. 12-13 — Gatlinburg Christmas Ball,
Civic Center, Gatlinburg, TN — 419
Hawthorne Rd. , Lancaster, SC 29720 (803)
285-6103
Winter Jamboree, Plankstadt,
Dec. 12-14
Germany
Dec. 20 — Snowflake Special, Camp Lejeune
High, Jacksonville, NC — (919) 455-5187
DATE BOOK LISTINGS

TRAVELING
CALLERS
MIKE CALLAHAN, 147 North Avenue
Hilton, NY 14468
Festivals: Calling Mainstream
thru A2
WALT COLE, 944 Chatelain Road,
Ogden, UT 84403
801-392-9078
Call for available dates
BILL DONAHUE, 9281 Chapman
#101, Garden Grove, CA 92641
714-539-5000 Weekends
— for festivals or callers seminars
CHUCK MARLOW, 3795 Pamela Drive,
Gahanna, OH 43230
614-855-9937
Call for available dates

December 1st is the deadline for the February issue. February and March events will
be listed. Deadline for March issue is January
1st (covering March and April listings).

DON'T THROW MUD
GET A
SQUARE DANCE MUD GUARD
SQUARE DANCE

4D Ilk° 0>

OSA MATHEWS, 4120 Calle San
Antonio, Palm Springs, CA 92262
714-327-2330
Available for weekends in August 81
JACK O'LEARY, 31 Checkerberry
Lane, Glastonbury, CT 06033
203-633-0370
Festivals/Weekends

20x14 VIRGIN RUBBER
MUD GUARD
DESIGN EMBOSSED
IN WHITE
$16.00 PER SET PREPAID
Plus Postage $1.75
Dealers Inquiries Welcome

P & L SQUARE DANCE SPECIALTY CO.
P.O. Box 1293, Carson City, Nev. 89701 (702) 882-1230

MIKE SIKORSKY, Box 1151
Reseda, CA 91335
213-892-2984 or 213-349-6166
Available weekends year round
DICK WAIBEL, 675 E. Alluvial, Fresno,
CA 93710
209-439-3478
Available for weekends year round —

PUT SOME SNAP
IN YOUR DANCE WEAR
Make your square dance and western wear totally
unique with our wide selection of pearl and metal
snap fasteners.

Send for FREE CATALOG
SQUARE DANCING, November, '80

The Campau Co.
P.O. Box 20632-SD
Dallas, Texas 75220
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EVVCOMB
Isn't it time you considered moving up to a NEW NEWCOMB SYSTEM? We have sets in stock and we are ready
to serve your calling needs. Check the prices below and
then write us today for a free color catalog.

$1098.90
$1215.85
$1375.89
$1569.95
$1633.85

T-40-2BF
T-40-2461
T-50-2461
T-100-2482
T-100-2DP4
All Systems F.O.B. Los Angeles
Californians add 6% Sales Tax

MODEL T-100
200 watts power

MODEL T-100-2482 consists of
the powerful T-100 amplifier/
turntable plus two of the highly
efficient CS-482 column reproducers. A system
to provide terrific
impact on any
crowd!

MODEL T-50
100 watts power
VIM

Callers' Supply Company
8459 EDMARU AVENUE • WHITTIER, CALIF. 90605
TEL (213) 693-5976 (ASK FOR BOB RUFF)

DfitICIff
ffAuta-firt

Styles avaitab

To

order send check or money order to, MANCINI' Jewelry P.O.BOX 29256
ST. LOUIS - MISSOURI 63126

QTY

STYLE
NUMBER

DESCRIPTION

COST EACH

TOTAL

USE STYLE NUMBERS WHEN ORDERR
AMOUI
DESCRIPTION
$6.!
DANCE STICKPINS
$8•1
DANCE NECKLACES
$11.
CHAIN MEDALLION
ALLOW 2 - 4 WEEKS FOR DELIVERY
'

Band to
address

ay

G

MISSOURI RESIDENTS
ADD Ch% SALES TAX
POSTAGE AND
HANDLING
TOTAL
AMOUNT

ALL JEWELRY IS 24 CT. GOLD ELECTR
Send us the
PLATED.
name and address of Your
club to receive copies of
our jewelry catalogues.

The S/D Shopper's Mart
e titustrateti
P iUS Movements of

See box at far right for separate postage charges on
most of these items.

HANDBOOK LIBRARY
1. Basic Movements
(30v each, $20.00 per 100)
2. Extended/Mainstream Basics
(30v each, $20.00 per 100)
3. Plus Movements Handbook
(300 each; $20.00 per 100)
4. Indoctrination
(30c each, $20.00 per 100)

Entilttl

-1A

3

4

41
.s.P41

PARTTfuK

Special Interest
Handbook Library
($1.00 each - 6 for $5.00)
5. Club Organization ($1.00 each)

.5

ant`,"( ORGANIZATION
-Mr-

7.77: 1
7:r;

5

6. One-Night Stands ($1.00 each)
7. Party (Planning) Fun ($1.00
each)
8. S/D Publicity ($1.00 each)
11

7

6
SIM

YOUTH

gruiRf 6ANCIMG

9. The Story of Square Dancing Dorothy Shaw ($1.00 each)
10. Youth in Square Dancing
($1.00 each)

1
117.4±2.4.104r
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9

8
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10

11. Plastic Record Sleeves ($15.00 per 100, plus $2.00 postage)

WOJICTIMINI Mira

16

17

?

13
/

HEY! WHERE'S MY CORNER?

LET'S DANCE!
f1154*

Oftlahr
Tn. (}04,..J

Sp..* Don.*

15
\(/
13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order;
$29.50 per 1000) (Postage $1.00 per 100)
14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25
each plus postage - 1 or 2 binders $1.25; Add 25v for each additional
binder)
15. Basic Check Lists - Corresponding to the 2 Basic Handbooks ($1.00
per dozen) (Postage 40)
16. & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum
order 100) (Plus 50 postage per 100)
18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; minimum order 12) (Plus 50e postage per dozen)
19. Learn to Square Dance Poster (black & white) $1.10 per dozen; minimum order 12) (Plus 50v postage per dozen)
!ID. Learn to Square Dance Post Cards ($3.00 per 100; minimum order 100)
(Plus 65c postage per 100)

20

AN AMERICAN HERITAGE

18
LEARN TO

19

SQUARE nlv "
fantastic AII

nr~ n

JOIN
(
BEGINNERS -4Y sPOI
GROUP

LEARN
TO
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IMPORTANT POSTAGE COSTS

AME111c,3• V 1143. 13 3314:1. 3134:: EI 1

twait

THE CALLER/TEACHER MANUAL

tov

Please add the following postage on items listed:

Hfp ilAnimi

;

TIM Eirbmoltid lairs Powirm

ALL HANDBOOKS (1-9) 1 book 270; 2-10 600; 11-30
90V; 31-50 $1.35; 51-100 $2.30; Over 100 $2.30 plus
11/2v each additional Handbook. Foreign add 10% additional postage.

RAS

kinerien Siam Swim

ALL MANUAL

DIPLOMAS (either Square or Round Dance) 1-10 500;
11-20 650; 21-50 $1.00; 51-100 $1.20.

22

21

add 60v each.

21. Caller/Teacher Manual for the Basics ($6.00)
22. Caller/Teacher Manual for the Extended Basics
($6.00)
23. Caller/Teacher Manual for Contra Dancing
($6.00)
24. American Round Dancing — Hamilton ($2.50)
25. Round Dance Manual — Hamilton ($6.00)

RECORDS (Bob Fluff Teaching Series 6000 & 6501)
Add 800 for 1, $1.05 for 2 or 3; $1.25 for 4. Add 150
additional postage for each record over 4.
NOTE: In most cases it is far less expensive and much
faster to ship by United Parcel. We would have to have
your street address rather than a post office box number
to ship via UPS.
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27
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26. Square Dance Diplomas — for your graduates. Minimum order 10 (150
each)
27. Round Dance Diplomas — Minimum order 10 (150 each)
28. Microphone Cozy ($7.80 plus $1.00 postage)
29. The Bob Ruff Teaching Records (with calls and written instructions) 4
records in this series $8.00 each. LP 6001-Level 1; LP 6002-Level 2; LP
6003-Level 3; LP 6501-Party Dancing to Level 1

The Sets in Order AMERICAN SQUARE DANCE SOCIETY
MEMBERSHIP APPLICATION AND ORDER FORM
462 North Robertson Boulevard • Los Angeles, California 90048

A

Description

No. Qty

••••■
••

Total

Cost
Eacil

()fact O=

■•••••■
•■
•

Please send me SQUARE DANCING
for 12 months. Enclosed is my membership fee of $8.00 to The SETS IN
ORDER AMERICAN SQUARE
DANCE SOCIETY.

New ❑

Cost
Each

Renew 111

Please include postage. See box above.
NAME
ADDRESS
CITY

STATE

Calif. add 6% Sales Tax (on purchases other than subscriptions)

ZIP

Total (Enclosed) $

Total

LET YOUR
SQUARE DANCE CLOTHIER
HELP YOUDregs for the Dance
More than 28,000 copies of SQUARE DANCING Magazine are mailed out to subscribers
every month. That means that for only $10.00
per month, a clothing store dealer may reach
in the neighborhood of 80,000 square

dancers — all potential clothing buyers. If
you're interested in a listing write to Dress for
the Dance, SQUARE DANCING Magazine,
462 N. Robertson Boulevard, Los Angeles,
California 90048.

* ALABAMA

MARIETTA'S SQUARE &
WESTERN WEAR
9458 Johnson Road, Rt. 2
Mobile, AL 36609

WAITE'S SQUARE DANCE
& WESTERN WEAR
7925 Highway 90 West
Theodore, Ala. 36582

* ARIZONA

ARROWHEAD TRADING POST
P O. Box 135 204 N Hwy 89-A
Sedona, Az. 86336

* CALIFORNIA

ELAINE'S
11128 Balboa Blvd.
Granada Hills, Ca. 91344

THE JUBILEE SQUARE
DANCE & WESTERN
WEAR SHOP
71 N. San Tomas Aquino Rd.
Campbell, Ca. 95008

McCREERY DANCE WEAR
214 Iowa Ave. (Highgrove)
Riverside, Ca. 92507

PETTICOAT JUNCTION
4700 Eastern Drive, Ste. 24
Bakersfield, CA 93309

ROMIE'S SQUARE DANCE &
WESTERN WEAR
3827 El Cajon Blvd.
San Diego. Calif. 92105

SQUARE AFFAIR
SQUARE DANCE AND
WESTERN WEAR
1427 Caliens Road
Ventura, CA 93003

* COLORADO

CAROL'S SQUARE DANCE
CORRAL
1672 So 21st St.
Colorado Springs, Co. 80904

* DELAWARE

• FLORIDA

CHEZ BEA SQUARE
DANCE CREATIONS
650 N.E. 128th St.
North Miami, Fla. 33161

ELAINE'S KOLLECTIONS
2030 N. 12th Ave.
Pensacola. Fla. 32503

KING'S KID CORRAL
625 Virginia Drive
Orlando, FL 32803

LENORE'S PETTICOATS
P.O. Box 607
Deland. Fl. 32720

*

KANSAS

DOROTHY'S SQUARE DANCE
SHOP
35021/2 Strong Ave.
Kansas City, Ks. 66106

THE SQUARE DANCE
SHOPPE
2527 W. Pawnee
Wichita, Kan. 67213

* LOUISIANA

DANCE RANCH

Carrollton Shopping Center
New Orleans, La. 70118

PROMENADE SHOP
4200F 62nd Ave. N.
Pinellas Park, Fl. 33565

THE QUALITY WESTERN
SHOP
1894 Drew St.
Clearwater. Fla. 33515

THE SQUARE FAIR SHOP
7408 Atlantic Blvd
Jacksonville, Fla. 32211
.

• GEORGIA
C & M WESTERN WEAR
3820 Stewart Rd
Doraville, Georgia 30340
.

* ILLINOIS

DON'S SQUARE DANCE
APPAREL

• MAINE

WHEEL AND DEAL SHOP,
INC.
Rt. 115, Yarmouth Rd.
Gray. Maine 04039

* MARYLAND

DIXIE DAISY SQUARE DANCE
& WESTERN WEAR
1355 Odenton Rd.
Odenton, Md. 21113

KROENING'S OF
BALTIMORE
4313 Harford Rd
Baltimore, Md. 21214
.

• MICHIGAN

ARROWHEAD WESTERN

107 E. Sangamon Avenue
Rantoul, II. 61866

433 North Washington
Royal Oak, Michigan 48067

THE MAREX CO.

THE DANCERS CORNER

5061/2 W. Columbia
Champaign, II. 61820

SQUARE DANCE ATTIRE

71451/2 W. Belmont
Chicago, II. 60634

* IOWA

L&M SQUARE DANCE FASHIONS

VIK-ARDIE'S SQUARE
DANCE SHOP

1 725 Marsh Road
Wilmington, DE 19810

2008 Bennett
Des Moines, Iowa 50310

2228 Wealthy SE
Grand Rapids. Mich. 49506

RUTHAD PETTICOATS AND
PANTIES
8869 Avis
Detroit, Michigan 48209

MINNESOTA

PALOMINO SQUARE DANCE
SERVICE
7738 Morgan Ave So.
Minneapolis, Mn 55423

Dress for the Dance
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STORES handling square dance clothing are invited to write
SQUARE DANCING regarding a listing on this page.
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NICK'S WESTERN SHOP
245 E. Market St
Kingsport, Tenn. 37660

* MISSOURI
WESTERN SQUARES
INTERNATIONAL
13530 Tesson Ferry Rd
St. Louis, Mo. 63128

.

* NEW JERSEY
THE CORRAL
41 Cooper Ave
West Long Branch, N.J. 07764

HICKORY HILLS
224 Highway 18
East Brunswick, NJ 08816

MADELYN FERRUCCI
CREATIONS
Brewster 8 Lake Rds
Newfield, N J 08344

WHEEL AROUND
COUNTRY WESTERN
WEAR
1116 S. Glenburnie Rd.
P.O. Box 3055
New Bern, N.C. 28560

OHIO
DART WESTERN SHOPPE
419 So. Arlington St.
Akron, Ohio 44306

F & S WESTERN SHOP

13002 Lorain Ave
Cleveland, Ohio 44111
11757 Hwy. 42
Sharonville. Ohio 45241

* OKLAHOMA
HALE'S ENTERPRISES

JEANETTE'S ORIGINALS

OREGON
PROMENADE SHOP

1704 Moon NE
Albuquerque, NM 87112

* NEW YORK
DO PASSO

11909 N.E. Halsey
Portland, Or. 97220

PENNSYLVANIA
FORD'S FLUTTER WHEEL
FASHIONS
1630 Lilac Drive
W. Middlesex, Pa. 16159

203 Vermont St.
Buffalo, N.Y. 14213

SWINGIN' SQUARE SHOP

IRONDA SQUARE DANCE
SHOPPE

TINGUE'S SQUARE WEAR

759 Washington Ave.
Rochester, N.Y. 14617

SKY RANCH SADDLERY
109-111 So. Main St.
Central Square, N.Y. 13036

* NORTH CAROLINA
PEARL'S OF RALEIGH
2109 Franklin Rd.
Raleigh, N.C. 27606

FAWCETT'S SQUARE
DANCE SHOP
ONELL'S APPAREL
AND RECORDS

7932 E. 21st St.
Tulsa, Ok. 74129

LEE'S CALICO COUNTRY

5632 E. Mockingbird Ln.
Dallas, Tx. 75206

M & H WESTERN FASHIONS

5517 Central Ave , N.E
Albuquerque, N M 87108

3509 Central NE
Albuquerque, NM 87106

C BAR S SQUARE DANCE
APPAREL e'( RECORDS

412 W. Sam Houston
Pharr, Tx. 78577

SQUARE TOGS

.

1813 Ninth Street
Wichita Falls. Tx. 76301

1553 Western Ave.
Toledo, Ohio 43609

.

* NEW MEXICO
A & H SQUARES
& FLARES

* TEXAS
THE CATCHALL

1614 MacDade Blvd.
Folsom, Pa. 19033
1987 Yale Ave
Williamport, Pa. 17701

* SOUTH CAROLINA
MARTY'S SQUARE DANCE
FASHIONS
404 Cherokee Dr.
Greenville, S.C. 29615

* TENNESSEE
THE DO-SI-DO SHOP
1138 Mosby Rd.
Memphis. Tenn. 38116

4818 Louisville Ave.
Lubbock, Tx. 79413

THE SQUARE DANCE SHOP
1602 S. Monroe
Amarillo, Tx. 79102

* VIRGINIA

LIW WESTERN APPAREL

Rt. 3, Box 5E
Elkton, VA 22827

PETTICOAT CORNER
The Wigwam Antique Village
Hwy. One Northe
Richmond, VA 23060

WHEEL & DEAL SQUARE
DANCE SHOP
7517 Centreville Rd.
Manassas, Va. 22110

• WASHINGTON
RILEY'S RANCH CORRAL
750 Northgate Mall
Seattle, Wa. 98125

* WISCONSIN
PETTI-PANTS UNLIMITED
4400 Windsor Road
Windsor, WI 53598

* CANADA

McCULLOCH'S DANCE WEAR
CENTRE INC.
1140 Dundas St.
London, Ontario, Canada NSW 3A8

Yee asked for #1 SO Poolly did it
We compiled a catalog of our most requested
square dance fashions. Write for a free copy.

SQUARE DANCE RECORD ROUNDUP
957 Sheridan Blvd., Denver, Colo. 80214

Phone: 303 238-4810
The Doublemint Twins
Square Verse
—Beryl Frank

Two ladies danced together
And their partner was but one
All went well until the call
ilv Was — Turn the ladies, son.
He put his arm aromul their waists
He stretched and reached to clutch
Both ladies in a firm embrace
But two was one too much.
He had his doubts, his troubles, too
This dancing caused a flaw
Until he heard — Nov Yellow Rock!
And kissed his double taw.
111p
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Lost Lucy
Confusion occurred
On the dance floor, my dears
When I Acev Duceved
For Spin Chain The Gears.
What really was sad —
Made them call me Lost Lucy —
I went for the gears when
They called Acev Ducey!

1
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"CLOUD NINE" COMFORT %,y

FOR SQUARE AND ROUND DANCERS
Now made to order in all colors.
Colors: Yellow, Orange, Lt. Blue, Hot
Pink, Lilac, Bone, Lime, Red, Purple,
Navy, Black, and White.
Sizes: 4 thru 11, including 1/2 sizes.
Narrow, medium and wide widths.
WHITE
$20.95
COLORS
$21.95
GOLD or SILVER
$22.95
Add $1.50 For Postage

VISA'

I 1 master charge

VISA

104 WEMPE DRIVE

126

Fully lined with an
elasticized throat, features
the high styled t-strap
vamp.

p
e
wejten, weal , ALL LEATHER
CUMBERLAND, MD. 21502

PHONE (301) 724-2925

SQUARE DANCING, November, '80
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LOUD
OUD NINE — Nylon She
The Bouffant everyone ha been aiting for — it is wonderfully comforta
colors — any size.
40 yd sweep ....$34.50
50 yd sweep ....$37.95
70 yd sweep ....$45.95
80 yd sweep
$51.95
Solid Colors
White
Lime
Beige
Maize
Brown
Apple Green
Black
Peach
Peacock
Candy Pink
Aqua
Royal
Blue
Yellow
Cerise
Gold
Purple
Hot Pink
Red
Ivory

brilliant theatrical;
60 yll4weep ...$39.95
100 ycr,sweep ...$65.95

Mint Green
Pink
Orange
Fluor. Cerise

Fluor. Lime
Fluor. Orange
Fuchsia

Kelly Green
Lilac
Navy

"1 told you, some people like to yellow-rock, some don't."

The BEST SQUARE SHOE
in All America
At This Price
COMPARE AND
YOU'LL AGREE

Widths A-B-C-D-E-EE-EEE
Sizes 6-12
Colors — Black orBrown
We pay postage anywhere

All Leather — Top Quality

GORDON BROTHERS
2488 PALM AVE.

BOX 841 - HIALEAH, FLORIDA 33011

